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WANTS TETRAZZINI 
FOR THIS SEASON, 


Hammerstein Sends Representative 
to Hasten Prima Donna’s 
Arrival, 


Her Voice is Said to Rival that of Patti — 
New Reports of Her Triumphs at Covent 
Garden, London—Conried Declares He 
Will Take Steps to Oppose Hammerstein. 


The subject that has monopolized con- 
versation in the music circles of New 
York this week has been the phenomenal 
success of Luisa Tetrazzini, the Italian 
coloratura soprano, in London and the pos- 
sibility of her being heard in New York 
during the present season. Oscar Ham- 
merstein announced last week that he had 
obtained her signature to a contract to 
sing at the Manhattan Opera House for 
five years, beginning next November, but 
her triumphs at Covent Garden, where at 
her last appearance last Friday night, scenes 
of almost unprecedented enthusiasm were 
enacted, have made him impatient with the 
prospect of waiting until next November 
to introduce her to New York. 

Accordingly, the impresario’s personal 
representative, Mr. 
from England on Tuesday of last 
with the contract duly signed by the famous 
soprano, was dispatched to London again 
on the Mauretania on the following Friday 
to induce Mme. Tetrazzini to come in Janu- 
ary. First Mr. Hammerstein sent for her 
by cable, but she cabled back that pre- 
viously contracted engagements in_ St. 
Petersburg and elsewhere on the Continent 
made it impossible for her to consider it. 
He commissioned Mr. Brignoli, however, 
to buy up all these contracts, if possible, and 
persuade the singer to come back with him 
on a fast steamer. In view of the sensation 
She has made during this, her first visit 
to London, where five weeks ago she was 
scarcely known by name, Mr. Brignoli will 
probably find it doubly difficult in securing 
her release from her engagements, but Mr. 
Hammerstein is hopeful that favorable ar- 
rangements may be made. 

Mme. Tetrazzini’s voice is said to equal 
that of Adelina Patti in her best days, and 
she is described as a singer who uses her 
brains as much as her voice, imbuing every 
phrase with vital significance. Her Pa 
cipal roéles are Violetta, Lucia and Gilda, 
though her répertoire also includes a long 
list of other old Italian works and colora- 
tura roles in the Meyerbeer operas. Her 
repertoire is, therefore, likely to clash with 
that of Mme. Melba, who is due early in 
January. [here is no foundation, yet, 
however, for the rumor that if she comes 
Mme. Melba will not likely be here this 
Winter. When questioned on this point 
a few days ago Mr. Hammerstein merely 
replied : 

“Mme. Melba has written me from Aus- 
tralia. Her father is still ill and she says 
She is in none too good health herself. 
She would prefer not to come, but says if I 
want her to she will.” 

Referring to the previous contract, Mr. 
Conried claims to have with Mme. Tetraz- 
zini, Otto Weil, representing the Conried 
interests, has stated that efforts to restrain 
her from singing at the Manhattan will be 
resorted to when she attempts to appear. 


srignoli, who returned 
week 
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JOSEPH ADAMOWSKI. 


Distinguished ’Cellist of the Adamowski Trio, From a Recent Portrait. 


He is One 


of Boston’s Leading Musicians. (See page 9). 


NORDICA DENIES RUMORS. 


Persistent Reports of Breach Between 
Singer and Impresario Interest 
New York. 

The absence of Mme. Nordica’s name 
from the répertoire of the Manhattan Opera 
House for the past fortnight and in the 
announcements for next week has caused 
much comment of a gossipy nature in New 
York. There have been persistent rumors 
of a breach between the noted American 
soprano and Mr. Hammerstein, both of 
whom, however, have denied them. 

It is an open secret that Mme. Nordica 
has not proved so potent "a drawing-card, 
from the standpoint of the box office, as 
she was formerly. She has been resting 
at her country home at Ardsley-on-the- 
Hudson, and when interviewed there this 
week she declared her intention of keeping 
her contract with Mr. Hammerstein, add- 
ing: “Just now I do not care to give my rea- 
sons for not singing at the present time.” 

The.impresario says that while his con- 
tract with her calls for thirty performances 
during the season it does not necessarily 
require her to sing in December. 


ADA CHAMBERS’S GOOD LUCK. 





Geraldine Farrar’s Patron Will Pay for 
Her Musical Education. 


Ada Chambers, who for the past two 
seasons was the soprano soloist with Sou- 
sa’s band, will sail for: Europe next month, 
to study singing at the expense of Charles 
Bond, of Boston. It was Mr. Bond who 
paid for the musical education of Geraldine 
Farrar, and he considers Miss Chambers an 
equally promising protégée. She was 
brought to his attention by Baroness Etta 
von Ryhiner, of New York, who “discov- 
ered” Miss Chambers in 1902, and the fate- 
ful decision was only made last week, after 
the young singer had spent several weeks 
in the family so that they might have an 
opportunity to study her voice under all 
conditions. 

Miss Chambers, who is now twenty-one 
years of age, was born in a little town 
near Canton, Ohio. 





The New York Oratorio Society, under 
Frank Damrosch, introduced Wolf-Ferrari’s 
cantata, “The New Life,” at Carnegie Hall 
on Wednesday evening. 
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POLIGE WILL STOP 
SUNDAY CONCERTS: 


New York Symphony Orchestra and 
Opera Houses Affected by 
Court’s Decision. 


Commissioner Bingham Issues Order to Pro- 
hibit All Forms of Entertainment at Which 
Admission Fee is Charged —Walter Dam-. 
rosch Expresses His Views. 


By handing down an opinion to the ef- 
fect that “All performances in theatres or 
other places of public amusement and enter- 
tainment on Sunday are prohibited,” Jus- 
tice O’Gorman in the Supreme Court this 
week sounded the signal for the abolition 
of the Sunday concerts of the New York 
Symphony Society, the Metropolitan and 
Manhattan Opera Houses, the Hippodrome, 
and more than a score of other presenta- 
tions that have hitherto’ been enjoyed by 
New York’s music-loving public on the 
Sabbath. The decision comes as a result 
of the suit brought by the Corporation 
Counsel against William Hammerstein, to 
revoke the license of the Victoria Theatre. 

Although the litigation aimed at the Sun- 
day theatrical and vaudeville performances 
was hardly intended to have ‘so broad a 
sweep in its effects, the interpretation of 
the existing statutes by Justice O’Gorman 
reveals the fact that the giving of any 
entertainment for which a fee is charged, 
on Sunday is illegal, and according to the 
Court, it is the duty of the police to inter- 
fere with attempts to give such perform- 
ances. A representative of Commissioner 
Bingham’s office informed MusicaL AMER- 
IcA late Wednesday night that the police 
would stop all performances this coming 
Sunday, at which admission was charged, 
and this order, it is understood, will in- 
clude the New York Symphony Society’s 
regular concert at Carnegie Hall. Walter 
Damrosch, conductor of the orchestra, 
when informed by Musicat America of the 
action taken by the police, said, “This de- 
cision comes as a hard blow to the Sym- 
phony Society. I cannot say at this time 
what will be done next Sunday. It is 
obvious that the law never intended to 
prohibit such concerts as we are giving and 
I trust arrangements may be effected 
whereby the Sunday afternoon series will 
be continued as usual.” 

Ex-Judge A. J. Dittenhoefer, counsel for 
Heinrich Conried, after reading the de- 
cision, said: “It seems that any reasonable 
person—whether in favor of Sunday open- 
ing or opposed to it—should see the enor- 
mity of a law that permits the opinion of 
a single judge to sweep away a man’s op- 
portunity to realize on his investment. 
There is no appeal from Justice O’Gor 
man’s decision. I suppose that a man’s 
standing might be tested by means of his 
arrest and habeas corpus proceedings, so 
as to have the law considered by the Ap- 
pellate Division. As the law stands, how- 
ever, it is atrocious.” 

Ralph Edmunds, of the Metropolitan 
Opera House staff, said to a representative 
of Musicat America, “The order will of 
course affect the Metropolitan Opera House 
and we certainly shall give no opera con- 
cert Sunday night.” The same attitude 
was taken by representatives of the Man- 
hattan Opera House. 








2 


MUSICAL AMERICA 


___ December 7, 1907. 














LONDON PRAISES AMERICAN VIOLINIST — 


Albert Spalding Has Been Spared 
Financial Worries Common to 
Most Musicians. 


Lonpon, Nov. 27.—One of the most im- 
portant of recent recitals was that given 
by Albert Spalding, the young American 
violin virtuoso, in Bechstein Hall, which 
drew a large audience of music lovers, 
who had not ‘forgotten his successes here 
last year. One of the most interested of 
his hearers was Edith de Lis, the young 
American soprano, who has been sing ng at 
Covent Garden. 

Mr. Spalding received most gratifying 
reviews of his playing in the press. The 
Daily Telegraph remarked that his “in- 
terpretation of Beethoven’s and Bach’s dif- 
ficult music was sound and highly artis- 
tic,” other papers spoke in similar strain, 
while the Jribune gave this enthusiastic 
summary: “Fine taste is characteristic of 
all that this brilliant young artist does. 
It would be misleading to say that he 
seems anxious to allow his composer to 
be everything and himself only the rever- 
ential minister of that composer’s will, for 
part of the charm of Mr. Spalding’s play- 
ing is that he seems anxious about nothing. 
The music possesses him for the time, and 
the finely felt phrasing, the adaptation of 
tone (this is one of. the artist’s finest 
points), and the simple emphasis given to 
the outlines of the composition have the 
effect of unconscious work. His bowing 
is more flexible and his touch more sure 
than it was last year, and his purity of 
tone could hardly be excelled. 

Unlike mott artists, Albert Spalding has 
had from his cradle all the advantages that 
wealth can give. He undertook the ardu- 
ous studies necessary to become a great 
violinist from a pure love of music. He 


was born in Chicago on August 15, 1888, 
and, as his name indicates, his famyly 
originally came from England. As a very 


young child he showed a remarkable fond- 
ness for music, sitting for hours listening 
to his mother, who is a gifted singer and 
an accomplished musician. At seven he 
asked for a violin and astonished his 
parents by his aptitude for the instrument. 
He soon commenced to study seriously 
with Chiti, of Florence, where his parents 
have a Winter residence, and during the 
Summer months, which his family spent 
in America, he continued his studies under 
Juan Buitrazo in New York. He made 
his first appearance when ten years of age 
before the Duke and Duchess of Con- 
naught. Professor Chiti became much im- 
pressed with the boy’s gifts and, wishing 
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ALBERT SPALDING, 
This Young American Violinist Won 
Favor of London Critics at His 
Recent Recital. 


for confirmation of his opinion, suggested 
that the child should undergo the severe 
test of an examination for a protessorship 
at the Bologna Conservatory. This being 
carried out the boy received forty-eight 
marks out of a possible fifty, when only 
thirty points were required to pass the ex- 
amination. 

Young Spalding next went to Paris and 
studied for years under Lefort, making 
his professional début at the Nouveau 
Theatre. Later, at the invitation of Co- 
quelin, he played at the Chatelet, Patti be- 
ing among the performers. ‘This was fol- 
lowed by his appearance at Queen’s Hall, 
London, and two recitals.in Berlin and a 
concert in Vienna. The critics of Paris, 
London, Vienna and Berlin agree that he is 
a musician of sincere aspirations and = 
dict for him a brilliant future. L. J. P 





BISPHAM IN NORFOLK. 





Baritone’s Recital a Notable Event in 


Virginia City. 


Norro_k, VA., Dec. 2. song recital 
in the last score of years in Norfolk has 
aroused such enthusiasm as David Bisp- 
ham’s recital at the Academy of Music last 
Friday night. Mr. Bispham is not only a 
singer, although he is a singer of consum- 
mate art; he is an actor and an intellectual 
interpreter, and above all he possesses that 
rare power of appeal that springs from an 
abundant humanity and magically “makes 
the whole world kin.” 

The program itself was a masterpiece of 
planning, blending as it did grave and gay, 
relieving the heavy pieces that required a 
broad and full use of the voice, by most 
delicate and exquisite pieces, as for exam- 
ple the Brahms “Waldeinsamkeit,” fol- 
lowing Beethoven’s great “Creation Hymn” 
and “Drink to Me Only With Thine Eyes,” 
inserted just before Henry F. Gilbert’s 
strange and thrilling setting of Stevenson’s 
“Pirate Song.” His program included 
twenty-two songs. 





WORCESTER ORATORIO SOCIETY. 





First Concert Under J. Vernon Butler’s 
Direction Takes Place. 


Worcester, Nov. 30.—The first concert 
of the Worcester Oratorio Society, J. Ver- 
non Butler, director, was given last week 
and consisted of Horatio Parker’s “St. 
Christopher.” The soloists were Arthur 
H. Hackett, tenor, of this city; Mrs. Viola 
Waterhouse,’ soprano, and Reinald Wer- 
ranrath, baritone, and Frank Croxton, 
basso. The chorus showed excellent train- 
ing and the work of the soloists was thor- 
oughly satisfying. Mr. Hackett deserves 
special mention for the able manner in 
which he sang the tenor part. He is a pu- 
pil of Arthur J. Hubbard, the well-known 
vocal teacher of Boston, Mass. 

The society will sing “The Messiah” at 
its next concert of the season. Di. be. 





The Philharmonic Society of Potsdam 
introduced “Die Vestalin,” a ballad for 
chorus and orchestra by Gustav Kulen- 
kampff, at its second concert. 


OUR GOLD LURES | 
VIENNA SINGERS 


Opera Stars Are Deserting Austrian 
Capital for American 
Contracts, 


ViIENNA, Nov. 30—The Viennese com- 
plain that American gold is robbing the 
Austrian capital of its greatest tenor, Leo 
Slezak, who has just declined to make a 
five years’ contract to sing at the Imperial 
Opera House at $15,000 a year. 

The terms of the offered contract pro- 
vided that Slezak should have a long lease 
of absence to visit America. Slezak asked 
for two leaves of absence, and when Di- 
rector Weingartner said he would not agree 
to that, Slezak broke off negotiations. 

Selma Kurz, it is said, will probably be 
the next great singer to leave Vienna for 
America. When she was first engaged for 
the Imperial Opera she received $2,000 
yearly and now is receiving $9,000 a year. 

Heinrich Conried ,it is reported, has of- 
fered to pay her $1,25a a night to sing in 
the Metropolitan Opera House and to 
guarantee her eighty performances the first 
year and higher remuneration the second 
and third years of the contract. 

Against such temptations, it is said, Vi- 
enna artists are hardly expected to stand 
out, although engagements for the Imperial 
Opera are practically lifelong, with provi- 
sions for substantial pensions when artists 
choose to retire. 


ROSE FORD RETURNS. 








Talented Violinist Completes a Most 
Successful Tour. 


Rose Ford, the young violinist who has 
played her way into popular favor, re- 
turned to New York from a two months’ 
tour last week. Cities in South Dakota, 
lowa, Michigan, Ohio and Pennsylvania 
were visited by the MacDonald concert 
company, of which Miss Ford was a mem- 
ber, and the tour, covering forty-one en- 
gagements, was successful both financially 
and artistically. 

In the company were Ruthven MacDon- 
ald, one of Canada’s best-known oratorio 
singers and a baritone of exceptional at- 
tainments; Emma Housh Dawdy, con 
tralto, and Miss Ford. The concerts were 
given before large and enthusiastic atdi- 
ences in every instance and aroused critics 
of the newspapers to pass most laudatory 
comment on the work of the artists. Be- 
sides the encores which were invariably de- 
manded of Miss Ford by her auditors, her 
répertoire included Sarasate’s “Faust” Fan- 
tasie, Dvorak’s “Humoresque” and Wieni- 
awski’s “Mazurka.” 


PAUL DUFAULT’S PROGRAM. 


Young Tenor Will Give Varied List of 
Song at Mendelssohn Hall. 


At his annual song recital on the evening 
of Friday, December 13, Paul Dufault, the 
distinguished young tenor, will give a va- 
ried and very interesting program of clas- 
sic and modern.music. He will have the 
assistance of Victor Sorlin, the ‘cellist. 

Mr. Dufault will sing “Si Vous Croyez,” 
from Offenbach’s “Chanson de Fortunio,” 
“Aubade,” from Lalo’s “Le Roi D’ys,” Ber- 
lioz’s “Absence,” Mehul’s “Chi amps Pater- 
nels” from “Joseph in Egypt,” Rameau’s 

“Impatience,” Massenet’s “Pensee d’Au- 

tomne,” Lavalle’s “Nuit d’Ete,” Holmes’s 
“Noel d'Irlande,” Thomas’s “Le Baiser,” 
four songs of Elgar, Gounod’s “Le Val- 
lon,” Rokoff’s “Je demande a l’osizau,” 
Saint-Saens’s “L’Etoile’ and Chaminade’s 
“Trahison.” 








FAMILY LIFE AS 
DEPICTED IN MUSIC 


New York Symphony Orchestra Re- 
‘ to $4 
vives Richard Strauss’s ‘‘Sym- 
‘ ‘ + 
phonia Domestica. 

“The family,” as described in music by 
various composers, was the central idea of 
the Sunday afternoon concert given by the 
New York Symphony Orchestra this week. 
Wa.ter Damrosch added to his duties as 
conductor a scholarly and interesting lec- 
ture on Richard Strauss’s “Symphonia Do- 
mestica,” which the composer intended to 
represent a day in his family life. 

Other numbers on the program were Dr. 
Damrosch’s “Hymenaen”’ and 
“Siegfried Idyll.’ The Strauss 
been performed pre- 
viously in New York, once in 1903 under 
the composer’s direction and again last 
season by the Boston Symphony Orchestra. 

There are two ways of viewing this 
work; one is expressed by Algernon St. 
John Brennan in the Morning Telegraph: 

“Now realism in art is either aesthet! 
cally right or wrong. The writer believes 
that music, like literature, should have fre« 
range over the subject matter of human 
life. I do not think that it should be con 
fined to the roseate, the tenderly melan- 
cholic, and the grandiosely tragic. Such 
reality as it can interpret let it interpret. 
Authors such as Strauss in deliberately 
showing how the ugly, the difficult and tne 
unmalleable can be reproduced in the teim: 
tone simply broaden the dram: itic scope of 
a great art.’ 


Leopold 
Wagner's 


number has twice 


Richard Aldrich in the Times, on the 
other hand, refers to it as “monstrous 
ugly, tiresome in the extreme, a hateful 


and conspicuous excrescence upon the much 
charged countenance of modern music. 
I+ does not improve upon repeated hear- 
ing; it does not gain in beauty; it does not 
become more tolerable, more cogent, more 
convincing of its reason for existing as a 
work of art.” 

At any rate, Mr. Damrosch 
work in a manner that made intelligibk 
many of its complexities and added an- 
other to his long list of notable achieve 
ments as a conductor. The orchestra re- 
sponded admirably. 


read thx 





PAUR WRITING A SYMPHONY. 





Director of Pittsburg Orchestra Has 
Completed Two Movements. 


PirtspurG, Pa., Dec. 2.—Director Emil 
Paur, of the Pittsburg Orchestra, is work- 
ing on a new symphony and it is possible 
that it will be heard before the end of the 
present orchestra season. Two movements 
of the symphony are completed and Mr. 
Paur is finishing the third, while the fourth 
is being sketched. 

Director Paur will not discuss his new 
work other than to say that he hopes it 
will find favor. He is not sure if he will 
present it in Pittsburg. i a 





Engelbert Humperdinck, composer of 
“Hansel and Gretel,” has completed his 
incidental music to Shakespeare’s “As 
You Like It,” which will be performed 
at the forthcoming production of the 
play at the Reinhardt Theatre in Berlin. 





A new orchestra suite, “Aus einem 
Tagebuch,” by Paul Juon, made a pro- 
nounced success on its first performance 
in Utrecht. 
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Bruno Oscar Klein 
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"Phone 5789 Gramercy. 


26 East 23d Street, New York 


VERONICA COVERS 


- VOCAL INSTRUCTION 
New Rochelle, N. Y. 


Studie, 16 Columbus Park, 


“I can highly recommend Miss 
Govers as a capable and conscien- 
tious exponent of my method,” 
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THE REMARKABLE CAREER OF AN AMERICAN GRAND OPERA TENOR 


Won Decided Triumph on His First 
Appearance at the Metropolitan 
Opera House—Tells of Opportu- 
nities of American Singers. 


was told that I was to make my début in 
it three weeks before the date set for the 





Riccardo Martin Studied Composition 
Under Edward MacDowell at Co- 
lumbia University and Gradually 
Drifted Into His Present Work. 


ICC AR DO 





re MARTIN, performance. I had just come from abroad, 
the Americay where I had been studying ‘Lohengrin’ with 

tenor of the Gustav Mahler. I went to Oscar Saenger 

Metropolitan — here in New York and it was he who pre- 

pared me for my first appearance and the 


just one more work was quite strenuous for three weeks. 
I cannot say too much of his skill and of 
the assistance he rendered me. Whatever 
other roles | have to prepare for here, | 


of native sing- 
ers to seek 
honor in_his 
shall certain'y go to him. 

“Strange as it may seem, | did not start 
my music studies with the idea of becom 
ing a singer in ‘grand opera, but expected 
to confine my musical efforts to song writ 
ing. I was a student under Edward Mac 
Dowell at Columbia University for four 
years—from 1896 till 1900, I believe, and I 
composed songs and choruses. 


Own country, 





has in the more 
expressive than 
elegant terms 
of Mr. Conried 
and the direc- 
tors of the op- 





“In Paris I published songs, composing 
in French, German and English, and was 
on the whole gratifyingly successful. Then 
| became interested in opera and _ studied 
under Sbriglia and Jean De Reszké. 

“My répertoire now includes ‘Faust,’ ‘Ro- 
meo and Juliet’ and ‘Carmen’ in French; 
‘Andrea Chenier,’ ‘| Pagliacci,’ ‘Cavalleria- 
Rusticana,’ ‘I] Trovatore’ and ‘Mefistofele’ 
in Italian, and ‘Lohengrin’ in German. 

“My debut in Italy was in ‘Andrea Che- 
nier.” It was in Milan.” 

“Yes,” interrupted Mrs. Martin, who was 
present, “and that was quite an exciting 
night. Why, the people wanted an Italian 
tenor to sing—they were enraged that the 
management had dismissed him, and when 
Mr. Martin appeared raised such a disturb- 
ance that it was impossible for him to 
sing. But they did not drive him from the 
stage. He simply waited calmly for the 
racket to subside and then when it did he 


era house — 
“made good.” 
Prepared in 
three weeks in 
New York for 
a role of whose 
requirements 
he had been 
previously — to- 
tally unfamil- 
iar—that of Faust in “Mefistofele’—ap- 
pearing at the same time with Chaliapine, 
whose greatness had been so assiduously 
heralded, Chaliapine, who is known as a 
“stage dominator,” Mr. Martin yet won 
from the critics praise inferior only to that 
bestowed upon the great Russian basso. 
There were some, to be sure, who com- 
plained that Faust was not sufficiently as- 








Riccardo Martin. 











RICCARDO MARTIN IN “ANDREA CHENIER.” 
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thusiastically to me when I called at their has come to me. I appreciate that | am in 
home at No. 17 Broadway a few days the foremost opera-house in the world and 
7 \ \ 











MR. MARTIN AS “FAUST.” 














ago, “Wait till they hear him in that role. hope to make the most of my fine oppor 

sertive—that Mr. Martin, fine singer though There, there is a chance for action and the _ tunity. te ‘ 
he was, had much to learn as an actor. critics when they speak of his singing will “Mr. Conried is so encouraging and his MR. MARTIN AS “DON JOSE. 
These perhaps did not realize that the not qualify their praise by asserting that attitude is so gracious toward his artists began again and the noise was promptly 
Faust of Boito’s opera was very much dom- _ the effect was marred by the acting.” that he inspires them so that they cannot resumed 
inated by his Infernal Majesty, was a very While Mr. Martin possesses the confi- but put forward their best efforts. | am sure “They had to call the police in and then 
weak character through all the acts save dence in himself that is mecessary for suc that his friendship and the consideration the audience. impressed with my husband's 
the last, and that had the singer who im- cess in his profession he is also refreshingly he has displayed toward me cannot but grit, allowed him to go on and before the 
personated the doctor displayed that very modest for a young man who has succeeded arouse gratitude too deep for words. evening was over he had scored a triumph. 
assertiveness spoken of he would have mis where so many have failed,—in being a suc- “*Never mind the critics—we are seek “The manager said that he had never 
played the part. cess at the Metropolitan opera and at the ing to gain the approbation not of them but seen or heard of such courage in the face 

Mr. Conried promised that he was going same time being an American. of the public and you have pleased the of so hostile an audience. Any native tenor 
to give New York a new tenor who would He is of alittle more than medium height, people,’ was what he said to me after the would have run from the stage before such 
make its music public take notice even with broad shoulders, well set up and of first performance, and that night he sent a demonstration At the end of the sea 
though he came during a season in which an altogether pleasing appearance that can- around to me his personal word of con son Mr. Martin was presented a huge 
whole constellations of stars confront one not but help in making a favorable impres-  gratulation, as also did several of the di- wreath of laurel as a tribute to his suc 
on every side, and he has redeemed his’ sion when he essays any of the romantic rectors of the opera house. This sort of cess.” 
promise. roles, consideration cannot but touch one.” “Tt is very hard for the American man 

It was in another Faust, that of Gounod, “IT am altogether an American,” said Mr. Asked more particularly concerning his to win success in the foreign opera,” said 
that Mr. Martin made his operatic début Martin in the talk I had with him, “and I preparation for “Mefistofele,’” Mr. Martin Mr. Martin. “But so far as the American 
and as his most admiring wife said en-_ realize the glorious and unusual chance that said, “I had never seen the opera when | (Continued on next page.) 
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MUSICAL AMERICA 





CONRIED REVIVES 
“FLYING DUTCHMAN” 


Sembrich and Bonci Shine in ‘“‘ Rig- 
oletto””’—**Die Meistersinger’’ 
Well Given, 


Mr. Conried’s patrons. had the oppor- 
tunity last week of hearing Mme. Sem- 
brich and Alessandro Bonci in two Italian 
operas of vastly different nature. - On 
Wednesday they sang the rdles in Puccini’s 
“La Bohéme” that Miss Farrar and. Mr. 
Caruso had taken in the first performance 
of the work this season; and on Saturday 
evening they again appeared in a repetition 
of “Rigoletto.” In the Verdi work their 
mastery of the art of singing has more 


scope than in Puccini’s more modern opera, 
and they drew one of the largest houses 
of the season on Saturday. The demands 
on histrionic talent made by “La Bohéme”’ 
were met more convincingly .by_ their 
predecessors as Mimi and Rudolfo, in the 
opinion of sticklers for operatic: verities. 

On Thursday the delayed repetition of 
“Mefistofele” took place. Mr..Chaliapine, 
fully recovered from his hoarseness, was in 
smoother voice than on his first appearance 
and again offered a picturesque imperson- 
ation of the title part. Miss Farrar was 
again the real star of the performance, 
Boito’s Margarita being one of the most ap- 
pealing achievements she has yet placed to 
her credit. Riccardo Martin’s purity of 
voice and directness of style also came in 
for a goodly share of the app! ause. The 
second performance of Cilea’s “Adriana 
Lecouvreur” calls for no comment. 

“Die Meistersinger,” as sung at the Sat- 
urday matinée, was one of the finest per- 
formances Mr. Conried has offered this 
year. The principals all seemed thoroughly 
imbued with the essential spirit of the 
work and, in most cases, sang and acted 
with rare effect. Mme. Gadski as Eva was 
in fine voice and sang with true artistic ap- 
preciation of the music. Her. portrayal of 
the naive German maiden would have been 


more effective had she been a trifle less 
phlegmatic. Heinrich Knote as Waither 
von Stoltzing and Anton Van Rooy as 


Hans Sachs were both admirable, and the 
roles of Beckmesser and David were cap- 
itally taken by Otto Goritz and Albert 
Reiss, respectively. 

On Monday Wagner was again to the 
fore, with a revival of “The Flying Dutch- 
man,” as his “nautical opera” is commonly 
called. Alfred Herz, who had directed 
“Die Meistersinger” on Saturday, was 
again in the conductor’s chair, and the per- 
formance was carried through with spirit 
and smoothness. The management had 
evidently gone to considerable expense in 
a most praiseworthy attempt to overcome 
the almost impossible difficulties of stage 
setting in the first act. With Mme. Gadski 
as Senta, Mr. Van Rooy as the Hollinder, 
Mr. Knote as Erik, Mr. Blass as Doland 


and Mr. Dippel as the Steuermann, the 
principal parts were most competently 
cared for. Frieda Langendorf, the new 


German contralto, made her local début as 
Mary. Two of the rdles were assigned to 
the same artists as in the last performance 
of the work at this house, nearly seven 
years ago, when Mme. Gadski was Senta 
and Mr. Blass the Doland. 


KELLOGG AND ROSENTHAL CONCERT. 








Boston Contralto and Young ’Cellist 
Make Good Impression Together. 


Mme. Emily Stuart Kellogg, Boston con- 
tralto, and Albert Rosenthal, one of the 
younger ‘cellists, gave a joint recital in 
Mendelssohn Hall Tuesday afternoon and 
pleased a fair sized audience with their in- 
terpretation of music of the highest order. 

Mr. Rosenthal, among other things, 
played Boellmann’s “Variations Sympho- 
nique,” Dvorak’s “Waldesruhe” and Pop- 
per’s “Hungarian Rhapsody.” He showed 
himself to be a cellist of many good quali- 
ties. 

Mme. Kellogg has a voice of good order, 
somewhat light, however, and she has 
courage to attempt to illumine the secrets 
of Schubert and Brahms. She pleased the 
audience with her renderings of Aubert’s 


“Vieille Chanson Espagnole,” Borch’s 
“O Nightingale” and Tosti’s “Spring.” 


EUCENIE 


Mezzo Soprano 


VIRCINIE 


Soprano 


SASSARD :: 


~ OFFENBAGH’S OPERA 
A POPULAR SUCCESS 


Mary Garden in Better Form at Sec- 
ond Appearance—“ Faust ’’ 
at Manhattan, 








ONE WEEK AT THE MANHATTAN 


Nov. 27—‘‘Les Contes d’Hoff- 

Mmes. Zeppilli, de Cisneros, 

Jomelli, Trentini, Giaconia; MM. Re- 

naud, Dalmorés, Gilibert, Crabbé, 

Daddi, Gianoli- Galletti. 
Thursday, Nov. 28—Matinee—‘‘Carmen”’: 
Mmes, Bressler-Gianoli, Keolling, Tren- 

tini, Giaconia; MM. Dalmorés, Crabbé, | 

i| 

| 

| 


" 
| 


WwW omen 


mann 


Gilibert, Daddi, 
Evening—“F aust’: Mmes. Zeppilli, 
Giaconia, Epverwas: MM. Zenatello, Di- 





dur, Crabbé 

Friday, Nov. 29° ‘—Faust.” 

Saturday, Nov. 30—Matinée—‘Thals’’: 
Mmes. Garden, Trentini, 


MM. Zenatello, "Ancona, Arimondi, 
Monday, Dec. 2—“Les Contes d’Hoffmann.”’ 
Wednesday, Dec, 4—‘Thafs,”’ { 
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Giaconia; | 











ADAMO DIDUR. 
The New Polish Basso at the Manhat- 


He Sang “Mephisto” in 
Last Week’s “Faust.” 


In “The Tales of Hoffmann” Oscar 
Hammerstein has made a production that 
promises to stand out conspicuously in the 
records of the present opera season in New 
York. So great is the demand to hear Of- 
fenbach’s charming work that, no matter 


how often it is placed on the schedule, it 
invariably draws a crowded house. Apart 
from the attractiveness of the work itself, 
this is not surprising in view of the merito- 
rious performances it receives at the Man- 


tan. 


hattan. Maurice Renaud in his triple rdle, 
Charles Dalmorés as Hoffmann and 
Charles Gilibert could not be improved 


upon and the female parts are also in thor- 
oughly capable hands. Alice Zeppilli’s im- 
personation of Olympia loses none of its 
charm through repetition and little Miss 
Trentini both sings and acts effectively as 
Antonia. On Monday a change was made 
in the cast, owing to the illness of Mme. 
Jomelli. In her place, Mauritia Morichini 
made her formal début as Julietta. 

The projected revival of Verdi’s “Er- 
nani” on Friday of last week had to be 
postponed on account of a visitation of in- 
fluenza that laid the tenor, Carlo Albani, 
low. Thus it was that “Faust,” which was 
the Thanksgiving night offering, was re- 
peated with the same cast, excepting that 
Mario Ancona replaced Armand Crabbé as 
Valentin. Mr. Zenatello sang Faust with 
much beauty of voice and variety of style, 
Miss Zeppilli was a pleasing Marguerite 
and Mr. Didur an eminently satisfactory 
Mephisto. Miss Giaconia does everything 
else she sings better than Siebel. At the 
holiday matinée. on Thursday “Carmen” 
was sung with the familiar cast, making 
the usual excellent impression. 
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On Wednesday night, after the wettelibs « 
ance of “The Tales of Hoffmann,” Mr. 
Hammerstein placed his still unused apart- 
ments in the opera house at the disposal of 
Mr. Dalmorés,, who never rises until 
twelve o’clock after a performance, as the 
tenor had to be on. hand by one o’clock the 
next day to dress'for Don José. 

At the Saturday matinée Mary Garden 
made her second appearance in “Thais.” 
Her voice was in much better condition 
than on her début night and, now accus- 
tomed to her new environment, she acted 
with even more compelling power than be- 
fore. Mr. Renaud as Athanael again di- 
vided the chief honors with her. Mr. Dal- 
morés was again a physically imposing 
Nicias, singing and acting the small part 
in his well known capable style, and Mr. 
Campanini’s master hand kept orchestra 
and chorus under fine control.. Miss Tren- 
tini as Crobyle, resplendent in a yellow 
wig and Egyptian ornaments, sang her few 
sentences prettily, and Miss Giaconia ap- 
peared as Nicias’s other attendant, Myrtale, 
in the first act and as Albine, a sort of 
Mother Superior, in the last. 

Mme. Russ, just returned from South 
America, made her reappearance on Satur- 
day night, confirming, as Arda, the good 
impression she made last year as a sincere 
artist. Mr. Zenatello, as Radames, estab- 
lished the record of singing three nights in 
success!on. 


BROOKLYN SINGERS GIVE 
‘*MARTHA”’ IN FINE STYLE 


Flotow’s Opera Presented Under the 
Auspices of the Allied Arts 
Association. 

Brooklyn had grand opera of its own 

last Monday night at Association Hall, 
when Flotow’s “Martha” was sung in Eng- 
lish under the auspices of the Allied Arts 
Association. The popularity of this at- 
tempt to present the standard operas ade- 
quately with local singers, musicians, scene 
painters and directors, was attested by the 
size of the .audience which completely 
filled the hall. 
_ Eugene V. Brewster, president of the Al- 
lied Arts Association, announced that ow- 
ing to illness George S. Madden, who was 
to have sung the role Plunkett, would not 
appear, and George Chapman substituted 
for him. 

he vocal honors of the evening fell to 
Mme. Alma Webster-Powell, as Lady Har- 
riet, and George Carrie, as Lionel, Kath- 
erine Noack-Fiqué as Nancv was another 
singer who acquitted herself with distinct 
favor and the comedy roles were played 
admirably by Robert C. Lower, Edward A. 
Twiss, William E. Van Buren and William 
Pitt. 

The chorus also won the hearty approval 
of the audience by the freshness of the 
voices and the uniformity of attack. Carl 
Fiqué conducted the performance and had 
the aid of a fine orchestra. 








PASTOR UPHOLDS 
SUNDAY CONCERTS 


Tells St. Pawl Church Folk They 
Should Support City’s Sym- 
phony Orchestra. 


St. Paut, Mrinn., Dec. 
good people whose religious scruples pre- 
vent their patronage of Sunday concerts 
received something of a shock in the ad- 
vice and admonition of the Rev. R. M. 
West, pastor of the First Baptist Church, 
in his sermon Sunday morning. 

The clergyman made the point that the 
Sunday concerts of the St. Paul Symphony 
Orchestra should be supported as an offset 
to undesirable attractions that are allowed 
to flourish undisturbed on Sunday after- 
noons and he considers it the duty of the 
Christian people of St. Paul to see that 


this is done. With attendance upon these 
concerts left to the judgment of the indi- 
vidual Mr. West stated that he considers 
that financial support should be tendered, 
including the purchase of tickets, although 
they may be given away or even be un- 
used—and that failure to thus support an 
organization which offers Sunday enter- 
tainment yielding moral, mental and even 
spiritual benefit is a manifest wrong. 


RICCARDO MARTIN INTERVIEWED. 


(Continued from page 3.) 


young woman is concerned it is becoming 
easier and easier for her each year. Ameri- 
ca in general is becoming known as a pro- 
ducer of magnificent female voices and the 
foreigners realize that any woman hailing 
from over the ocean is worthy of a re 
spectful hearing. But as for the man—well, 
as if Say, it is difficult. Prejudice still ex- 
ists.’ 

Among other appearances Mr. Martin 
has sung “Il Trovatore” about a score of 
times with Mme. Nordica and has been re 
ceived with enthusiasm wherever he has 
been heard in this part. Concluding the 
interview he said, “Everyone has been most 
kind. I have nothing but praise for every 
one with whom I have come in contact in 
the operatic world of America. The crit- 
ics have been appreciative and considerate, 
the public has been discriminating and just, 
and the managers, the officials of the opera 
houses, have, as I have said before, done 
all in their power to give encouragement 
and sympathetic aid.” LEE. 


1.—A number of 








Mrs. Minnie Young, one of Mme. Anna 
E. Ziegler’s most promising pupils, has 
been engaged as solo soprano of the Con 
gregational Church, in One Hundred and 
Forty-third street, New York. 
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PARIS SEASON OF MUSIC IN. FULL SWING 


Americans Play Conspicuous Part in in Opening Concerts of the Year—Ex- 
cellent Work Done by Societe Philharmonique. 


Paris, Nov. 30.—Now is the time in 
Paris when fiddle strings are taut and all 
the world that isn’t making music is listen- 
ing to it. The excellent trio organized last 
Spring by Tribaud, Casals and Cortot gave 
the season its start by their series of three 
Beethoven concerts, given under the direc- 
tion of the Société Philharmonique in the 
new Salle Gavot. On Monday next the 
gifted young American violinist, Albert 
Spalding, is to be heard in recital with 
Alfred Cortot, playing the Kreutzer Sonata, 
the Sonate of Cesar Franck and other in- 
teresting numbers. This will be his first 


concert of consequence in Paris. He is 
presented by Monsieur Emanuel Rey, who 
is the director of the Société Philhar- 
monique. 

On December 2 Ethel Altemus will make 
her Paris début under the same direction. 
She is a talented young pianist, whose 
progress has been eagerly followed by hei 
American countrymen during the period of 
her study abroad. She comes with the 
very cordial endorsement of Leschetizky, 
her master. 

This Société PhHilharmonique, through 
which so many of the important concerts 
in Paris are made possible, is an exemplary 
organization and one whose ideal any musi- 
cal centre in America would do well to 
emulate. It was founded about seven 
years ago by Monsieur le Doctor Frenkel- 
Heiden, with the concurrence and active aid 
of Mlles. Marguerite, Suzanne and Thérése 
Chaigneau. ‘The director chosen for the 
enterprise was Emanuel Rey, who has been 
for two years its sole head. The original 
idea, which has been admirably carried out, 
was to found a society of chamber music 
where one might hear none but the greatest 
virtuosi of the world. Its endeavor was to 
serve as a public education. At the time 
of its organization Paris would have noth- 
ing of Brahms, through a stupid public 
prejudice resulting for the most part from 
ignorance. Therefore the society never 
gave a concert during its first season with- 
out a number by Brahms upon the pro- 
gram. At present he is one of the com- 
posers whose works call forth the greatest 
admiration from a Parisian audience. 

It was only by request of the Société 
Philharmonique that the illustrious master 














ETHEL ALTEMUS 


American Pianist Who Made Her Debut 
in Paris This Week. 


Joseph Joachim consented to play each 
year with his quartet in Paris. The Quat- 
tour Klingler, of Berlin, which he held in 
great admiration, has been engaged this 
season in place of the more famous organ- 
ization. 

Reisenauer’s death also has occasioned 
deep regret among the subscribers of the 
Phliharmonique, who will hear instead a 
recital by Ernst von Dohnanyi. 

For patrons and patronesses the Société 
has the most distinguished of Parisians, 
among whom are Mme. Menard-Dorian, 
the Baronne Bartholdi, Monsieur Aynard, 
deputé; Monsieur Ribot, former Minister; 


Monsieur Barthou, Minister of Public 
Works; General Picquart, Minister of 
War; Monsieur Paul Clemenceau, the 


Countess de Peurtales, Baronne de Reinach 
and Monsieur and Madame Labori. 
Lourtse LLEWELLYN. 





KEEP ON HATS; SIT IN REAR. 


Innovation at Pittsburg Concert Proves 
to Be a Success. 

Pittsspurc, Pa., Dec. 2.—It will be con- 
sidered good form in Pittsburg hereafter 
for women who do not wish to remove 
their hats at an entertainment to take the 
back seats. This experiment was tried at a 
concert given last week at the Conserva- 
tory of Music by Jane Lang, contralto, and 
the Mendelssohn Trio. It all came about 
good naturedly. Following the request thaf 
women present remove their hats several 
who did not feel inclined to do so arose 
unostentatiously and took rear seats, refus- 


ing to remove their cartwheel hats. No 
comment was caused. Instead the innova- 
tion made a hit. EG S. 


McGILL UNIVERSITY 
CONSERVATORIUM OF MUSIC 


MONT REAL 


Director: H.C. Perrin, Mus. Doc. 
Vice-Director Clara Lichtenstein 
Piano, Violin, ’Cello, Singing, etc. Free instruc- 


tion in theory, harmony, counterpoint, composi- 
tion. Courses leading to degrees of McGill Uni- 
versity. Catalogue sent on application to Secretary. 
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Fine Arts Building, CHICAGO 


Faculty includes William H, Sherwood, Direc. 
tor; Georgia Kober, Eleanor Sherwood, Bertha 
Stevens, Francis Moore, Edith Bane, Amanda Mc- 
Donald, Arthur Beresford, Shirley Gandell, Grace 
Nelson Stensland, Elaine De Sellem, Danie! 
Protheroe, Joseph Chapek, Walter Keller, Enrico 
Tramonti, Mme. Ida Ellen Serven and others. 

Mr. Sherwood’s Interpretation Classes a Feature. 
Address MR. SHERWOOD for CONCERT and LEC- 
TURE-RECITAL Dates. 
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BOSTON SINGER WINS FAVOR 
ON ITALIAN OPERA STAGE 


Elvira Leveroni Writes to Friends Tell- 
ing of Her Success in 
Europe. 





Boston, Dec 2.—Elvira Leveroni, who 
has sung in several operatic and concert 
productions in this part of the country and 
is well knqwn in Boston, having lived here 
for some time, is meeting with much suc- 
cess in her studies and her operatic work in 
Italy. 

Friends of Miss Leveroni in Boston have 
recently received word of her successful ap- 
pearance in “Carmen” at the Teatro Merca- 


dante in ‘teats, ‘shies she sang the role 
for the entire season. She, however, went 
to Milan to rest and to prepare for the 
carnival season. While in Naples Miss 
Leveroni sang the réle of Anaide in Leon- 
cavallo’s opera “Zaza.” She has recently 
been asked to sing this part at the Teatro 
Dal Verne in Milan and also to sing in 
“Amico Fritz.” 

Miss Leveroni has signed a contract to 
sing in the carnival at Bilbao, Spain, and 
will appear in “Hansel and Gretel,” “Aida,” 
“Mefistofele” and “Tannhauser.”” She does 
not write of any plans for returning to this 
country and it is not probable that,she wi'l 
be here during the present musical season. 


me b.:% 
GIVE CONCERT IN NEWPORT. 








Boston Sinfonia Quintet Presents Inter- 


esting Program. 

Newport, R. I., Dec. 2.—An 
concert was given in Masonic Hall last 
Monday evening by the Boston Sinfoma 
Quintet, composed of the following mem- 
bers of the Boston Symphony Orchestra: 
William F. Krafft, violin; Pracido Fiumara, 
violin; Gustav Strube, viola; Arthur Had- 
ley, ’ceilo, and Max O. Kunze, double bass. 

The following program was given: Mo- 
zart’s Serenade, Koechel, No. 5253; Wient- 
awski’s . “Légende” and~- “Dudiarz,”’ Mr. 
Krafft; Strube’s “Elegie” and “Abend- 
standchen”; Van Goens’s “Larghetto” and 
Hadley’s “Gavotte,” Mr. Hadley; Dvorak’s 
Ouintet in G major, op. 77. 

This was the first appearance of. the 
Quintet in Newport and they received a 
most cordial reception from an audience of 
good size. The. excellent ensemble of the 
Quintet and the solo numbers by Mr. Krafft 
and Mr. Hadley were particularly deserv- 
ing of mention. BA Ben’ Sen 


WILLARD FLINT’S PLANS. 


interesting 








Boston Basso Cantante Anticipates an 
Active Season. 


Boston, Dec. 2.—Willard Flint, the basso 
cantante of this city, has reason to expect a 
very busy season. Several dates have al- 
ready been booked, among them appear- 
ances with the Cecilia Society for its pro- 
duction on December 17 of Czsar Franck’s 
“The Beatitudes” and with the People’s 
Choral Union, January 19, when “The Re- 
demption” will be sung. Mr. Flint will also 
sing with the New Bedford Choral Society 
in “The Messiah,” December 22, at New 
Bedford, Mass. 

Mr. Flint has a large number of pupils 
this season, many of whom hold important 
church positions in and around Boston, sev- 


eral being teachers themselves. Mr. Flint 
is under the management of W. S. Bige- 
low, Jr., of this city. DL. lL. 





Wilcox Sings ‘‘Prodigal Son.,’’ 


Mr. Vernon, N. Y., Dec. 2.—Sullivan’s 
“Prodigal Son” was sung by the choir of 
Chester Hill Church last evening before a 
large congregation. In the concerted num- 
bers the balance and blend of the four 
voices made possible some highly satisfac- 
tory effects. In the solo work high-water 
mark was touched by John C. Wilcox in his 
dramatic delivery of the stirring aria, “For 
This My Son Was Dead and Is Alive 
Again.” In the first aria of the work he 
also made a thrilling climax with a spar- 
kling high F sharp. 


VIOLINIST COMES FROM 
PARIS TO TEACH AND PLAY 


Lisette Frederic, Now in New York, Es- 
tablished an Excellent Reputa- 
tion Abroad. 

















LISETTE FREDERIC. 


Young Roumanian Violinist, Now in 


New York. 


Another recruit to the ranks of music 
teachers in America is Lisette Frederic, a 
young Roumanian violinist, who comes to 
New York to establish classes in ensemble 
work and chamber music and to teach vio- 
lin. Miss Frederic was for four years a 
pupil of Joachim, to whom she owes the 
greater part of her musical development, 
although she gives much credit to Max 
Bruch, who was also distinctly interested 
ian her career, and to Fraulein Wietrovetz, 
with whom she studied. Besides her youth 
and charm of personality which are no 
small assets in the equipment of a teacher, 
such knowledge of “métier” as Miss Fred- 
eric’s is what Americans go to Europe to 
gain and what so few, comparatively, suc- 
ceed in accomplishing who have not been 
born to it and in the midst of it. 

While in Paris, just before sailing for 
America, Miss Frederic played for Chevil- 
lard, chef d’orchestre of the Lamoureux 
concerts, who speaks most warmly of her 
ability, technical ‘understanding and inter- 
pretation. Miss Frederic speaks five lan- 
guages, among them English, which she 
uses fluently, although she has not been in 
America before. 





Howell E. Clark Buried. 

How ell E. Clarke, one of Henry W. Sav- 
age’s principal assistants, who died on 
Wednesday of last week, was buried on 
Friday at Richmond Hill, L. I. Mr. Sav- 
age, who was in the West. at the time, came 
back especially for the funeral. 





Rutland Boughton’s Leeds Festival 
success, “Choral Variations,” is sched- 
uled for performance by the Sheffield 
Chorus, under Dr, Coward, and the Birm- 
ingham City Choral at Newcastle, Dar- 
lington and other places. 
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WELSH CHOIR SINGS — 
FOR CROWNED HEADS 


King of Spain Sees Maria Gay in 
-Carmen’’ in London—Recital 
by Gabrilowitsch. 


Lonpon, Nov. 26—Exceptional interest 
attached to the recent appearance in 
London of the Llanelly Choral Society 
(Welsh), whose members had the honor of 
singing “by command” at Windsor Castle 
before the German Emperor and Empress, 
the King and Queen of Spain and the 
King and Queen of Norway, besides, of 
course, King Edward and Queen Alexan- 
dra. An interesting feature of the pro- 
gram was their singing of a hymn com- 
posed by the late Prince Consort of the 
late Queen Victoria, to which Welsh words 
had been written especially for this occa- 
sion. On the following day the society 
gave two concerts in the Royal Horti- 
cultural Hall. John Thomas is the con- 
ductor of the choir, which numbers 230 
voices, male and female. Founded about 
ten years ago, the organization consists 
entirely of working-class people, and at the 
National Eisteddfod of 1906 it carried off 
the principal prize. The principal assist- 
ing soloists were also Welsh, being Mme. 
John Thomas and Frangcon-Davies. 

At the special request of the King and 
Queen of Spain, a performance of “Car- 
men” was given at Covent Garden a week 
ago Friday. It is interesting to note that 
Maria Gay, who represented the heroine, 
and Mr. Vignas, the Don José, are Spanish 
singers. Bizet’s opera is seldom given in 
Spain, and the King expressed his desire 
to witness Mme. Gay’s striking impersona- 
tion of the gypsy heroine. The Queen, as 
is well known, is a keen lover of music 
and before her marriage frequently at- 
tended the performances at Covent Gar- 
den. Mme. Gay never played and sang 
with greater ardor than on this evening. 

E. Howard Jones, a pianist who has 
made a name for himself as an inter- 
preter of the great Hamburg master’s 
works, opened his Brahms recital at Bech- 
stein Hall with the seldom-played F sharp 
minor sonate, of which he gave an admira- 
ble performance. His other numbers were 
the ballade in D minor and the gloomy 
piece in E minor from opus 10, the 
rhapsody in B minor, op. 79, No. 1, the 
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variations on a Hungarian theme, the 
waltzes and the scherzo in E flat minor, 
op. 4. Mr. Jones, who is a pianist of 
marked intellectuality, was a pupil of the 
late Ernst Jedliczska. 

On the same afternoon at Aeolian Hall 
Ossip Gabrilowitsch received a hearty wel- 
come from a large audience. This was the 
first of a series of three recitals which he 
is giving on successive Tuesday afternoons. 
The Morning Telegraph comments on the 
fact that Mr. Gabrilowitsch has grown 
artistically since last heard in London some 
years ago. He played Schubert’s “Moment 
Musical” in A flat with delicate sentiment 
and gave a striking and very individual 
reading of the Chopin Funeral March. In 
some modern pieces, including Hensel’s 
charming “Si Oiseau j’etais” and an effect- 
ive prelude in G minor, by Rachmaninoff 
(new), the pianist gave full opportunity to 
his listeners to appreciate the brilliancy of 
his technique. 

Francis Quarry, who gave a recital in 
Queen’s Hall, is a pianist with a varied 
career to his credit. Before Paderewski’s 
playing moved him to renounce soldiering 
to become a devotee of the Divine Art, he 
had. distinguished himself on the battlefield, 
having fought in more than one war in 
South Africa. He was well received. 

At Maude Valerie White’s concert in 
Bechstein Hall Mme. Conti sang Miss 
White’s settings of poems from Tennyson’s 
“In Memoriam.” Plunkett Greene sang 
“King Charles,” “How Do I Love Thee” 
and “The Devout Lover,’ and the com- 
poser contributed two piano solos, besides 
playing the accompaniments. i 3 Fs 





Concerts Poorly Attended in Cologne. 


Strange tales could be told by many art- 
ists as to the giving of concerts. A few 
weeks ago the well-known German opera 
composer, Hans Pfitzner, announced a re- 
cital of his own new songs at Cologne. 
Not a single ticket was sold for it. The 
manager wanted to fill the hall with dead- 
heads, but Pfitzner would not allow this. 
The cost of the hall was $25. Commenting 
on this occurrence, a correspondent writes 
to the Frankfurter Zeitung: “That Co- 
logne has no public for concerts has long 
been an open secret. No less a man than 
Anton Rubinstein once gave a concert here 
to empty seats.” 





Opera Salaries Here and Abroad. 


The elder Coquelin used to say that he 
lost 500 francs every time he acted at the 
Comedie Frangaise instead of accepting 
more lucrative engagements elsewhere, says 
Henry T. Finck in the Evening Post. 
Famous French singers might say the same 
thing regarding the Opéra. The Minister 
of Fine Arts pointed out the other day that 
the monthly compensation of the singers is 
in many cases surpassed by a single night’s 
emoluments in America. The most high- 
priced singer at the Opéra is Alvarez, whe 
gets $1,600 a month. Breval, the leading 


; prima donna, has $1,500 a month. At the 
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Opéra Comique Mary Garden got $1,400 a 
month, and Clement gets $1,500. The aver- 
age receipts per performance at the Grand 
Opéra last year were $3,357, and the five 
most popular operas were “Ariane,” “Faust,” 
“Salammbo,” “Samson and Dalila” and 
“Die Meistersinger.” At the Opéra Co- 
mique the receipts averaged $1,400, and the 
most popular operas were “Manon,” “Ma- 
dame Butterfly,” “Carmen” and “Pelléas et 
Mélisande.” 


CHICAGO FACULTY CONCERT. 


Musical College Teachers’ Entertain 
with Fine Program. 

Cuicaco, Dec. 2—The faculty concert of 
the Chicago Musical College given in Or- 
chestra Hall last Tuesday evening was of 
a character to win the commendation of a 
large and discriminating audience. The 
Thomas orchestra under the direction of 
Karl Reckzeh .furnished fine support for 
the soloists, and excellent readings of the 
Tschaikowsky fantasia “Romeo and Juliet” 
and the overture to Wagner's “Flying 
Dutchman.” One of the surprises of the 
evening was the violin playing of Hugo 
Kortschak, a pupil of the renowned Sevcik 
and Joachim. He played the Wieniawski 
“Faust” fantasia with much tonal beauty 
and in response to spirited applause gave an 
arrangement of the sextet from “Lucia” 
without accompaniment. 

Another candidate for distinction, not a 
stranger, however, was Ernesto Consolo, 
the Italian pianist, who gave the Schumann 
concerto in A minor, proving anew his 
right to recognition as an artist of high 
rank. A distinct novelty and fitting finale 
for this notable concert was the quintet 
from “Die Meistersinger,” enlisting Mabel 
Sharp Herdien, Louise Harrison, John B. 
Miller, David H. Grosch and Arthur Mid- 
dleton. C. E. N. 


CONCERT BY THE BLIND. 


Charles H. Bochau Directs Work ina 
Baltimore Institution. 


3ALTIMORE, Mb., Dec. 2.—A detightful 
concert was given on Thursday by pupils 
of the Maryland School for the Blind. The 
participants were John H. Evans, piano; 
Virginia Thompson, soprano; Elizabeth 
Patillo, piano; Katherine Warkmeister, so- 
prano; Benjamin Feinstein,. violin; Marie 
McCourt, piano; Elmer Vogts, violin and 
piano. There were also several choruses. 
Charles H. Bochau is superintendent of the 
school and teaches vocal, piano and choral 
tnusic. He also took two classes of 
younger pupils this year to test the Fenil- 
ton method for piano as applied to the 
blind. The other instructors are George 
Siemonn, of the Peabody Conservatory, 
violin, and Sarah Madden and Francis 
Myers, piano. A mixed chorus rendered 
“A Red, Red Rose,” by Mr. Siemonn. Mr. 
Bochau is a member of the Peabody Con- 
servatory faculty and is well known as a 
composer. 
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BALTIMORE ENJOYS — 
MISS POWELL'S ART 


Celebrated Violinist in Recital with 
Assistance of Local Pianist— 
Other News Items. 


BALTIMORE, Mp., Dec. 2.—Maud Powell, 
the celebrated violinist, and Clara Ascher 
feld, a pianist of this city, entertained a 
large audience at Lehman’s Hall last Tues 
day evening. Miss Powell received a gen 
uine ovation for her masterful work and 
was called upon for two encores. Miss As- 
cherfeld was also enthusiastically received 
both for her ensemble and solo work. 

She is a member of the Peabody Con 
servatory faculty and has been giving re- 
citals in surrounding cities with marked 
success. During her stay here Miss Pow- 
ell was the guest of Mr. and Mrs. Harold 
Randolph. 

An audience that packed the 
Conservatory Hall to the doors 
David Bispham, the baritone, last 
His recital was an artistic success. 

The first of a series of organ recitals was 
given by Harold D. Phillips, organist and 
musical director of St. Peter’s Episcopal 
Church, on Thursday. Mr. Phillips is in- 
structor of organ at the Peabody Consery 
atory. 

The Paint and Powder Club has under 
consideration the production of A. Bald 
win Sloan’s new opera, “Tom Thumb, Jr.,” 
and is desirous of securing a libretto deal 
ing with either Baltimore or Maryland his- 
tory. The following officers have been 
elected: President, Dr. Thomas H. Buck 
ler; vice-president, Carroll W. Rasin; 
treasurer, Francis G. Riggs; recording sec 
retary, Edward O. Robinson, and business 
manager, Harry T. Poor. 

Mrs. Charles B. Foote, of New York, 
gave a lecture-recital at the Arundell Club 
Hall last Tuesday night under the auspices 
of Mrs. H. R. Mayo Thom’s Saturday 
night class. Her subject was “Living Com 
posers and Their Music.” mia &. 
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CARRENO DISCUSSES ART AND ARTISTS 


Eminent Pianist, on Tour of the World, Speaks Appreciatively of Her Col- 


leagues and of Taste for Music She Found in Australia. 


Cuicaco, Nov. 30—That Teresa Car- 
reo, the distinguished pianist, who since 
her first bow to the public as a mere slip 
of a girl has dazzled several generations 
with the bewitching beauty of her art, re- 
tains her unshakable hold on the affections 
of Chicago music lovers, was demonstrated 
by the immense audience and the warmth 
of the welcome it gave her at the Audito- 
rium last Sunday afternoon. 

Over six years have elapsed since this 
remarkable artist has been heard in Amer- 
ica, and in the interim Time has somewhat 
silvered her hair, but it has not dimmed 
her flashing eye or marked her fine face; 
as for her art, it has mellowed and broad- 





18th of May, after a voyage of four weeks, 
which was better than I had anticipated, 
however, for 1 am a bad sailor. During 
our tour through the Antipodes, I gave 
sixty-five concerts in Australia and New 
Zealand, closing the tournée on August 29. 

“T had never visited Australia before, so 
everything was new and strange and | 
must confess delightful. Personally | 
found a warm welcome and an artistic 
appreciation that was exceedingly gratify- 
ing. You must know that Australia has 
advanced, one might say on the American 
plan, very rapidly, and has a class of citi- 
zens of exceedingly high average in artistic 
taste. It seemed to me as though I were 
in America, in cities like Sydney and Ade- 
laide and Melbourne, for the independence 
and freedom of the people may be com- 
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MEMBERS OF CARRENO PARTY IN NEW ZEALAND 
Standing from Left to Right, in Front of This Old Maori Fortress, Are Mme. 
* Carreno’s Daughter Eugenia, Her Elder Daughter Teresita, and 
Teresita’s Husband, Mr. Blois, the Tenor 


sened, and is marked by philosophic depth 


or brilliancy in its revelation, as the inter- 
pretative mood inspires the pianist. 

Mme. Carrefio welcomed the representa 
tive of MustcaL AMERICA in tru.y demo- 
cratic fashion, remarking: “I saw you lately 
in New Zealand and again in Vancouver, 
so you-see MusicAL AMERICA is something 
of a globe-jumper like myself, and I can 
assure you it is a very agreeable compan- 
ion. You ask me about my wanderings 
during the past six months and I hardly 
know where to begin. This delightful city, 
which is as much a home to me as any, 1s 
the first place where I have had a real rest 
in a long time. We sailed from Naples and 
arrived in Melbourne, Australia, on the 
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pared on the same line, without disrespect. 
| gave nine concerts in Melbourne, nine in 
Sydney, four in Adelaide, five in Christ- 
church, six in Wellington, six in Auckland, 
which may give you an idea of the musical 
demands of the people. In Melbourne, for 
instance, I gave nine consecutive concerts, 
with a change of bill every evening, and 
found my audiences keenly appreciative 
and gratifyingly cordial. 

“The first distressing experience of our 
trip took place in Souve. I had given ap- 
parently my last concert when my daugh- 
ter Teresita was taken down with a fever 
and it was quite impossible for us to pur- 
sue our journey, sO we saw our ship steam 
away and we sat down ‘mid the tropical 
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palms to fight off possible death. We re- 
mained there nineteen days until the fever 
had worn itself out and she had finally re- 
covered. We were fortunate in getting 
passage from this out-of-the-way port on 
the Aparima, a big freight steamer, on 
which we had things all our own way and 
the kindest captain that ever sailed a ship. 
We were hardly well started on our long 
voyage before my youngest daughter, Her- 
tha, was taken down with the fever. There 
was no physician on board, but we did the 
best we could and finally won out in the 
fight for our girl’s life. Happily all came 
out well and after a long voyage up the 
Pacific, which does not always illustrate 
its name, we are here at last. 

“In coming back after many years I find 
considerable changes. Some of the old 
familiar faces have gone, but others, I am 
pleased to see, are still with us. What a 
terrible loss to the stage was the death of 
Richard Mansfield! I once studied with 
his mother, Mme. Rudersdorff. She was a 
brilliant woman, and Richard had an 
equally brilliant sister who lived abroad. 
Then there is something worse than death 
in the case of young Edward MacDowell, 
whose brilliant wits have gone a-wander- 
ing in the night. I have known him these 
many years as one of the most brilliant and 
promising of American musicians.” 

No artist could possibly be more gener- 
ous in estimating the attainments of her 
colleagues than Mme. Carrefio. She asked 
about the various local pianists of Chicago, 
naming them with friendliness, and not 
forgetfulness. She spoke of the brilliant 
attainments of Rosenthal, the beauty of 
young Hofmann’s art, and asked about the 
new artists who had come to America this 
season. 

“I have already met some of my: old 
friends, and expect to see more of them, as 


offers exceptional opportunities for accomplished American 
Singers who desire an Operatic Debut in Europe 


Chicago will be the center of my sphere of 
activity for some little time to come. My 
loss of four weeks’ time, by sickness, on 
that lonely little island in the Pacific 
caused the cancellation of some of my 
Eastern time and the inaugural concert in 
New York. I am anticipating my current 
tour with a great deal of pleasure.” 

In an interview published in the J/nter- 
Ocean, Glenn Dillard Gunn thus quotes 
opinions Mme. Carrefio expressed to him 
in regard to the essential appeal of musié: 

“One cannot argue about music,” she 
contended. “It addresses itself to the 
heart, not to the mind, and therein lies its 
power and its beauty. -Anyone with a 
smattering of learning can analyze a mas- 
terpiece. But only those who feel can un- 
derstand it. Why else should it be that a 
master like Strauss refers to the music of 
Brahms as nonsense? It is not that he 
cannot analyze it, With his immense com- 
mand of the technic of composition he can 
see through all the intricacies and complex- 
ities. But he does not understand it. It 
does not touch his heart. 

“What we need to-day is more of the 
spirit of Franz Liszt. To Liszt it was given 
to paint definite moods in tones; to reflect 
in music the spirit of a poem; to write in 
the heroic and eloquent style that culminat- 
ed in the art of Richard Wagner and has 
been perpetuated in that of Richard 
Strauss. He discovered Wagner. He 
pointed out to him the artistic path he was 
destined to travel, realizing that Wagner 
could attain more fully the ideals that were 
fundamental in his own (Liszt’s) art than 
could he. And to-day Liszt is still misunder- 
stood. To the public his name means only 
virtuosity. All the nobler and more inti- 
mate side of his art is unknown, unrecog- 
nized, and Wagner, once his protégé, has 
long been accorded his due.” C. E. N. 
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HOFMANN PLAYS NEW 
WORKS BY RUSSIANS 


New York Again Enjoys Distinctive 
Charm of Poetic Young Pian- 


? 
ist’s Art. 

Joser HorMANNn’s Seconp New York 
ReEcITAL, CARNEGIE HALL, Nov. 30.—The 
program: 

Chromatic Fantasie ............ Bach-Liszt 
“Andante Favori” TPES Pe Beethoven 
Rondo Capriccioso .......... Mendelssohn 


Prelude in G minor.......... Rachmaninoff 
“Poem d’Amour” 
po err 


Etude in F mimor............. Scriabine 
Sonata in F sharp minor...... 

Fantasie Impromptu............. 

Mazurka in B minor............. Chopin 


SE ee 


Josef Hofmann’s second metropolitan re- 
cital last Saturday afternoon was attended 
by an audience no less appreciative of the 
rare*beauties of this pianist’s art than that 

ich greeted him on his first appearance 
eatmer in the Fall. Many other artists 
prominent in this season’s concert world 
were present, not the least enthusiastic be- 
i assily Safonoff, who sat in a box. 
Anither face conspicuous among the box 
occupants was that of Enrico Caruso, who 
is known to cherish an ambition to see his 
eldest son distinguish himself as a concert 
pianist. Among the pianists downstairs 
were Richard Buhlig and Jan Sickesz. 


The program was much shorter than the 
one ‘Mr. Hofmann offered at his first re- 
cital, but it was spun out by the addition of 
extra numbers demanded. The encores 
were fittingly chosen, Mendelssohn’s “Ron- 
do Capriccioso” being followed by the same 
composer’s Scherzo in E minor, the group 
of Russian compositions by. another etude 
from Scriabine’s pen, and the final groups 
by a Chopin etude, Liszt’s “Gnomenreigen” 
and Mendelssohn’s Song Without Words, 
familiarly known as the “Hunting Song,” 
this last silencing an ill-timed request from 
the top gallery, piped out in a childish 
treble and reinforced by more sonorous 
voices for “The Beautiful Blue Danube” 
transcription, 

Mr. Hofmann’s playing was once more a 
revelation of marvellous resourcefulness as 
to beauty and shading of tone and lofty 
conceptions of the inner poetry of the com- 
positions he plays. He never allows exag- 
gerated sentiment to run away with him, 
yet he is never cold. His playing reveals 
highly cultured intellectuality and a fertility 
of romantic imagination that, dominated by 
an unusual feeling for relative proportiuns, 
weaves an atmospheric glamor about all his 
interpretations. And while possessing an 
impeccable technique, he subordinates his 
mechanical skill to his standard of real art, 
as do but few of his colleagues. 


The first and last groups were undoubt- 
edly the most enjoyed section of last Satur- 
day’s program. The compositions by Scria- 
bine betrayed the poverty of invention char- 
acteristic of most of that composer’s out- 
put. The new Rachmaninoff prelude, how- 
ever, which was most effectively played, 
makes a direct appeal to the sosetias fancy, 
such as marked its well-known predecessor 
in C sharp minor, and will probably become 
as mitch of a favorite among students. 

Some of the press comments: 


“Every chord and nearly every note that 
he played seemed to have its distinctive 
quality, and to be in this respect an exact 
function of the energy expended by the 
musician’s unerring fingers. Such exquis- 
itely adjusted dynamics are at the command 
of few living pianists.’—H. E. Krehbiel in 
the Tribune. 

“In a previous comment on Mr. Hof- 
mann’s art, special mention was made of 
the beautiful clearness and smoothness of 
the finger work, the many tinted palette of 
tone values, the Autumnal softness and 
richness of the sentiment and the perfect 
respect for the limitations of the instru- 
ment. All of these qualities were to the 
fore again yesterday afternoon.”—W. J. 
Henderson in the Sun. 

“He by no means wears his heart upon 
his sleeve.’ But he has a profound and per- 
vasive feeling for beauty, for the deeper 
and truerypoetical essence that belongs to 
what music he plays. If he does not often 
fire the heart he very deeply touches it, and 
he did so by his extraordinarily beautiful 
playing yesterday.’ ’—Richard Aldrich in the 
Times. 


DE PACHMANN IN PHILADELPHIA. 








Other News of Music in Quaker City 
Circles. 


PHILADELPHIA, Dec. 2.—Vladimir de 
Pachmann appeared as soloist at the last 
Philadelphia Orchestra concert. He played 
Mendelssohn’s G minor concerto. The or- 
chestra played a Brahms overture, for the 
first time in this city, Mozart’s G minor 
Symphony and Weber’s “Invitation to the 
Dance.” This week’s evening concert will 
be given on Thursday instead of Saturday, 
Conductor Pohlig giving way to the Or- 
pheus Club concert for the last named 
evening. Horace Britt, ’cellist, will be the 
assisting artist. 

David Crozier, of this city, has been ap- 
pointed organist and choirmaster of Cal- 
vary Presbyterian Church, to succeed Sel- 
den Miller, who recently resigned. 

The Boston Symphony Orchestra with 
Paderewski as soloist, made its second ap- 
pearance of the season here in the Acad- 
emy of Music to-night. Paderewski’s beau- 
tiful rendering of Beethoven’s Concerto in 
E flat major showed him at his best. His 
encore was Schumann’s “Nachtstiick,” opus 
23, No. 4. The orchestra, under Dr. Muck, 
created a most favorable impression in 
their interpretation of the Brahms Sym 
phony No. 2, in D major. 

Ethel Altemus, pianist, who will make 
her début with the Philadelphia Orchestra 
shortly, is a Philadelphian by "ST 


SECOND CONCERT BY 


THE PHILHARMONIC 


Rubinstein’s ‘‘Ocean’’ Symphony on 
Safonoff’s Program—Edouard 
Dethier, Soloist. 


At the second pair of concerts for the 
season of the Philharmonic Orchestra at 
Carnegie Hall on Friday afternoon and 
Saturday evening Edouard Dethier, vio- 
linist, was the soloist in Bruch’s Scotch 
Fantasia for violin and piano; Rubinstein’s 
famous “Ocean” symphony in its original 
shape (without the movements which the 


composer added in later years) was admir- 
ably given, and Mr. Safonoff rounded out 
his program with Wagner’s early overture 
to “Rienzi” and his late prelude and finale 
of “Parsifal.” 

As for the symphony the Philharmonic 
may boast of having played it under the 
composer’s direction in 1873, and now it 
plays the work with a simplicity and power 
that takes hold of the imagination and 
emotions of its hearers. There was a fine 
spiritual uplift in the last movement, the 
wood-wind and strings displaying fine bal- 
ance. 

Mr. Dethier gave a finished and at times 
inspired rendering of Bruch’s “Scotch 
Fantasia,” although it is doubtful if the 
work was well chosen for his introduction 
by the Philharmonic orchestra. He shows 
evidence of fine talent and plenty of prom- 
ise for the future when his interpretation 
of the difficult composition will doubtless 
be a joy to hear, but as yet he lacks some- 
what in large tone and the dashing manner 
which is so much a requisite in playing 
Bruch’s creation. 

Mr. Safonoff evidently placed the “Ri- 
enzi” overture and the “Parsifal” music in 
juxtaposition to show the budding and the 
final full fruition of the genius of Wag- 
ner. 

The orchestra is settling into another 
season, its sixty-seventh, with its old pow- 
er and enthusiasm, and the various choirs, 
unified and concordant, are a delight to the 
ear, sometimes smitten harshly even in the 
halls that seek to make melody their own. 





New England Conservatory Election. 


Boston, Dec. 4.—At the recent meeting of 
the board of trustees of the New England 
Conservatory of Music the following were 
re-elected trustees for four years: Alanson 
Bigelow, John O. Bishop, William P. Blake, 
Charles H. Bond, A. Parker Browne, the 
Hon. Henry E. Cobb, Francis E. Peabody, 
S. Lothrop Thorndike, the Rev. W. F. War- 
ren, D. D. LL. D., and John G. Wright. 
The new trustees elected for a period of 
four years are Joseph Balch, the Hon. 
George B. Cortelyou and Charles C. 
Walker. The officers of the corporation 
were re-elected for the ensuing year, as fol- 
lows: Charles P. Gardiner, president; Eben 
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D. Siti Arthur F. Estabrook and S. 
Lothrop Thorndike, vice-presidents; Will- 
iam A. L. Bazeley, treasurer. The manager, 
Ralph L. Flanders, and the director, George 
W. Chadwick, were re-elected for a period 
of five years. 


PAUR PLAYERS AID 
A SICK PASSENGER, 


Pittsburg Musicians Perform Unique 
Service En Route--Other Smoky 
City Music News. 








Pitrrsspurc, Dec. 2—An accident occurred 
last week that the players of the Pittsburg 
Orchestra will long remember. When the 
special train carrying the orchestra arrived 
at Youngstown a well-known theological 
professor appealed to Mr. Gay, explaining 
that his wife must be hurried to a hospital. 
The orchestra was on its way home from 
Buffalo. The woman was taken aboard and 
her suffering much relieved by the sympa- 
thetic playing of Wyganowsky, the con- 
certmeister, De Backer and Cotton. The 
tender little passages from the great com- 
posers soothed the woman’s sufferings, The 


trio ceased playing only when the train 
reached the city. 

The Pittsburg Musical Society, local 
union No. 60 of the American Federation 
of Musicians, celebrated the opening of 
their new headquarters in the Century 
building last Sunday by giving a dinner to 
the members of the union. W. L. Mayer, 
the president of the society, was presented 
with a handsome silver loving cup, the 
presentation being made by Luigi von Ku- 
nits. Addresses were made by Congress- 
man James Francis Burke, who came on 
especially from Washington for the occa- 
sion, Mr. von Kunits and others. 

Louis W. Gay has been appointed tour 
manager of the Pittsburg Symphony Or- 
chestra and will attend to all the business 
of the organization when on the road. This 
will relieve Manager W. T. Mossman of 
much work, who will remain in Pittsburg 
to look after concerts here. E.G 





Henrietta Miner Wins Success. 


RutTHeErForD, N. J., Dec. 3—That the 
Woman’s Reading Club has made its list 
of musical attractions one of the strongest 
features of this season’s program was dem- 
onstrated again at yesterday’s meeting, 
when Henrietta Miner, of Paris and New 
York, an artist of noteworthy attainments, 
was the visiting soloist. Miss Miner, who 
was given a most enthusiastic reception, 
proved to be the possessor of a mezzo con- 
tralto voice of rare beauty and effective- 
ness. Her consummate artistry was dis- 
played in her singing of Lalo’s “L’esclave,” 
Holmes’s “Noél d’Irlande,” Grieg’s “Im 
Kahne,” Homer’s “Prospice,” Cecile Har- 
tog’s setting of “The Year’s at the Spring” 
and Nevin’s “Dites-moi” and “The Merry, 
Merry Lark.” The accompaniments were 
ably played bad Mrs. C. Blakeslee. 
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AMERICANS SING IN OPERA ABROAD 


Legrand Howland’s Company Wins Decided Success at Opening in 
Parma, 


immense crowds. This success plates the 
company among the very first ranks, fol 
lowing as it does in the footsteps of a 
company of such magnitude as that which 
occupied the Teatro Regio of this city just 
two weeks previous to the opening with 
such artists as Bonci and Bass’, and Cam- 
panini as director. 

Wednesday evening was the first per- 

















NANCY BEALS 
A New Member of the International 
Opera Co. 
_Parma, Nov. 
Grand Opera Company 
at Parma last week at the 





International 
opened its season 
Teatro Reinach, 


25.—The 











with “Cavalleria” and “Pagliacci.” The 

success of the company has been gratify- 

ing, both artistically and financially. At ELIZABETH HARWAS 

the first three performances the sale of Portland, Ore., Singer Who Has Joined 


tickets had to be suspended owing to the the International Opera Co. 





CARUSO ENJOYS HIS TURKEY. the Turco-Americano.” 

Yesterday Barthelemy 
want a turk,” said he to the 
“Can I get one at Tiffany's?” 

“Naw,” said the porter, “you can't get no 
turk at Tiffany’s. Try Third Ave.” 

To Third Ave. Barthelemy hied himself. 
He there purchased a turkey for three do-- 
lars. He bore it back to the hotel. He 


out. “I 
porter. 


sallied 
hotel 





Because His Cook Stuffs the Thankgiv- 
ing Bird with Spaghetti. 


Enrico Caruso made the acquaintance of 
the Turco-Americano at the -Plaza on 
Thanksgiving Night. 


On Wednesday Caruso was at the Man- handed it over to the cook, Gaetano Papa- 
hattan Opera House with the Cavaliere lino, who grinned wisely to himself. 
Barthelemy. The New York Morning “I make de turk’ one bigga success,” 
Telegraph has it that in the middle of the said he. 
performance the tenor started up, and At seven o'clock ‘twas served. Caruso 
looked inquiringly at Barthelemy. looked at it carefully. He looked at it too 

“Carus, what's the matter?” said Barthel- somewhat critically. He was __ served. 
gmy. Bartelemy had some, too. Presently their « 

“Have you remembered the turkey?” said faces burst into gratified smiles. 

Carus’. “The Turco-Americano is no fiasco,” said 

“Corpo di Bacco,” ejaculated the Che- they both in one breath. 
valier dropping | his eyeglass into his pro- How could it have been otherwise? 
gram; “I have Gaetano, the cook, had stuffed it with 

“Barthelemy,” said Carus’, “I must have © spaghetti. 
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TEATRO REINACH, PARMA 


Legrand Howland’s Company of American Singers Opened Its Season in This 
Auditorium 


formance of “Mignon,” which was as. suc- 


cessful as the first night's offerings, 
“Zaza” is also under preparation. This 


opera has never been produced in Parma, 
consequently much interest has _ been 
aroused as to what the result will be. One 
never knows what to expect from the 
public of Parma, as the first time “La 
Boheme” was produced here it was hissed, 
even though Puccini was present at the 
representation. After “Zaza,” “Sarrona,” 
by Legrand Howland, the American com- 


poser, and “La Couzone Fatale,” by H. 
W. Loomis, of New York, will be pro 
duced. In “Sarrona” and “La Couzone 


Fatale” the soprano parts will be sung by 
Signorina Rizzini, who was heard in Amer- 


ica last year with Leoncavallo. 

Owing to the continued successes of this 
company, Constance Marcia has joined its 
forces, also Elizabeth Harwas, of Portland, 
Oregon, who came to Italy to study upon 
the advice of Leoncavallo, who heard her 
sing last Fall when he was in America and 


pronounced hers one of the finest voices 
he had ever heard. She will probably 
début in Turin. 


Nancy Beals, of Portland, has also joined 
the company. Mr. Howland has found it 
necessary to have a vocal teacher with 
the company, and to the staff of Italian 
maestros he has added Mrs. Beals, an 
American, from Portland, to act as spe- 
cialist for tone work. 





The Career of Josef Adamowski. 


Adamowski, the 
member of the 


2.—Josef 
‘cellist, is a 


Boston, Déc. 
distinguished 


Adamowski Trio, which has just entered 
upon what gives promise of being one 
of its most successful seasons. The trio 


is under the management of W. S. Bige 


low, Jr., of this city. 

Mr. Adamowski was born in Warsaw, 
Poland Russia. He began the study of 
music at the Conservatory of Music in 


that town, and from 1877 to 1883 at the 
Imperial Conservatory of Music in Mos 
cow, where he took ’cello lessons from W. 
Fitzenhagen, and studied harmony, composi 
tion and orchestration with Tschaikowsky. 
He pursued his college studies in Moscow. 
He was graduated with diplomas, a silvet 
medal, and the degree of bachelor of arts. 

As a virtuoso he began his career by 
giving concerts in Poland and Galicia; 
later, in Russia and Germany. From 1885 
to 1887 he was professor of the ‘cello 
for the Musical Society at Cracow and he 
had charge of the ensemble class. In 18¥%9 
he came to the United States to join the 
Boston Symphony Orchestra and the string 
quartet founded by his brother Timothée 
and named after him. In 1896 he married 
Antoinette Szumowska, the pianist, and 
that year the Adamowski Trio (Mme. 
Szumowska and the Adamowski brothers) 
was founded. 

He was appointed instructor of the 
and the ensemble class at the New 


‘cello 
Eng 


JAN SICKESZ 


THE DUTCH PIANIST 
First American Tour. 
JANUARY 12th to FEBRUARY 10th 
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land Conservatory of Music in 

While playing with the trio 
Czar, Czarina, and the Russian 
Spala, Poland, Mr. Adamowski was pre- 
sented with a diamond ring, upon which 
is shown the Imperial Crown and the Em 
perior’s initials. The receiving of this ring 
is considered one of the highest honors in 


Russia. + i Ae A 


1802. 
before the 
court, in 





Paderewski Plays in Wilmington. 

WILMINGTON, Det., Dec. 2.—Local music- 
lovers turned out in ‘great numbers for the 
first recital on November 20 of Ignace Jan 
Paderewski. The program included the 
Sonata Opus 21. Paderewski’s own com- 


position, Beethoven’s Sonata in C sharp 
minor, “Auf Dem Wasser Zu _ Singen,” 
“Soiree de Vienne,” and “Erlking,” by 


Schubert-Liszt; Nocturne in T sharp ma- 
jor, Opus 15, Chopin, Etudes, Nos. 10 and 
5. Opus 10, Chopin, Scherzo, B flat minor, 
Chopin, Chant d’Amour, Stojowski, and 
Rhapsodie Hongroise No. 13, Liszt. 

M.S 





Wilhelm Middelshulte, teacher 
at the Wisconsin Conservatory of Music, 
gave his first public concert on the new 
grand organ in the Pilgrim Congregational 
church in Milwaukee. His program won 
warm manifestations of approval from the 
audience, which contained the usual quota 
of local organ students. 


of organ 
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CIRCULAR KEYBOARD — 
INTERESTS PIANISTS 


Clever Invention of Englishman is 
the Musical Sensation of 
Europe. 


Paris, Nov. 30.—The musical sensation 
of Europe and Great Britain is the inven- 
tion of the circular keyboard by a young 
Englishman. One of the most famous 
pianists before the public has given it a 
trfal and speaks of it as the keyboard of the 
future. It is worked out on very scienti- 
fic lines and seems perfectly simple and 
reasonable in every way. 

The invention has beeu patented and is 
now being investigated. by the best piano 
houses on this side. The keyboard is not 
constructed to form a semi-circle. Indeed, 
so peculiarly is it built that it is scarcely 
possible to realize from a casual exami- 
nation, the slightest curve of six or eight 
inches at either end of the board. Placing 
your arms and hands in a playing position, 
and moving them slowly back, you will 
observe that the arm gradually straightens 
as it moves. For this reason, the curve 
must not be great enough to cramp the 
arm in toward the side, but must follow 
its natural curve. Also, it is seen that 
the fingers have a tendency to become more 
curved as the arm passes to the side. The 
inventor has met this condition by short- 
ening the white keys on the curve. 

In playing on a straight keyboard, it is 
contended that a pianist has undeniably 
awkward positions. In taking a chord 
in the extreme treble or in the extreme 
bass, the arm and wrist are placed at un- 
natural angles with the body, the hands 
hold their position by conscious effort, and 
the body itself is obliged to follow to a 
certain extent, the lead of the hands. 
Whereas, in order to find one’s way about 
on the new keyboard, one plays with a 
quiet body and reaches with a relaxed arm 
and hand. This is particularly noticeable 
too in passages where the hands are re- 
quired to cross each other. Without the 
angles and contortions familiar to all piano 
players, the over-lapping note is found on 
a straight line with the forearm which 
seeks it. 
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Whether or not the keleetd will be 
found in all ways practical remains to be 
seen after. further trial. But the above 
advantages have been enthusiastically 
pointed out by the distinguished pianist 
mentioned, who played upon it in Lon- 
don a fortnight ago. Lourse LLEWELLYN. 


SAM FRANKO INTRODUCES 
MUSIC BY OLD COMPOSERS 


Se aeeeeeeel 


Locatelli and Hurlebusch on Program 
with Rameau and Haydn at 
New York Concert. 


Sam Franko and his American Symphony 
Orchestra gave the first of their eighth an- 
nual series of concerts of old music at 
Mendelssohn Hall, New York, on Wednes- 
day of last week, before an audience that 
gave every evidence of enjoying the un- 
usual program offered. 

The. first two compositions were results 
of Mr. Franko’s last Summer explorations 
among old musical literature in Europe. 
A “Trauer’ Symphony, in F minor, by 
Pietro Locatelli (1693-1764), credited w:th 
being the forerunner of the modern violin 
virtuoso, disclosed many interesting fea- 
tures. Written on the death of his wife, 
it discloses more depth of feeling than is 
usually characteristic of Corelli's brilliant 
pupil. The organ part was played by 
Charles Gilbert Spross, who appeared as 
a pianist, in association with Carl O. Deis, 
in the succeeding concerto for orchestra 
and two pianos by Conrad Friedrich Hurle- 





busch, a German contemporary of Bach, 
whose personal eccentricities interfered 
seriousiy with his material success. This 


concerto, in which a viola solo is effective- 
ly introduced, shows a surprising feeling 
for color and command of form. 

The ballet suite by Rameau was played 


with much grace, and the Passepied, with 
its abrupt ending, was _ redemanded. 
Haydn’s Symphony in G major, No. 13, 


fittingly closed the program. 





The small, but thriving German city 
of Coburg has lately heard the complete 
“Ring” tetralogy for the first time. The 
success was unusual and the Duke of 
Saxe-Coburg-Gotha expressed his satis- 
faction by presenting Court-Kapellmeis- 
ter Lorenz with the medal for art and 
science. 


A CORRECTION. 




















Pau Rowww 





(‘ 

















SX 





Li } 





N 














The Friend—What singing! 








Like a nightingale! 


The Philistine—You mean a gale in the night—London Opinion. 





Hofmann Soloist with Damrosch. 


Josef Hofmann will be the soloist with 
the New York Symphony Society next 
Saturday evening and Sunday afternoon, 
December 7 and 8, at Carnegie Hall, ap- 
pearing with orchestra for the first time 
in New York this season. He will play a 
new concerto for piano with orchestra by 


Liapunouw, also three unaccompanied 
pieces — “Funerailles,” “Lorelei,” and 
“Gnomenreigen” of Liszt. The orchestra, 


under Walter Damrosch’s direction, will 
perform the Symphony in C Major of 
Schubert, the “Italian Serenade” of Hugo 
Wolff, and Elgar’s march “With Pomp and 


Circumstance.” 





Richard Rettig, the former concert- 
meister of the Kaim Orchestra, Munich, 
has been appointed a professor at the 
Conservatory in Athens and director of 
the Odeon Orchestra in that city. 
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TONKUNSTLER SOCIETY MUSICALE 





Program in Memory of Rubinstein and 
Goetz Given in Brooklyn. 

Tonktinstler Society gave a recital 
Tuesday evening, Decem 
memorial 


The 
in Brooklyn on 
ber 3, the program being of a 
order in honor of Anton Rubinstein, 
died November 28, 1830, and Hermann 
Goetz, who died December 3, 1876. 

Rubinstein’s Sonate II in A 
piano and violin was played by Walther 
Haan and Henry Schradieck, Mrs. Alex 
ander Rihm, accompanied by her husband, 
sang Goetz’s aria for soprano voice from 
the “Taming of the Shrew” and Mr. Rihm, 
Mr. Schradieck and Ernst Stoffrengren 
played Goetz’s trio for piano, violin and 
cello, in G minor. 
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CLUB. IN CONCERT 


Van der Stucken’s New National 
Anthem Sung for the 
First Time. 


CINCINNATI, Dec. 2.—The interest of 
Cincinnati concert-goers last week centered 
in the appearance of Ellen Beach Yaw and 
her company in Music Hall and the concert 
of the Mozart Club which was given on the 
same evening in the Odeon. 

Many Cincinnatians were particularly in- 
terested in this concert of the Mozart Club 
on account of the rendition of the new na- 
tional anthem “Our Glorious Land,” by 
Frank van der Stucken, which was. given 
for the first time by this club under Mr. 
Schehl’s direction. The anthem is intended 
primarily for a chorus of children and 





surely there 1s no one more capable of 
writing for children’s voices than Mr. van 
der Stucken, whose work with the large 
children’s chorus at the last May festival 
was widely commented upon by music crit- 
ics throughout the United States. . 

The first of the chamber music concerts 
at the Conservatory of Music will be given 
on December 9 by Douglas Boxall, pianist ; 
Bernard Strum, violinist, and Julius Strum, 
‘cellist, and to-day a pianoforte recital was 
given by Hans Richard, the young Swiss 
pianist. 

Edwin Glover will present a number of A. 


4 
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CINCINNATI MOZART _MACMILLEN’S PARTY IN CHICAGO MARY GARDEN AFTER 


VOICES FOR PARIS 


She Is Commissioned by Messager 
to Find Promising Singers 
for His Opera. 


Mary Garden has another mission to 
perform during her present visit to this 
country besides singing at the Manhattan 
Opera House. André Messager, of the 
new team of directors of the Paris Opera, 
has commissioned her to find good voices 
for him among young American singers, 
and, consequently, she will devote as much 
of her leisure ‘time as possible to hearing 
pupils of prominent teachers. 

“I have the keenest desire to help any 
young American woman to make her way 
in music,” said Miss Garden when asked 
about this plan last Sunday. “I had a talk 
with M. Messager before | came away and 
he was anxious that | should aid him in 





this way. 

“Why should he be particularly interest- 
ed in American voices? Because the Amer- 
ican voice is most popular with Paris musi- 
cal people. It seems as though America is 
the only place where fresh voices can be 
found. In France and all the older coun- 
tries the singers seem to be old before they 
» a. are young, and their voices have not the 
youthful quality, the warmth that is found 


new works at the concerts of the Musical The photograph reproduced herewith was taken in Chicago, before the Audi in the American voices. Besides, the per- 


Art Society during the season. The first 


torium “Annex,” when Francis Macmillen, the young American violinist, and his sonality of American girls takes well in 


ee 8 4 none Saomenens, a - party were in that city. Mr. Macmillen is shown in the centre of the group. Onthe Paris. The audiences like nothing better 
ee age te —. oF hi ae violinist’s left stands Fitzhugh W. Haensel, of Haensel & Jones, managers of the than the American. girl who sings her 
maria agi a oe a oe present tour, and at his right is Max Fischel, the well known Chicago violinist, who [French with just the trace of an accent. It 
writing, as is the setting of the hymn studied with Oscar Thompson at the same time Macmillen did. The artist’s broth is too bad that the same cannot yet be said 


“Adoro Te Devote,” by Albino Gorno. The 


principal melody for the latter Mr. Gorno ‘'S complete the group. 


of the American young man. 
ali “Another thing that will interest me 








has taken from “The Gregorian Chant.” 


greatly will be to learn about the methods 


It is scored for mixed chorus, choir of When Bispham Eine a Quaker "ye of teachers in America. I am convinced 


boys, orchestra and organ. The boys from 
Mr. Durst’s choir at the Church of Our . P = i 
Savior, Mt. Auburn, will be used in that From having been born and raised as 
number, with Mary Conrey singing the a Philadelphia Quaker, with all that word 
soprano solo. Liszt’s. setting of the One implies in its strict sense, to being the fore 
Hundred and Thirty-seventh Psalm is for  jyost American barytone singer on the 
soprano solo, violin obligato, organ, piano : ae ido’ 
and chorus of female voices. Mme. Dell operatic stage Pain oi : i gnen Pp 
Kendall-Werthner is the soloist for this filled with varied experiences of an un 
number. Mrs. Martha Wilson-Hersh, John usual nature; this is true of David Bis- 
Hoffmann and Gilbert Schramm are the — pham’s career 
soloists in the Bach cantate, “O Light “ay Ber, 
Everlasting.” As J 
Mme. Dell Kendall-Werthner will appear there and came out of my throat; there 
in Cleveland, Ohio, on the evening of De was never a desire to make music with 
cember 5 with the Lakewood Choral So- my fingers.” The mystery of it is that so 
ciety and on the 6th will give a joint recital > : ‘ 
in Dayton, Ohio, with Douglas Boxall, the 


he expresses it, “The music was 


strong a love for musical sounds should 





young English pianist. F. FE. E. have been inborn in the lad whose ances- 
tors on both sides of the house were for 
“La Princesse de Chimay,” a new lyric many generations strict orthodox Friends. 
drama by the Italian composer, Capazzi, On the maternal side, music was looked 
will have its premiére in January at the upon as wrong, if not sinful, and a musical 
Théatre Victor Emmanuel in Turin. It instrument of any description was never 
deals with the little romance of the prin- seen in the homes of his mother’s people. 
cess after whom it is named, and the The paternal ancestors were, however, less 
Gypsy violinist Rigo. The first act is severe, and his father’s chosen instrument 
laid in Russia, the second at a café con- was the flute. 
cert. The end is imaginary; it pictures He was sent to Haverford College, where 
the vengeance of a woman supposed to music was tabooed, so that young David 
be the first mistress of the violinist. needs must go outside the college grounds 


KARL JunkKermann 


—OPERATIC, THEATRICAL AND CONCERT DIRECTION 
Sole Manager of JAN KUBELIK. Tours Arranged in all Parts of the World. 
Lyceum Theatre, 


122 Regent Street, : 4 
“ London, Ww. Cablegrams: Doremi, London. New York. 
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that many American girls who go to Paris 
if he wanted to play upon his zither or [© Study are greatly retarded in their ad- 
strum his guitar. When he left college, Vancement and some have their voices 
he entered upon a business career with his ‘ned because the Paris teachers insist on 
uncle—‘“wool,” as he expressed it with a taking them back to first principles and 
smile—which had previously been decided teaching them anew atter they arrive there. 
for him by his parents. So “wool” it was \Imost every singer is told that she has 
for seven years, but outside of business 2en doing everything in a bad way and 
hours he devoted his time entirely to music must start all over. In some cases this is 
He studied with two of the best masters ‘ue, but I am sure that in many of them 
in Philadelphia, besides being a member of the reason for the advice lies in the cupid- 
a church choir, an oratorio society, a glee ity of the teacker, who wi ants to get his 
club, and hearing all the good music that ‘¢*s for two or three years instead of for 
Philadelphia afforded. This was done with ®,'¢w months. Probably many of those 
the consent of his mother, whose faith in Whe go abroad need only a short period of 
her son outweighed her prejudices—From study to put the finishing touches on their 


“David Bispham,” by E. M. S. Fite, in The method. If I can learn of the methods 

Circle for December. here | shall advise young women just what 
i teh ™ "i to do and so avoid a great waste of time.’ 

Victor Maurel, who lately arrived from ota he re ae oye andl — 
Europe to be the star baritone of Henry yack Te Pe ee ee 
Russell's San Carlo Opera Company, while ae 
not appearing in New York as an operatic 
star, will make his only appearance in this Geraldine Farrar was the guest of honor 
city in Carnegie Hall on the afternoon of at a luncheon given in New York on Fri- 
January 5, when he will give one of his day at Sherry’s by Blanche Bates, the act- 
famous song recitals. The eminent bari- tess. It was a courteous recognition of the 
tone will be heard in French and English operatic Madam Butterfly on the part of 
songs and selections from Verdi’s “Otello” the original Madame Butterfly of the Be- 


and “Falstaff.” lasco-Long drama. 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 








All cneaietiions intended for publi 
cation in ‘‘ Musical America’’ should 
be addressed to the *‘ Editor of Musi-« 
cal America.’’ 


—— 


The annual subscription for ‘‘ Musical 
America’’ will henceforth be $2.00 a 
year. 


——___ 


THE NEWSPAPER’S PROBLEM. 

The New York Herald, having rendered 
a notable public service by its loyal and 
persistent work in restoring confidence, 
pecially in the direction of showing invest- 
ors where they can put their money to ad- 
vantage, is now earning the gratitude of 
newspaper publishers by its agitation to 
raise the subscription price of newspapers 
on the ground that not alone the cost of 
paper has greatly increased during the last 
year or so, but that the cost of everything 
which enters into the publication of a news- 
increased as to 
impera- 








es- 


paper has so materially 
make a rise in subscription prices 
tive. 

Many dailies and weeklies all over the 
country have seen the necessity of taking 
this step, and have raised their subscription 

Under the conditions which’ existed 
a few years ago, it was possible, with 
a liberal advertising patronage, for papers 
almost a nominal rate, 
of 


25% to 


price. 


be published at 
but the increase in the paper— 
which has ranged from 33%; the 
increase in the cost of illustrations—which, 


cost 


in some cases, amounts to between 40% and 
50% ; the increase in the cost of telegraphic 
and cable messages; the increase in the ex- 
pense of the staff, for the reason that the 
increase in the cost of living has forced 
men to ask for more in the way of salaries, 
the advance in rents have entirely changed 
the situation. 

One of the largest items in increased cost 
of production of a newspaper is the steady 
increase in the printing bills, owing largely 


to the action of the Unions in demanding 


igher wages 


M U s t c A L 
and shorter hours. In rn 
everything which enters into the cost of a 
newspaper stands, to-day, at from 25% to 
50% more than it did but a few years ago. 

Recently, Mr. John Norris, of the New 
York Times, on behalf of the New York 
newspaper publishers, at a meeting of the 
Board of Arbitration called in the matter 
of stereotypers’ wages, made the following 
statement : 

“Il can safely assert that newspapers in 
New York City show less return than any 
other business. It is the most precarious 
venture that can be devised. More money 
is lost in newspapers, and more rapidly, 
than in any other line. The most highly 
prosperous paper in New York spends 
more than eighty per cent of its revenues 
in operating expenses. Most papers show 
deficits. In the sale of shoes, when there 
is no demand, a factory shuts down, but a 
newspaper cannot close.” 

The natural difficulties in the way of 
publishing a newspaper are increased by 
the tendency of many subscribers to regard 
the prompt payment of their subscription 
with amiable indifference. This amiable in- 
difference is shared, also, by many adver- 
tisers, who appear to labor under the idea 
that a newspaper exists by the “Grace of 
God,” and can live on air. 

Many people take up a paper, and while 
they enjoy it and will commend it to their 
friends, believe they are supporting it by 
allowing their accounts to run—evidently 
under the impression that a newspaper has 
some means of defraying its expenses un- 
known to ordinary lines of business. 

It is this which has done 
much to produce the irresponsible sheets 
which do not pretend to make a living on 
reputable lines, but use all kinds of dis- 


situation so 


reputable means to get revenue. It is not 
so long ago that the Editor of perhaps the 
notorious sheet in the line 
proclaimed his conviction that it was im- 
honest, 


most musical 


possible to run a clean, musical 


paper, and make both ends meet; and he 
gave this as the justification for the meth- 
ods he used, and as an answer to the dras- 
his methods and 


for 


tic criticism to which he, 
been subjected 
years, not only here, but abroad. 

If there is to be such a thing as a repu 
table the can 
only exist if those who are interested and 
who subscribe to it and advertise in it, re- 
alize the serious strain that the publishers 
and editors are under, and do what is fair 
to sustain them, by meeting their obliga- 
tions with something like promptness. Even 
then the conductors of the enterprise have 
all they meet 
them. 


his enterprises have 


paper in musical world, it 


can do to the issue before 


kL Freed 


THE TETRAZZINI SENSATION. 


It is a long time since an opera singer 








has inspired so much editorial comment in 
the press of New York as the still unheard 


Luisa Tetrazzini, who has set all London 
agog by her exhibitions of vocal art at 
Covent Garden. It is rather difficult fo 


explain just why the triumphs of this Ital- 
ian soprano in London should for the mo- 
ment overshadow the achievements of the 
remarkable galaxy of stars at the two New 
York institutions in the interest of 
the local public. But all the world loves 
a master-work of Nature in the domain of 
the human voice and will always rejoice 
darling of the gods 
of 


opera 


over the advent of 
who can conquer by 
singing, regardless of the vehicle used. 
According to the chorus of eulogy which 
the singing of Mme. Tetrazzini has called 
forth in London, this artist is decidedly of 
the Patti Her organ is described 
in such terms as “a perfect voice” and “the 
century,” and those who have 
revelled in the Patti when she 
was in her prime and the younger genera- 
tion, bored by the elders’ patronizing rem- 
iniscences of those good old 
equally alert when the arrival of another 
of that proclaimed. 
Tetrazzini has sung only in the old 


sheer loveliness 


school. 


voice of a 
singing of 


days, are 


singer rare type is 


Mme. 


“ 
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Italian and earlier French operas. At Co- 
vent Garden, which closed last Saturday, 
she appeared only in “La Traviata” and 
“Lucia di Lammermoor,” and just here it 
may be noted, for the benefit of the peda- 
gogues of to-day, that, notwithstanding the 
steady process of elimination to which the 
older Italian works are being subjected 
the répertoires of up-to-date opera houses, 
to make room for the output of modern 
composers who aim less at the exploitation 
of the gifts and attainments of individual 
singers than at producing works in which 
text and music are supposed to go hand 
in hand in effecting a consummation of 
logical and artistic symmetry, so long as 
voices are discovered whose beauties can 
best be displayed in music which in itself 
is trivial and artificial to modern ears, so 
long will the old stand-bys of Donizetti et 
al. be sure of periodic revivals. 

It can safely be averred that a not incon- 
siderable degree of the interest Tetrazzini’s 
London successes have aroused here is due 
to the persistency with which each of the 
rival New York impresarios asserts his 
rights to her services in this country. Mr. 
Hammerstein, who has her signature to a 
contract to join his company at the Man- 
hattan next November, is negotiating with 
her for a number of appearances already 
this season. He announced that he had 
contract with her last year, but at the last 
minute she made stipulations he could not 
accept. Mr. Conried, on the other hand, 
makes ominous references to some papers 
bearing her signature now reposing in his 
safe in the Metropolitan, which, he main- 
tains, bind her to him for five years, so far 
as appearances in America are concerned. 
On the face of things it would seem that 
her arrival in New York, whether in Jan- 
Wary or will be the signal 
for a stubborn legal battle, but the Boston 
Transcript is enough to think 
that despite the certainty of litigation, “it 
is hard to believe that this strife of con- 
tracts will keep her from our stage. It is 
that they and even warring 
public and a 


next autumn, 


optimistic 


an old story 
managers yield to desires 
great reputation.” 

In the meantime Mme. 
ceiving an amount of advertising for which 
other artists desirous of coming to America 
may well envy her. And, with all due def- 
erence to the opinions of the London press 
and public, it is not amiss to caution the 
American public not 
tions to be raised to extravagant heights. 
It is better to leave have one’s 
anticipations exceeded than to be betrayed 
by the vague soar.ngs of the imagination. 


Tetrazzini is re- 


to allow its expecta- 


room to 





My Musical Remedies. 


that Medical the 
medication 

And our Doctors are prescribing mellow 
strains instead of pills, 


Elation is latest 


Now 


I have written a Cadenza which shou!d 
cure an Influenza : 

Just by aurally imbibing its remediary 
trills. 


I’ve a little Operetta which should make 
mankind my debtor, 
As it’s strangely efficacious in diseases 
of the heart; 


And my Rhapsody, ecstatic, is for maladies 


hepatic, 
While my Fugues are so vivacious they 
make circulation start. 
Then my Chorus (Moderator), with a 
base drum obligato, 
Will dispel hallucination of the very 
wildest type, 
And my Nocturnes in Q Minor, for an 


overzealous diner, 
Will be quite a revelation, 
without a grive. 


as they cure 


I’ve a beautiful Sonata which is 
teed to start a 
Perspiration in a patient who has fever 
in his veins; 
And my Arias, alluring, are quite 
of curing 
Every form of Mania nascent in a hu- 
man being’s brains. 


—New 


guaran- 


capable 


York Times. 





Tetrazzini has been “gramophoned,” 
according to the Musical Standard. Rec- 
ords of her marvelous voice have been 
taken and will soon be available for all. 





MR. AND MRS. HENRY J. WOOD 


The popularity of Henry J. Wood, whose 
Promenade Concerts at Queen's Hall, Lon- 
don, are among the most noteworthy fea- 
tures of the musical year in the English 
metropolis, is a refutation of the prophet 
and honor in his own country adage. He is 
a Londoner by birth and is now in his 
thirty-eighth year. Of musical parentage, 
at the age of six he played the piano part 
in works by Bach and Haydn at family 
musicales, and he was so precocious at the 
organ that at the age of ten he often acted 
as deputy organist. He studied for six 
years at the Royal Academy of Music and 
tried his hand at composing, with no little 
success. His great ambition was to be- 
come a conductor and in that capacity he 
has attained real distinction. He visited 
New York three years ago. Mrs. Wood is 
a Lieder singer of progressive aspirations 
who is also a favorite with the London 
public. 


Sullivan.—Josephine Sullivan, a well- 
known Irish harpist, arrived on the Adri- 
atic on Thanksgiving Day, to fill several 
private engagements in New York and 
Washington during the next two months. 


Garden.—“‘We opera singers 
face the cruel, relentless fact that only 
with age does perfection come,” says Mary 
Garden, “and that when our consciousness 
is at its fullest and most developed, our 
physical powers are on the wane. All the 
more imperative then is the stimulus for 
us to advance when we are young and 
strong.” 

Mascagni.—The incidental music in 
“Dante,” which the Italian actor, Ermete 
Novelli, is playing on his present tour in 
this country is by Pietro Mascagni. 


have to 


Destinn.—Emmy Destinn, the  Bo- 
hemian prima donna at the Royal Opera, 
Berlin, who comes to the Metropolitan 
next year, says that Puccini is writing his 
new opera, “The Girl of the Golden West,’ 
especially for her. She expects to sing it 
in New York for the first time. A staunch 
champion of Richard Strauss, she professes 
great admiration for Puccini, as well. 


Crabbe.—Armand Crabbe, Oscar Ham- 
merstein’s new French baritone, has re 
ceived advices from Brussels that he is 
threatened with a suit for breaking a con 
tract. It appears that he misunderstood a 
reprimand for being late at a rehearsal at 
the Théatre de la Monnaie and considered 
his engagement at an end. He forthwith 
signed a contract with Mr. Hammerstein. 
Now Brussels wants an explanation and 
the artist finds difficulty in giving it. 

Ganz.—Rudolph Ganz, the Swiss pian- 
ist, who is well established in the favor 
of the American public, made his first ap- 
pearance in public as a ‘cellist at the age 


of ten; two years later he made his début 
as a pianist. He was born in Zurich in 
February, 1877. 

Grenville. — Lillian Grenville, the 
young American soprano who has been 
filling a special engagement at the Teatro 
Lirico, Milan, in Thomas’s “Hamlet,” has 


been engaged for Venice for the month of 
January, as a result of her success as 
Ophelia. 

Renaud.— Maurice Renaud, the French 
baritone of the Manhattan Opera House, 
has just received through the German Em 
bassy in Paris the official documents of the 
Order of the Crown, which Kaiser Wil- 
helm awarded him at the end of his per 


formance in Berlin last April, when he 
sang in “La Damnation de Faust,” “Don 
Carlos” and “Hérodiade.” 


Sylva.— Marguerite Sylva, now of the 
Opéra Comsiane, Paris, has just added to 
her European successes by singing Carmen 
at the Théatre Royal, Antwerp. 
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GS OF MUSIC CLUBS 
IN NATIONAL FEDERATION 


MEET 


St. Cecilia Society of Grand Rapids Cel- 
ebrate--With the Other Societies 


in Various Cities, 

MEmPHIs, TENN., Dec. 2—The following 
announcements were given out to-day at 
the office of the press secretary of the Na- 
tional Federation of Musical Clubs: 

The St. Cecilia Society of Grand Rapids, 
Mich., recently celebrated “Federation 
Day.” The program was under the super- 
vision of Mrs. Albert Jennings. A delight- 
ful afternoon was spent. On November 1 
this club entertained with a program of 
American Compositions which was ar- 
tanged under the direction of Mrs. C. 
I. Kelsey. Mrs. Kelsey was recently made 
honorary president of the St. Cecilia So- 
ciety and is the president of the National 
Federation of Musical Clubs. The next 
biennial meeting of this body will be held 
in Grand Rapids with the president and 
the Cecilia society. 

The Matinée Musical of Duluth, Minn., 
gave its twentieth artists’ recital on Mon- 
day, November 11th, with Mr. George 
Hamlin, tenor, and Mr. Edwin Schneider, 
accompanist. 

On December 4, the Oliver Mead string 
quartet will be the attraction for the Ama- 
teur Musical Club, of Springfield, III. 

The Friday Musical Club, of Boulder, 
Col., will entertain with a program of Folk 
Songs (Great Britain, Brittany and Bo- 
hemia) on December 20. 

Oratorios of the Eighteenth Century will 
be the program for Open Day of the Ladies’ 
Friday Musical of Jacksonville, Florida, on 
December 6. 

One of the most brilliant affairs in the 
history of the Treble Clef Club of Jones- 
boro, Arkansas, was given on Friday, No- 
vember 21. The members are greatly in- 
terested in the study of the operas and 
for this day they selected “Carmen.” Mrs. 
Virgil Pettie was the hostess of the occa- 
sion and Mrs. John Hawthorne directed the 
program. Among the out-of-town guests 
present were Mrs. McGill, of Memphis, 
Tenn., and Mrs. John Oliver, secretary of 
the press. . 

The first artists’ concert of the season 
under the auspices of the Beethoven Club, 
of Memphis, Tenn., was given at the Ly- 
ceum Theatre on November 20, and was an 
artistic success. The music-loving public 
of the city responded liberally to the call 
of the club and a delighted audience greet- 
ed the New York Quartet: Corinne Rider- 
Kelsey, Janet Spencer, Herbert Wither- 
spoon and Edward Johnson. 

_On November 7 the San Francisco Mu- 
sical Club presented an interesting pro- 
gram consisting of Serenades, Nocturnes 
and Lullabies. The concert was given at 
the Century Club Hall. 

On November 18 the Fortnightly Musi- 
cal Club, of St. Joseph, Mo., took for its 
subject at the regular meeting “The de- 
velopment of music during the last half 
of the Eighteenth Century, as shown by 
Mozart, Haydn, Beethoven and others.” 
Mrs. Joseph A. Carby is the president of 
this club. N.N. O. 


BENSAUDES IN CONCERT. 





Operatic Selections Given Before Au- 
dience in Boston. 


Boston, Dec. 2—Mr. and Mrs. Mauricio 
Bensaude gave a concert Tuesday night 
in Jordan Hall. Pietro Vollini was the ac 
companist. Mrs. Bensaude sang three 
songs: Brahms’s “Buona Notte,” Rossini’s 
“Tirolese,” Alvarez’s “La Partida,” Ar- 
diti’s “Il Bacio” and the Prayer from Ver 
di’s “Forza del Destino.” Mr. Bensaude 
sang Quaranta’s “Ma Charmante,” Tosti’s 
Serenata, the prologue to “Pagliacci,” Vi 
anna da Motta’s cancao Perdida, New- 
parth’s “Porque Foges,” Buzzi Peccia’s 
“Gloria,” and with Mrs. Bensaude a duet 
from “Don Pasquale” and one from “II 
Trovatore.” 

Mr. Bensaude some years ago as a mem- 
ber of Mr. Grau’s opera company and later 
of Charles A. Ellis’s company was asso- 
ciated with great singers. With Mr. Ellis’s 
company, of which Mme. Melba was the 
star, he appeared in several operas—as Mar- 
cello, for instance, when Puccini's “Bo- 
heme” was first performed here—and he 
then gave pleasure by the sincerity and 
earnestness of his performance, by his rou- 
tine experience, and by his manly and sym- 
pathetic voice. 
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ASSISTS BOSTON TEACHER. 





Winburn B, Adams an Exponent of Mme. 
Clarke-Bartlett’s Method. 
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WINBURN B. ADAMS 


Pupil of and Assistant Teacher to Mme. 
Clarke-Bartlett, of Boston 


Boston, Nov. 25.—Mme. Caroline Gard- 
ner Clarke-Bartlett, a prominent teacher 
of this city, has a most successful pupil 
and able assistant in Winburn B. Adams. 


Mr. Adams sang most acceptably before the 
Chromatic Club at a private musicale last 
season. He has a tenor voice of excellent 
quality and is in every respect a thorough 
musician. Mr. Adams has been engaged 
to give several lecture ',demonstrations at 
the homes of prominent musicians in this 
city this season. 

The quick and satisfactory results ob- 
tained by Mrs. Bartlett’s method have 
aroused much interest in musical circles 
and a number of musicians are anxious to 
have this new line of work brought be- 
fore the public. Mr. Adams’ demonstra 
tions are to be given for that purpose. 

Mrs. Bartlett’s studio in the Pierce Build- 
ing, was opened several weeks ago and she 
already has an unusually large list of pupils 
for the season. D. L. L. 


MISS GOODSON AND ORCHESTRAS. 








English Pianist Has Long List of En- 
gagements with Them. 


Boston, Mass., Dec. 2.—To a representa- 


tive of Musicat America, Henry L Mason, 
who has charge of Katharine Goodson’s 
tour, said: A fact which I think is signifi- 
cant as well as unique, is that Miss Good- 
son is engaged to play with a larger number 
of orchestras in this country this season, I 
believe, than any other artist has ever been 
engaged to play with in one season in 
America. The list includes The Worces- 
ter Festival Orchestra, October 4; The 
Theodore Thomas Orchestra, October 25 
and 26; The Hartford Philharmonic Qry- 
chestra, November 19; The St. Paul Or- 
chestra, December 10; The Minneapolis Or- 
chestra, December 15; The Philadelphia 
Orchestra, January 10 and 11; The New 
Haven Orchestra, January 14; The New 
York Philharmonic Orchestra, January 24 
and 25; The St. Louis Orchestra, January 
30; The New York Young People’s Sym- 
phony Orchestra, February 29; The Boston 
Symphony Orchestra, March 6 and 7, and 
there is a possibility of engagements now 
pending being closed with some other or- 
chestras also. 

“Another telling fact is that wherever 
Miss Goodson was engaged last season, on 
the occasion of her American début, when 
she was here for several weeks, she has 
been re-engaged this season. They say “The 
proof of the pudding is in the eating’; it 
seems to me that the popularity of an 
artist is certainly tested, at any rate, by the 
return engagements of that artist.” 


D. ke i. 





Frieda Stender’s Engagements. 


Frieda Stender, the popular soprano, is 
engaged to sing with the London (On- 
tario) Oratorio Society on December 17, 
and for the third time with the York Or 
atorio Society under the direction of Jo 
seph Pache on January 3. Miss Stender 
met with great success at the last concert 
of the Buffalo Sangerbund on the evening 
of Monday, November 25. 
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these days. 


Paderewski’s Choice 


OF PIANOS IS 


THE WEBER | 


Piano history is being made rapidly in 


There is no such thing as standing still in 
piano-manufacturing. The piano that fails to 
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progress is in reality retrog rading, 








No piano has of late made such rapid pro- 





gress, has so notably advanced its artistic 








standards, as has the Weber. 


The musical 









Weber’s prestige. 


world has been quick to appreciate this fact, 
and one great artist after another has added 
the weight of his personal indorsement to the 








Aeolian Hall, 362 Fifth Avenue, 




















First Musician—I wonder why Nero fid 
dled when Rome was burning and nobody 
had time to listen to him? 

Second Ditto—I guess he thought it was 
the best time to take when the critics had 
their minds on something else.—Baltimore 
American, 

x * * 


The musician was visibly annoyed. 

‘But hang it all,” he said, “I told your 
reporter three or four times over that the 
violin I used was a genuine Stradivarius, 
and here in his report this morning there’s 
not a word, not a word.” 

With a scornful laugh the editor re 
plied : 

“That is as it should be, sir. When Mr. 
Stradivarius gets his fiddle advertised in 
this paper under $2 a line, you come around 
and let me know.—Southwesterner’s Book 


* * * 


“Alice,” said Spacer, “can’t you keep that 
confounded youngster from yawping for a 
while? I’ve got to finish these verses 
about: ‘The Sweet Melody of Baby’s 
Voice.’ ”—San Francisco Call. 

2 6.3 


“Well, Uncle Josh,” said the fond mother 
after her daughter had trilled a few times 
for the purpose of impressing their relative 
from the country, “what do you think of 
it? Would you advise me to have Daisy’s 
voice cultivated ?” 

“Yes, I guess I would. Git it cultivated 
a while then have it seeded down. Gosh, 
but you people seem to be warm-blooded 
here. I'd freeze if I had to depend on 
them steam pipes for heat.”—Exchange 


The significance of Paderewski’s 
exclusive use of the Weber Piano 
on his present concert tour is 
apparent to every music-lover 





The Weber Piano Company 


near 34th Street, New York City 











“Do you reckon we'll play harps and fly 
high in glory?” 

“| hope not. «lf never was much on mu 
sic, an’ it’s my opinion that flyin’ will be 
too much like hard work!” 


k * * 


Vaudeville Aspirant—Do you think my 
voice will fill the theatre? 
Manager—No; I am afraid it will empty 
it."—Cineinnati Commercial-Tribune, 
i 


Many funny requests come to Sousa, 
the March King, but he has received noth 
ing more remarkable than some of the re 
quests for encores. 

For example, Mr. Sousa delights Po 
tell of the society woman who asked for 
the “Tannhauser Overture.” Another re 
quested the opera “Martha,” by Sullivan; 
but the climax came in New England last 
Spring, when in a small town where he 
was to play in the evening, Sousa was 
handed a card on which “Music Lover” 
asked in the following polite words: “May 


| ask you, please, to play as an encore some 


time during the evening the ‘Ninth Sym 
phony ?’” 


The Singers. 
You who have quaffed from Aganippe’s 
spring, 
And know the kindling rapture, hail and 
hear! 
Your eyes have caught the vision morn 
ing clear, 
The poignant, incommunicable thing, 
That bade you ope your silent lips and 
sing, 
Fond and forgetful, and fain but to hear 
The music swell and ebb, to you as dear 
As its own flute-notes to the golden-wing 


Be you contented, though on evil days 
Your paths have fallen when the art of 
yore 
So reverenced is held as is a shard; 
Sing on, sing on, nor falter nor deplore! 
He to the Muse the truest tribute pays 
Who finds in song song’s most divine 
reward! 
Clinton Scollard in New York 71tmes 


‘American Tour, 1907-8, Now Booking 


LOUDON CHARLTON, 


Terms and Dates, Address 


- Garnegle Hall, - 


NEW YORK 


EVERETT PIANO USED 
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PADEREWSKI DUPED. He took out three 100 france notes from 
his pocket book. He did not have time to 
én give them to M. Levovitch, because the 
Pianist Tells How a ‘Chicago Pianist’”” jjanist from Berlin and Chicago grabbed 
Got the Better of Him. them from his hand, and ran from the 
Paderewski is a man of most generou room, leaving the distinguished Pole in a 

. ci > daze. 


instincts, and hardly a month passes that 
he does not find himself the victim of 
some rascal who gets at him with a pa- 
thetic tale, and is made the richer thereby. 
Paderewski takes all this rather philosoph- 
ically, but he tells of an experience he 
had in Paris last Spring, from which he 
has not yet recovered. 

One morning in his-hotel, just as he was 
about to leave, a card was sent up bearing 


Paderewski felt that he had been duped, 
but he was not sure of it until a little later 
in the day. He had left his hotel, and 
taken a luncheon which had cost him not 
quite three francs, and was strolling up 
the Avenue Bois de Boulogne, when a very 
smart victoria came by, in which he saw 
his pianistic friend from Chicago and Ber- 
lin, and with him a lady noticeable at least 
for her artificial charms. 


the name of M. Levovitch (which is not he Paderewski tells the story. he said 
the name, but will ’ ‘ P : - ~~. ; 29 - 

one), the ne of Chi eae ge Soe he stood on the sidewalk and said to him 
‘Stet th pr gg Perey ern. self, “If I have not given to the world a 


Paderewski did not care to meet him, but 
he was a confrere, and he quickly told his 
faithful valet Marcel to show him in. A 
young man entered quickly and rushed up 
to him and grasped him by the hands and 
announced that he was sorely in need of 
aid. Paderewski’s right hand went instinc- 
tively into his trouser’s pocket, and he said, 
“How much do you want?” Then said Mr. 


good pianist, I have at least given a pianist 


a gor xd time.” 


MISS CLEMENS IN RECITAL. 








‘*Mark Twain’s’’ Daughter Appears with 
Marie Nichols. 


Levovitch : Boston, Dec. 2.—Clara Clemens, con- 

“My dear Mr. Paderewski, I ama pianist. tralto, a daughter of “Mark Twain,” and 
You are a pianist. You have had luck. | Marie Nichols, violinist, gave a_ recital 
have had none. You have money. I have ‘[uesday evening in Chickering Ha.l. The 
none. But,” he said, “you can make it program included these songs: Aria from 
possible for me to get. money. All I need Tschaikowsky’s “Jeanne d’Arc,” Gabrielo- 
is 300 francs ,and with these 300 francs I witsch’s “Schwelgend in Suesser Erinne- 
can give an afternoon musicale in the Hotel rung,” Debussy’s “Mandolin,” Italian folk- 
Continental, and that will get me engage- song, “L’Addio,” White’s “Canzone,” Hope- 
ments so I need not starve here in Paris.” kirk’s “Mo-Lennav-a-Chree,” Somervell’s 

Mr. Paderewski was a little taken aback “Where Be Going?” Vannuccini’s “La 
by the size of the sum requested, but as Visions,” and these violin pieces: Grieg’s 


and came 
he finally 


Sonata in G minor for violin and p:ano, an 


M. Levovitch was a_ pianist, 
Adagio by Beethoven, Allegro from Bach's 


both from Chicago and Berlin, 








said, “Well, I will eve you the money.” Second Concerto, and  Wieniawski’s 
ST we REE rn SLR ~ .“Faust’” fantasia. Charles Wark played the 
accompaniment and the piano part of the 
Alex d Fi lite Sonata. 
éxan er von (é tz There was an applausive audience of fair 
Composer and Director — ean 

wilt teach DURING SUMMER fn his private studio On Wednesday evening, November 27, 
2002 Indiana Avenue-- First Flat Milwaukee music lovers enjoyed a rare 
Fine Arts Building, 812, Chicago treat in hearing Mme. Teresa Carreno, the 

MONDAY AND THURSDAY AFTERNOONS | | world-renowned pianist. 

















CONCERT 


MARY WOOD CHAS PIANISTE 


Studios, 630-631 Fine Arts Building 
3 CHICAGO 
i 
EMMA D. VOICE 406 Kimball Hall 
Chicago, Ill. 
VOCAL ART FROM ELEMENTARY TRAINING 
TO CONCERT, ORATORIO, OPERATIC WORK. 
School PIANO, CLARENC BIRD, LESCHETISKY 
UNDERHILL 
Mr. & Mrs. Gottschalk, Kirmbell eeent, Schicaco 
° 7 + If you have not seen a copy of the Max |. Fischel 
Violin Teacher S, Attention ! SOI See Fears S SEY OSES Serene 
CHICAGO. 
A. FRANCKE 232:252"= 
The Aigot Lange Method ‘of open Throat.’’ 
No covered tones. no registers, but the same 
Uy @ ITALIAN TENOR 
B OPERAS, -ONCERTS, RECITALS 
ERY Bucchi 1efi Management: runstan Collins Agency 
0 Auditorium “*Uding, Chicago 
No school of its kind offers such comprehensive advantages. 
Has the strongest Faculty ever assembied in a College of 
Musical Learning. 























DEVELOPMENT 
CIRCULAR ON REQUBST 
GOTTSCHALK [ YRIC PUPIL, ~_ Me R. BEAUMONT, 
scale and technic studies, send us your card, or 
TELLER PUBLISHING COMPANY, 6060 State Street, 
quality throughout the scale. 
(Philip May, Manager) 
@ FOUNDED 1867 DR. F. ZIEGFELD, President - 


_ 512 KIMBALL MALL CHICAG”, IL! 
COLLEGE BUILDING, 202 MICHIGAN BOULEVARD, - - CHICAGO, ILLS, 


] 
Investigation will demonstrate the superiority of this institution 
BOARD OF MUSICAL DIRECTORS: 
Dr. PF. Ziegfeld Hugo Heermana Dr. Louis Falk Hans ven Schiller Ernesto Consolo 


Herman Devries Felix Borowski Mrs. O. L. Pox Hans Schgoeder 


J. H, Gilmour, Director School of yah 


ALL BRANCHES OF 
SCHOOL of ACTING, MUSI C SCHOOL of EXPRESSION 
OPERA, Modern Languages. 


HUGO HEBEERMANN, The world renowned Violinist and Instructor, of Germany, will continue to éireci 
the violin department. 

ERNESTO CONSOLO, The Eminent Italian Pianist, who joined the College Faculty last season, wil 
accept a limited ‘number ef pupils. 


Pupils Enrolled At 


Wililam Castile 


Any Time 


December 7, 1907. 





AMERICA 
FREDERICK WHEELER’S SUCCESS. and his services as a concert artist are in 
constant demand. Z 
Mr. Wheeler has appeared five times 
New York Baritone Was a Member of within three seasons with the New_York 


Oratorio Society and the People’s Choral 
Union of New York, under Dr. Frank 
Damrosch, and upon each occasion has met 
with unqualified success. His work in the 
Concert and Oratorio field has met with the 
highest praise. 

During the recent tour of Mme. Jacoby, 
which covered more than 7,000 miles in 
five weeks, Mr. Wheeler acquitted himself 
with such marked favor that he was offered 
an extended tour for next season. 


Jacoby Concert Company. 





The Stubborn ‘‘ Blue Danube.’’ 


On the ship which brought Mme. 
Samaroft America in October was a 
mechanical piano-player and a roll which 
pleased the passengers much was an ar 
of Strauss’s “Beautiful Blue 
Danube” waltz as played by a celebrated 
pianist. The difficulty was that the 
roll was defective and the music stopped 
at one of the most interesting parts. One 
evening after dinner, Mme. Samaroff vol 
unteered to play the whole of the piece 
and accordingly sat down at the piano. 
The day had been stormy and the ship 
rolled considerably, but as Mme. Samaroff 
is a good sailor she did not mind this. 
But “The Beautiful Blue Danube” was 
destined never to be completed, for just 
as the pianist reached the bar where the 
mechanical piano ceased, the ship gave a 
particularly hard and unexpected lurch 
that dumped Mme. Samaroff unceremon- 
ously on the floor. She declared then that 


Olga 


to 


rangement 


only 





FREDERICK WHEELER 


Baritone Who Recently Completed a 
Tour with Mme. Jacoby 


Another member of the Jacoby Concert 
Company, which recently closed a memor- 


able tour described in Musicat America the piece was hoodooed and, accompanied 
last week, who added materially to his by one of the ship’s officers, she carried 
reputation was Frederick Wheeler, the bari- the bewitched roll on to the deck and 


tone. Mr. Wheeler is again in New York hurled it far into the sea. 





Maintains mighest Standard 
Eminent Instructors 


Chicago Conservatory Pupils Enrolled at any time 


WALTOP PERKINS, President Summer School Begins June 26 
Auditorium Building CHICAGO Catalogue Free Upon Application 


(G Pe The ChicagoePiano College 


|MILON R. HARRIS 


For Catalogue and Concert Tickets address, CHARLES E. WATT, Director, Kimball Hall, 243 Wabash Avenue 











vacua OF V: ICE Cu. TURE 
AND SINCING 


sed 403 Kimball Hall, CHICAGO 
mer Term, June to Aug. 16 








Vocal, Piano, Violin, Orchestral Instruments, 
Pipe-urgan, Harp, Elocution, Oratory. Fencing, 

Dancing, Acting, Opera, Drama, Vaudeville. 
Booklet free. J. A. HINSHAW, Mgr. 


HINSHAW CONSERVATORY 


Kimball Hall, CHICAGO, ILL. 


Dr William Wade Hinshaw, D’t'r 








BARITONE 
422 Fine Arts Bldg. 


RUDOLPH ENGBERG ©: 


?Bruegger wns 


720 Fine Arts Bldg. 


CHICAGO, ILL, 


tourtana COOPER 


Coaching and Piano Instruction. 
422 FINE ARTS BUILDING ¢ 
Oratorio, Concert 
and Recital. 














Res. Tel. Edgwater 2085, Chicago, Lil. 


Voice Development and 
Voices Restored 
Steinway Hall - CHICAGO 


a2 

= PANGBORN Willett School of 
= 

= 








Pupils. Singing, 
605 Himball Hall. 2? <« Chicago, Il. 
CONCERT 
PIANIST 





C LAR ~M C - 4 : " D Kimball Hall, Chicago, Ill. 


BUSH TEMPLE.CONSERVATORY 


(WILLIAM LINCOLN BUSH, Founder) 
HENNETH M. BRADLEY, Director 
NORTH CLARK STREET AND CHICAGO AVE., CHICAGO 


Leading School of Music, Opera, Acting and Languages 
SPECIAL SUMMER NORWAL BEGINNING JUNE 24 

The following artists of international reputation will be at the Bush Temple 
Conservatory during the Summer Normal: 
Harold von Mickwitz, Kenneth M. Bradley, 
Mrs. Stacey Williams, Mme. Justine Wegener, 
Grant Weber, Harry R. Detweiler, Chas. E. Allum, Mus. Dr., 
Amanda E. Snapp, Cecelia Ray Berry, Lois E. Seeberg. - 





Ludwig Becker, 
Sig. Umberto Beduschi. 








Fall Term opens September 9. For catalog address, M. A. SCHMIDT. 








CHICAGO ORATORIO ana FESTIVAL QUARTETTE (hanus v.w. jonnsoxn- - =: - entralt 


Dates now Booking 1g for Season ’O7 and ’O8 
JOHN G. THOMAS, Mgr., Auditerium Bldég., Chicago 


QUARTET SONG CYCLES A SPECIALTY 


GARNETT HEDGE - - - - +--+ -* 
GRANT HADLEY - - - - - Bass-Baritono 
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KUBELIK PLAYS BEFORE ——_the best qualities in a. husband, was pro- THE WOMEN TAKE OFF THEIR HATS NOW, BUT— 


pounded to her. She immediately ‘replied, 


BIG MILWAUKEE AUDIENCE “First, most of all, the good heart. Then 




























































































he must be—what do you call it?—yes, |] WHAT A BLESSING, THE ¥ NO LONGER WEAR HATS AT THE AULT 
know, it is clever and intelligent and not r 
Berthe Roy, His Accompanist, Also of the least a despot and he,” pointing to Tw Att nie ya rane (*\ | tht I yl tl MUN 
Heard in Solos--Violinist’s Wife her husband, who stood near by, playing mo i iN] rs CL (ali it i i 
tA ROE strains on his violin, “is all that.” Her 1 yf i TH (| NN) iW i ity, i iy Hl } t HH hi i 
, English is poor and at short intervals her vy ' Vth M mM “A ' il { ; 
husband would make the meaning clear Y Hy), Ht i vl i A i il 
with a word of German to his wife. \ iil M i y Ply hin | ‘yt f i| Ha 
: M.N.S IH Hh | | iH 
~~ — nt Mig! UU i | (ik 
OGDEN CRANE PUPILS IN “ | i 
“MARTHA” AND “RIGOLETTO” 2 i iy 
ew ie 
Young Musicians Give Excellent Ac- Ro 2 
count of Themselves in Verdi eS 
5; - 
and Flotow Operas. > (tr 
The Ogden Crane school of opera and - é/ 2S 
dramatic art gave an enterta‘nment at OA, » ak 
Carnegie Lyceum on the evening of No- . m Zz 
vember 28, at which an operetta, “Love . < 3 , Zz 
ae > c 
and Whist,” the third acts of “Martha” ==, ae) ¢ ¢ ; : We . 
and “Rigoletto,” were given. a ' ( 2 
There was a large and appreciative au — | ; oe | 
dience who applauded the really excellent a) o rfl . s 
singing generously. Ellie Ebeling and ) \ 
Gertrude Wentworth sang the parts of y ON Bene” Ny 


Lady Harriet and her friend Nancy re- 


® 7) oe se , Y Qi \ 
Spectively, in “Martha” were fair to hear . Y al “ 5 
and to look upon, while in “Rigoletto” > W/f / 2 P }, X 
Archie Hackett made a distinct hit as the - vd) y] Ap 
a ~ a. 


Duke of Mantua, as did Hattie Diamant 
as Gilda. << 





iin uh ieieeeiionme. By Hy Mayer in the New York Times. 


The, return of John Philip) Sousa and 


his band to the Hippodrome on Sunday Musicians to Sm>ke Pipe of Peace. ADDRESS ON CHURCH MUSIC. 
evening, December 15, emphasizes the fact ne es de ~ ee ER 
that it will then be just fourteen months Phe Clef Club, an organization of pro- 


since he was last heard in New York, fessional musicians, banded together for 
BERTHE ROY. or to be exact, on Sunday night, October good-fellowship and mutual improvement, Alexander Thompson Traces Develop- 


ee ‘ 28, 1906. In that period he has won the '!S sending out invitations to some three ment of Antiphonal Service. 
French Pianist Who Is Accompanying championship medal as trap shot, at Pine- hundred non-member musicians to “smoke 


Jan Kubelik on His Present Tour hurst, N. C., has composed a new march, 2 Pipe of peace together at Reisenwebet S . \MES, low - I . 4 At a re Sun 
on the night of December 17. Every guest (ay morning Chapel service, instead of the 


, a es , o_o as Cc yleted ; . ‘omic opera, ; as . ; ie. +8 
Mitwauker, Wis., Dec. 3—Jan Kubelik, as completed a new comic opera, and has will be given his choice of a new pipe, Usual sermon, Alexander S$. Thompson 


, 2 gs : undertaken a tour to the Pacific Coast : , nn nie 6 
the world-famous violinist, was enthusi- that is rounding out with magnificent suc with plenty of fragrant tobacco, or cigars gave an address on Music in the Bible 
a and cigarettes, and there will be something 4d the Church Service,” in| which he 


astically received in Milwaukee by a large cess. A feature of Mr. Sousa’s program % traced the history of the development of 
audience, of which the local Bohemians and on Sunday night, December 15, will be for dry throats. Good stories and good nag ae . ory y 0 £ " eve “ nent o 
Hungari: and the Polish sympathizers Richard Strauss’s musical joke, “Till Eu fellowship with two or three five-minute ole gg Detana trlD Secnalhoas: co Rear 
ee ee ee te | eee lenspiegel and His Merry Pranks.” Three  ta!ks by club orators will fill in an evening showing the important place assigned to 
formed a large part. er 7 tng it easiest Lucy ay soprano, that will doubtless mark the beginning of 6 uf " oe a service by King po 
Jan Kubelik’s violin technique. in- all its Jeannette Powers, violinist, and Herbert L. ™@"Y pleasant acquaintances. arf he rs ch ineiell tervins. of the 




















various branches and details was demon- Clarke, cornetist. The work of St. Ambrose and St, Greg 
cota ne B peg et! . Lee he Lichtenstein Pupils’ Concert. ory was dwelt on as was the introduction 
schaikowsky, Saint-Saéns’s avanera : m T Se ag 
KY, ~ Students Give Recital. cr = _.) , of the chorale. The Hebraic and Hellenic 
. av’s card: Sr. Lou Jec. 3.— »’ Young People : : 
and Hubay’s “Csardas. r. Louis, Dec. 3.—The Young Peoples isos were compared and it was shown 


The students’ recital at the American In String Orchestra, composed of pupils of 
his conception of the essentials of his sub- stitute of Applied Music Friday evening, Victor Lichtenstein, gave a charming con 
jects considerably deeper and riper pan November 29, was one of especial merit cert in the Musical Art Recital Hall on 
before, and that he is still to be rated a and congratulations upon its success are November 26. The violins in the orches 
one of the most magnetic violinists of the due both teachers and pupils. 1 hose tak tra are all Mr. Lichtenstein’s own pupils 
day, for the public at large as well as for ing part were: Misses Parker, Nugent, and this secures a uniformity of style 
the adept of the violin, was demonstrated Sells, Peckham and Morrison, piano pupils most desirable in the execution of orches- 
at his concert. of Kate S. Chittenden; Miss Besthoff, tral composition. The two youngest mem 


how the Hellenia idea had gradually made 
for “Sweetness and Light” in church 
music. 

Among the illustrations by the choi 
were “Zion, Awake,” by Costa. The hymn 
tune “Thibaut” 1254, the chorale “Ein 
feste Burg” and the hymn tunes Boylston, 
Olmutz, Hamburg, etc. Professor ‘| homp 


That his tone is somewhat broader and 





Berthe Roy, who accompanied him at piano pupil of May I. Ditto; Misses An-_ bers of the orchestra, Paul Cohen and Joe chante ee ., . . 
t . - ; : : ae oe ; ¢ son chanted some of the Gregorian modes, 
the piano, made a decidedly favorable im derson, O’Brien, Rogers and McCalla, voice = Gill, ten and twelve years old, played with notably the number VII! 
pression in artistic renditions of Chopin, pupils of McCall Lanham; Miss McMartin, orchestra accompaniment, and Julius Sil tee . . 
Schumann and other selections from great Mr. Rice, Masters Kotlarsky and Jacobsen, berberg gave a good account of himself in Le 
composers. violin pupils of Herwegh Von Ende. Saint Saens concerto in B minor. The Dresden Mozart Verein paid 
Seated in a box at every appearance of —— ——— homage to the memories of Joseph 
her husband is Mrs. Kubelik, a charming The Solodowinkow Opera House, In Weimar Court-Kapellmeister Krzy- Joachim and Alfred Reisenauer at the 
person who looks no older than twenty. In Moscow, was gutted by fire, the entire czanowski has been suspended because same concerts at which Joachim’s violin 
an interview, for MusicAt America, the stock of scenery being completely de- he engaged Kapellmeister Peter Raabe concerto, No. 3, was one of the numbers 
question as to what in her opinion were  stroyed, a few days ago. on his own authority. played. 
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“Musical America” Renders! 





People’s Symphony Concerts. 


To the Editor of Musical AMERICA: 

| wonder, in the midst of this season's 
Hlood of music, how many people remem- 
ber or appreciate what the People’s Sym- 
phony Concerts are doing for the hundreds 
of lovers of music who would, did not this 
organization exist, be compelled to forego 
what is perhaps to them their greatest 
pleasure; to listen to “ood music rendered 
by competent artists. 


Franz X. Arens realizes that there are 
multitudes in this city who might never 
hear symphony music because they cannot 
afford it. Some are foreigners who in 
their native lands have heard and loved 
good music but who here cannot pay the 
costs; some are native born with more 
taste for music than money to satisfy it; 
others are music students whose limited 
means compel them to count every cent. 


It is to such as these that the Society of 
the People’s Symphony Concerts is an un- 
mixed blessing. 

Mr. Arens’s remarks before each se-ec- 
tion played are always mteresting and do 
much to clear up what might go unrealized 
or misunderstood by un nstructed auditors, 

It has been suggested that the class of 
peop'e who attend the “second” concerts 
at Carnegie Hall is different from that 
found at Cooper Union. This is said to 
be possible as regards the few who buy 
tickets at the box-office on the evenings of 
the performances, but it is certainly not 
true as regards the mass of the audiences. 
The tickets are mainly sold at the society’s 
office on Union Square, where every pre- 
caution is taken that they shall not be pur- 
chased by persons who can afford to at 
tend other orchestral concerts. In this way 
audiences are secured of exactly the class 
which the society wants. 


All in all this is an admirable work ad- 


GEO. FERGUSSON 


mirably carried out and you cannot give 
too much publicity to the exploitation of 
what it does. Very truly, 
ArtHurk H, WENTWORTH. ° 
New York City. 


Asks Vocal Teachers to Co-operate. 
To the Editor of MustcaL AMERICA: 

In your paper of October 26 you printed 
a letter | addressed to you on “Exchang- 
ing Ideas on Voice Culture.” I claim that 
the placing and the development of the 
voice as an instrument is the first consider 
ation for a singer. Many teachers will 
adhere to this theory, and still the result of 
our individual -work will differ. At the 
present time singing teachers are trying 
very hard to unite and to establish a stand- 
ard method, form a union, a_ protection. 
Hard task—but with the American per- 
everance they can't fail to succeed. This 
union of singing teachers was tried lorg 
ago. | have here before my eyes a paper 
| read at the Academy of Music, at the 
Music Teachers’ National Association 1m 
July, 1885. I stated that we have here in 
America some of the best representatives 
of the professors ef singing in Europe; 
that we should come to an undefstanding 
and form a school of our own, the quint- 
essence of the scientific methods applied 
according to the genius of each professor, 
in combination with the genius of each pu 
pil, and call it the American Method, and 
| am ‘convinced that it would be the best. 

This union did not take place then, but 
each teacher has worked along individual 
lines. Some have had better luck than 
others; some went abroad and became .so 
convinced of their own superiority that 
now they are able to criticise the doings 
of their former Vaterland. Did I not read 
recently that somebody said the Germans 
sing out of tune? And someone else said 
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* unforgettable 


that the French have no ear? This is 
making Progress rapidly, and although the 
union of singing teachers has not material- 


ized since 1885, | see that my suggestions 
of an American method to come did re- 
alize, because if we are able to criticise 


the doings of the Europeans now, it is evi- 
dent that our experience has taught us to 
do better, and therefore we don’t need to 
go abroad any more. The only trouble is 
that this glory belongs only to the few 
lucky ones who understand the business 
part of the profession, and that the others 
who might have more science than luck 
“get left.” 

All this others to wake 
up, to study the art of becoming, first of 
all, business men. But generally the real 
artist has not in him the practical part of 
business and doesn’t know how to acquire 
it, and for this reason the union of teach- 
ers would be advisable, so that the strong 
of one part would carry along the strong 
of the other. This, however, can be done 
only when we will consent to work for the 
general good of the cause, and give up our 
own personality. Are we near realizing 
that? Will the teachers consent to com 
pare their work with that of their neigh 
bors; take the good of each individual and 
form one universal method? There is only 
one way to do the right thing, and hundreds 
of ways to do the wrong. 

It is stated that Mme. Lillie Lehman has 
taught a certain prominent singer how. to 
develop the high notes, but what about the 
medium? Is this not the most essential 
part of the voice? The possession of high 
notes will allow a singer to be - brilliant, 
but if she could join to this art the knowl- 
edge of the natural position of the’ middle 
tones, she might become perfect. 

Let us all unite and practice fraternity, 
and work for the love and the advancement 
of the art of singing. There is room for 
everybody in this world. 

MMe A. 
New 


will teach the 


LISTNER. 


Yu ork. 


139 Madison avenue, 





In the Old ‘‘ Academy ’’ Days. 
To the Editor of Musica. 
[ want to thank you for a “personality” 
notice on page 12 of your November 23 
issue, headed “Tettrazzini.” I have’ so 
wished to know about the Tetrazzini., 
whom I heard in the opera “Otello,” by 
Verdi, as given at the Academy of Music. 
Kva Tetrazzini was the loveliest ‘and best 
Desdemona I remember having heard—an 
one—as she sang at the 
Prie-Dieu here, her touching “Ave Maria.” 
Cleofonte Campanini, het husband, was 
conductor of the orchestra. 


AMERICA: 


‘After a few nights a startling episode 
occurred at the opera house. The greatest 
tenor who ever sang the role of Otello in | 


Italy had been engaged to introduce it here 
at the Academy of Music. He was a great 
success, but the managers had on their 
hands another tenor, Mr. Campanini, who 
also knew the role. Ah! now comes a 
cabal, a well-known critic on one of the 
first class newspapers, used his powers 
where he had the right to use them. The 
tenor, the great Marconi, 
the sea to sing this rdle—Otello—had re 
eeived such severe criticism from the pen 
of Fred Schaub that he slapped the lat 
ter’s face at the Academy. Marconi's con- 
tract was broken at once by the managers, 
and the next boat carried him back to 
Italy. Campanini remained in the com 
pany and Marconi’s rdle was turned over 
He played it with the entire sat 


to him. 
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But his por- 
not as effective 
with his wonder- 


isfaction of the wisliiaine, 
trayal of the Moor was 
as was that of Marconi, 
ful make-up. 
I’ wish you the compliments of the sea- 
son. CLARA M. BRINKERHOFF. 
New York City. 





Grieg’s Fame Will Last. 
To the Editor of MusicaL AMERICA: 

The letter you published in your issue of 
October 12 trom the pen of Emil Lieb- 
ling is a delicate and beautiful tribute to 
the memory of Grieg, and the quest.on 
asked by Mr. Liebling, “What will be 
Grieg’s fate?” is answered in the glorious 
tribute to Grieg’s genius that Mr. Lieb 
ling pays. 

“He was primarily an impressionist and 
his coloring is peculiar to himself.” We 
need go no farther, we need say no more, 
we would speak thus of Beethoven, Schu 
bert, Brahms, Rubinstein in the world ot 
musicians gone before. 

We would speak thus in the world of 
literature of Shakespeare, Byron, Tenny 
son and Keats. 

The sensitive genius of individual im 
pressionists and colorists in these instances 
creates a responsive haunting recognition 
from all nature, in all ages and as long as 
life shall be. ’Tis the invisible thread of 
immortal connection which we may not de 
fine, may not even understand, but must 
forever feel. 

There need be no 
Grieg’s fate. Nature never dies; Grieg 
was nature and music is Grieg. 

Very cordially yours, 
P. DoucLas Birp. 
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RUDOLPH GANZ IN- 
CHICAGO RECITAL 


Popular Program by the Thomas 
Orchestra—Kubelik’s Second 
Triumph, 


Cuicaco, Dec. 2.—Rudolph Ganz, the 
Swiss pianist, gave a characteristic recital 
under the direction of F. Wight Neumann, 
Sunday afternoon in Music Hall. As usual, 
his program was of high type, superbly 
interpreted and interesting in novelties. 
Mr. Ganz was received with the usual ex- 
pressions of approval from a very musical 
audience. 

A popular program, in the best sense of 
a frequently misunderstood term, was the 


last week’s offering of the Thomas Or- 
chestra, and as it was thrice repeated to 
large audiences its excellencies were duly 
emphasized. 

The opening number was D’Albert’s over- 
ture, “Der Improvisition,” scintillent with 
all the gayety of Carnival time; then came 
the beautiful Largo of Dvorak’s symphony, 
“The New World,” and the melodious se- 
lection from Svendsen’s First Symphony; 
then the prelude of Spinelliss “A Basso 
Porto,” an opera of merit. Smetana’s sym- 
phonic poem, the “Moldau,” and Massenet’s 
“Alsatian Scenes” completed the program. 

Jan Kubelik gave his fourth concert here 
Sunday afternoon at Orchestra Hall to a 
large audience, indicating that his popularity 
keeps up to par. As usual, he played with 
the faultless finish and power that char- 
acterise his work. Musically, he has broad- 
ened and matured remarkably as his work 
on this occasion showed, involving two 
such big works as Saint-Saéns’s Concerto 
in B Minor and Wieniawski’s in D Minor. 

C. E. N. 


REINALD WERRENRATH’S RECITAL. 











Young Baritone Pleases Distinguished 
Audience at Waldorf-Astoria. 


Reinald Werrenrath, who has a very 
pleasing and attractive baritone voice, gave 
a recital in the Astor Gallery of the Wal- 
dorf-Astoria Tuesday afternoon, which, 
considering the weather, drew out quite a 
large audience. 

Mr. Werrenrath’s program, composed of 
familiar songs of Schubert, Brahms and 
Grieg, included also some new compositions 
by Harriett Ware, who has used poems 
by Edwin Markham. Chester Searle, who 
played the accompaniment excellently, also 
figured as the composer of three songs. 

The Holland Trio showed itself pos- 
sessed of a distinction all its own by its 
rendition of the Schumann “Finale,” opus 
61, a “Slavonic Dance,” by Dvorak, and 
the “Spanish Trio” of Corndissen. 

Mr. Werrenrath was especially good in 
Brahms’s “Sapphische Ode,” and “Der 
Doppelganger” also in his rendering of 
four Grieg songs and the “Bois epais” by 
Lully (1683). 

The recital had a large number of pat- 
ronesses among whom were Emily O. But- 
ler, Countess de Castelmenardo, Countess 
di Cisneros, Mrs. J. I. C. Clarke, Mrs. W. 
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Constantino. Gave Up His bits | in Spanish Politics to Sing in 
World’s Capitals. 














CONSTANTINO, AS THE “DUKE” IN “RIGOLETTO.” 
Distinguished Grand Opera Tenor Now in This Country for His Second Season. 
Dee. 2. 





Boston, Constantino, 
the distinguished grand opera tenor, is 
again a member of the San Carlo Opera 
Company, which begins its Boston engage- 
ment next Monday. He made his début in 
Buenos Ayres, appearing subsequently in 
the Royal Opera House at Madrid, Covent 
Garden, and the Imperial Opera Houses 


in St. Petersburg, Moscow, Warsaw and 
Berlin. He created the rédle of Cavara- 
dossi in “La Tosca” at Nice, under the 
direction of the composer, Puccini, and also 





rie Créie-Mewliaus, ‘ee ‘Lindsey Parker, 
Mrs. John Van Ness Roberts, Mrs. Joki- 
chi Takamine, Mrs. Gustavo Verati, Ade- 


laide Wallerstein, Mrs. Albert L. Willis. 





Rest for Overworked ‘‘Merry Widow’’ 


Ethel Jackson, prima donna of 
W. Savage’s “The Merry Widow” com- 
pany at the New Amsterdam Theatre, New 
York, has been out of the cast this week, 
her part being taken by Lois Ewell, her 


Henry 








T. Colbron, Mrs. Wm. C. de Mille, Mrs. undérstiidy.. Miss Jackson, who has been 
Wm. D. Downes, Mrs. Frederick D. © suffering with grip and nervous strain, is 
Grant, Mrs. J. B. Francis Herreschoff, resting at Atlantic City. She hopes to re- 
Mrs. Frank Littlefield, Mrs. Henry Mac- appear in “The Merry Widow” next Mon- 
Cracken, Mrs. J. H. McInerny, Mme. Ma- day. 

aco an 


The World’s Greatest Violinist 


FRITZ 


RE! 








STEINWAY PIANO 


= ER 


HENRY WOLFSOHN 
131 East 17th St., 
New York 











ACM 





HEELER 


BARITONE 


Oratorio, Recital, Concert 


502 WEST 139th ST. 
Phone 2680 Audubon, New York 








OLGA 


SAMAROF F PIANIST 


November to April, Season 1907-1908. Engagements Now Being Booked 


For terms and dates apply to C. A. ELLIS, 50 STATE STREET, BOSTON, MASS 
Steinway piano used % 


of Turiddu in “Cavalleria Rusticana,” under 
the direction of the composer, Mascagni. 

In his earlier career in Spain, while still 
a civil engineer, Constantino figured to a 
considerable degree in politics. Then he 
studied; débued in opera; and went away 
to sing in the world’s capitals. When he 
returned to Spain, Constantino was urgent- 
ly solicited to become Republican candidate 
for a seat in the lower house of Parliament. 
He declined the nomination, saying he 
could not abandon his art, but assured the 
committee of his belief in the principles 
of the party. 


HERMANN GENSS GIVES 
SAN FRANCISCO RECITAL 





Pianist Arouses Enthusiasm After Re- 
turn from Long European 


Tour. 

SAN Francisco, Dec. 2.—Hermann 
Genss, the eminent pianist and _ teacher, 
who has returned from a tour through 
Getmany, Switzerland and France, gave a 


recital. last week in Knights of Columbus 
Hall, arousing local music-lovers to a high 
pitch of enthusiasm by his excellent per- 
formance. 

The program opened with three Beeth- 
oven numbers, the first of which was the C 
minor theme with thirty-two variations, and 
the third number the sonata in F minor, 
op. 57. He played next a Schubert im- 
promptu, two Liszt arrangements of Schu- 
bert melodies, a waltz caprice and the Erl- 
king. Then came Schumann’s “Kreisleri- 
ana” with its eight fantasie pieces; another 
Schumann number, Toccata in C, followed 
and was played impeccably. The final 
number was Tausig’s “Gypsy Melodies,” 
which gave the player his chance to show 
what dexterity and suppleness was left at 
the end of a wrist breaking program. 

Genss is best in'the classics of Beethoven. 
His rhythm is wonderful at times, and his 


sense of form and construction inherent 
and subconscious. The outline of his 
music is as clear as a design in black and 
white and as interesting. He belongs to 
the ranks of the real artists in the city, 
and his playing is on a high plane of 


thought. 
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TENOR FORMERLY A POLITICIAN NEW YORK PLEASED 


WITH NEW KNEISELS 


Reorganized Quartet Gives First 
Metropolitan Concert with 
Ganz as Soloist. 





On Tuesday evening the reorganized 
Kneisel Quartet began its New York sea- 
son in Mendelssohn Hall. This hall never 


higher grade than 
the Kneisel concerts invariably attract, and 
Tuesday, which 


contains audiences of 


the weather conditions on 
were consistent with what is now regarded 
as_ traditionally weather, did not 
deter the auditorium-taxing assem- 


Kneisel 
usual 
from braving the elements to have 
its curiosity satisfied as to whether the 
quartet had suffered by the changes made 


blage 


in its personnel since last season. Half of 
the quartet is new, Julius Roentgen occu- 
pying Mr. Theodorowicz’s former post as 
second violin, while Willem Willeke suc- 
ceeds Alwin Schroeder as ’cellist. 

The program offered was one of the 
most enjoyable that could have been ar- 


chamber music. 
It opened with Mozart’s Quartet in D 
minor and closed with Beethoven’s Quar- 
tet in F major, op. 59, No. 1, with the 
Brahms Trio in C minor, op. ror, in be- 
tween, with Rudolph Ganz at the piano. 

Any apprehensions the audience may 
have had at the outset, that all the familiar 
exellences of the old Kneisel Quartet could 
not yet be expected until the new mem- 
bers had had a longer time to become thor- 
oughly accustomed to the new framework 
of their artistic endeavor, were speedily at 
rest. The program had not progressed far 
before everyone became convinced that the 
new oOrganization’s ensemble was in every 
respect fully consistent with the standard 
long associated with the name of the quar- 
tet, and there was the ring of genuine sat- 
isfaction and appreciation of this fact in 
the applause that followed the different 
movements of the works played. 

In the Brahms trio Mr. Ganz played the 
piano part with his well-known distinction 
of style, his excellent taste, poise and judg- 
ment. 

The New York press was unanimous in 
acclaiming the reorganized Kneisels: 

“The Kneisel Quartet has suffered no 
loss; it has been rejuvenated; and last 
night’s concert was like a reconsecration. 
* * * Most delightfully did Mr. Ganz 
work with Mr. Kneisel and Mr. Willeke 
in the Brahms Trio—with complete sympa- 
thy, with lovely appreciation of the beauty 
of the composition, with proper assertion 
of his part, but also proper subserviency 
of it to the general effect.”—H. E. Krehbiel 
in the Tribune. 

“In the department of balance the same 
high standard of excellence was reached. 
It may not be going too far to say that in 
this feature of chamber music performance 
the standard of the quartet has been raised 
perhaps one degree. The nuances were so 
beautifully made as to defy description.”— 
W. J. Henderson in the Sun. 

“The quartet has never played better. 
There was the same perfect ensemble that 
has been observable in the past, the same 
precision of attack, the same delicacy in 
shading and phrasing. In fact, such per- 
fect playing as this quartet is capable of 
should be held up as the ideal for all quar- 
tets. “Richard Aldrich in the Times. 
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MME. VOIGT’S RETURN TO CONCERT STAGE. °° » Peeples Chcral Voor ae thenes MUSICIANS ACTIVE IN 


in his experience the country child had the 
better voice. Dr. Damrosch said: 

“It would appear to me that the city ys > 
child and the city dweller should have bet- 9 


ter voices, as a rule, than their country 


cousins, for many reasons. In the first Concordia Gives First Concert— 


New York Soprano 10 Has Remarkable 
List of Triumphs to Her 
Credit. 


place, country children have to call over 
The appearance of Mme. Louise B. Voigt greater distances than do se ——e A John a wre by and Other 
ip ee Be a . by RS Pee & city child knows that it is hopeless to try rtists ear 
at the recent ‘concert ‘of--tie" Mew York to call to a friend more than a block away, 7 PP yee 
WiLkKeEs-BaArrRE, Pa., Dec. 2—The musi 


or to try to talk around a corner, and 
doesn’t strain his voice in the attempt. The 
country child, on the other hand, calls fre- 
quently to his fellows or to the cattle cross 
lots, over long distances, and is very liable 
to use strident tones in his call. In my 
work with city children in the schools I 
have come into contact, I suppose, with two 
or three hundred thousand city children’s 
voices. I found that many did not know 
how to use their vocal organs, and sang 
with closed throats or pushed their notes. 
But when they had been taught a little 
about tone production their voices were 
sweet and true. I doubt if any school 
chorus from the country could surpass 
many of those in our metropolitan public 
schools. 

“The country child, musically, however, 
has another e‘ement against him—the vil- 
lage choir, which supplies all the music he 
hears, and sets the musical standards for 
the village. Too often these choirs are led 
by people who have no real natural musical 
ability and no training. Often the village 
choir leader is chosen for social or reli- 
gious reasons rather than for the way he 
Photo by Aimé Dupont. sings. As a consequence, too often, the 


College of Music in Carnegie Hall, was 
almost in the nature of a re-début for this 
singer, since she has been heard so seldom 
in concert work of late. Her excellent 
voice and charming personality have never 


cal season has opened generously and with 
large promise. This week has been par 
ticularly busy—not with large events, but 
with some of the routine that indicates ac 
tivity and that paves the way for larger 
undertakings in the near future. Macmil 
len has already been here and has made a 
deep impression—so much so that a re 
appearance is talked of and hoped for. 
The first appearance of this gifted young 
artist guarantees that he will be secure 
henceforth in the affection of local music 
lovers. 

The far-famed Concordia, three times 
consecutively first prize winner at the 
Northeastern Sangerfests and _ present 
holders of Emperor William’s trophy, gave 
their first concert of the season Monday 
evening in their own hall, which was 
crowded to the doors. They had solo as 
sistanee, but not so eminent that attention 
from the chorus was distracted. The cho 
rus under Hansen mustered ninety voices 
and the program was, though dignified, a 
little lighter in character than is usually 
offered for the big Mid-Winter concert of 
each year. The chorus numbers were the 
Hymns as Matutinas of Pope Gregory l, 


appeared to more splendid advantage than 





they now do, and many who had not heard 
her sing recently felt that she has gained 
additional power, a quality in interpreta- 
tion even more deeply sympathetic and 





sweet. 

Mme. Voigt has that rare thing—a true 
soprano voice, pure and resonant. She 
has vocal power as well as vocal quality. 
On one of the several occasions when 
she has been the soprano soloist at the 
big German . Sangerfests. a conductor 
turned to her after the rehearsal and said 
that he had thought it impossible for the 
soloist to be heard above the mighty chorus 
of 5,000 in fortissimo, but that her soprano 
had carried its part to absolute perfec- 
tion. 

Though she has devoted herself to con- 
cert and oratorio work in her public ap- 








ae ae - she 7 thought by her friends child gets the idea that forced, nasal, fa! brea OO os 
to be characteristically of grand opera MME. LOUISE B. VOIGT setto, or ‘exaggerated tremolo singing’ is Uhlig’s Winter Night, Othegraven’s 
rank. After a series of concert triumphs Soprano Soloist Who Will be Heard right and tries to imitate it instead of seck- "Organ Man,” Greenwald's “Das, Ring 
in Berlin before her husband’s death, the Frequently in Concert This Season ing for pure, true tone. The city child, lein” and Spielter’s “For Freedom.” Miss 

: Funk, soprano, and Miss Weiher, violin, 


director of the Royal Opera House there on the other- hand, can hardly miss hear 
: : ‘ ; : ee . . 3 - é » Ce c ; SS ear- 

offered her a most advantageous contract, ton, Philadelphia, Cincinnati, Pittsburg ing, at school, at home, in church, at 
saying that he would give her five years at New York have joined in praise of le agg : i 
ys 8 ; ind New York have joined in praise of concerts, or in the theatre, people who do 


assisted. The chorus showed its old time 
power, fine tone quality and lyric grace, 
while the expected precision and nuance 





in which to consider it, if she were in her splendi icianship ; ; 
foul gy Seage ~ ae splendid musicianship. , sing and speak properly and who furnish a 
doubt. She has also refused an offer from Mme. Voigt has already accepted quite truer standard and a better basis of criti were generously in evidence. 

Conried to join his list of Metropolitan ar a number of engagements for festival and gic If a child hears nothing het im- Tuesday evening the Schubert Women’s 
tists. recital work in the West and expects dur- aie ah igs ia” | a . Ree eee Chorus sang before an audience of 1,500 
ai a a ps proper singing he cannot know what is S a : pa . 

efore her husband’s death, Mme. Voigt ing this year and next to devote much good.” people at the Y. M. C. A. They were as 
appeared with continued success both in more time to outside concert and oratorio | , sisted by Berrick Van Norden, of New 
this country and in Europe. The best work than she has consented to do in the York, tenor, and Ellen S. Stites, violin 
music critics in Berlin, Washington, Bos- past. ae RE PARIS CHAMBERS AT WALDORF. soth gave much pleasure. Wednesday 
—_—_ evening John Barnes Wells, a great local 


His Trumpet Solos Are Feature of Meet- favorite, was the soloist at a reunion con 

City Voices Are Superior to Those ing of International Art Society cert of the old Wyoming Seminary glee 
club. He was received with even more 

of the Country, y, Says Frank Damrosch The International Art Societv’s meeting than the usual fervor, for his name alone 

at the Waldorf-Astoria on the evening of is sufficient to draw here in Wilkes-Barre 


Do country or city children have the § ru rumble. Scientists, moreover, assert that Monday, December 2, was distingiushed by He confined himself for the most part to 


sweeter voices? The average person will below and above the musical scale are much good music, among the most ple asing the lyric, though he graciously acceded to 
answer at once that the children who are musical notes that are simply noise to mun- numbers given being two trumpet so!os by the wishes of friends and sang one or two 
reared in the quiet of the country, in the dane ears, and that still beyond this noise, Paris Chambers with Mrs. Chambers at the of his dramatic répertoire as extras. 
stillness of the fields and forests, neces- especially in great cities, are vibrations piano. Mr. Chambers first played a Tschai- The churches have been offering special 
sarily have a voice advantage over those which the human ear cannot record at all kowsky “Berceuse” and afterwards Mas- music of late. At the First Presbyterian 
who must live in the noise of grinding and and does not hear—a sort of kind provi- senet’s “Priere’” from “Le Cid.” Choirmaster McClure and quartet gave 
squeaking wheels, the elevated’s whining sion of Nature to shut off from human en- lf a “Berceuse” on a trumpet seems Neidlinger’s “Jerusalem’ last Sunday even 
screech, the milk cart’s pounding, and the durance a wide range of nerve-splitting rather surprising it should be remembered ing, and Dr. Fullerton preached on the 
tramp of feet and the incessant voices all shrieks and growls which would make life that Mr. Chambers evolved most individual theme suggested in the music. At St. Ste 
night on the streets. a constant purgatory of noise. They’ effects from his instrument. phen’s the organ recitals of Mr. Shep 
Those who believe the country voice the instance as evidence of noises which the Claudine E. Hepburn sang excellently herd on his magnificent instrument have 
better, says the New York Times, contend ear does not record the fact that the “A Spanish Romance,” by Frank Sawyer, attracted record breaking crowds to the 
that children of the city must shriek their whistles have been made which a dog can. and Massenet’s “Elegie,” with violin obli- | evensong each Sunday afternoon. 
messages through a fog of noise and seek hear at a distance, but which are entirely gato by Ernest Sommargren. Among other musical events in prospect 
an unmusical note, which shall, by its silent for the human ear. : A recitation by Eleanor B. Jones with are Kreisler and Kubelik, Schumann 
stridency, hew its way through the squeaks Frank Damrosch, for years director of trumpet obligato by Mr. Chambers con Heink, Katherine Goodson and other em 
of the city and its deeper basso profundo music in the public schools and now head cluded the program. inent artists. W. 
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December 2 1907. 


BISPHAM?’ S PROGRAM MUCH 
ENJOYED BY BOSTONIANS 


First of Sunday Afternoon Recital Ser- 
ies--Refractory Pedal Causes 


Substitution for Piano. 

Boston, Dec. 2.—David Bispham, the dis- 
tinguished baritone, of New York, gave the 
first in a series of Sunday afternoon re- 
citals in Symphony Hall yesterday. Har- 
old O. Smith was the accompanist. The 
following program was given: “O Ruddier 
than the Cherry,’ Handel; “Adelaide,” 
Beethoven; “The Wanderer,” Schubert; 
selections from “Dichterliebe,” Schumann ; 
“Erinnerung,’ Brahms; “Ein Ton,” Peter 
Cornelius; “Caecilie,” Richard Strauss; 
“Des Dichter’s Letztes Lied,’ “Mit Einer 
Primula Veris,” “Erstes Gegegnen,” “Mit 
Einer Wasserlilie,” “Ein Schwan,” “Mein 
Ziel,” Edvard Grieg; “O Let Night Speak 
to Me,” “Sweetheart, Thy Lips are Touched 
with Flame,” George H. Chadwick; “Who 
Knows?” Max Heinrich; “Pirate’s Song,” 
Hy. F. Gilbert; “The Mad Dog” (from 
“The Vicar of Wakefield”), Liza Leh- 
mann; “The Stuttering Lovers,” old Irish. 

The failure to operate of the loud pedal 

on the piano, which had been sent for use 
at the concert, caused considerable trouble 
and delay during the opening numbers of 
the program. Finally an upright piano was 
brought from the library room of the Bos- 
ton Symphony Orchestra and~ was_ used 
with thoroughly satisfactory results during 
the balance of the afternoon. If any one 
selection can be singled out as being espe- 
cially interesting and particularly well in- 
te rpreted in a program of such unusual ex- 
cellence, it is that of “My Goal,” the last 
number in the Grieg group. This was sung 
with appreciative gusto and Mr. Bispham 
was obliged to add to the program at this 
point. 
The songs by Chadwick, the well-known 
director of the New England Conservatory 
of ‘Music, are interesting and well adapted 
for baritone interpretation. The song by 
Max Heinrich was also deserving of special 
mention. 

During the concert Manager L. H. Mud- 
gett announced that these Sunday after- 
noon concerts would be continued and that 
on December 15. Fritz Kreisler, the dis- 
tinguished violinist, would present the pro- 
gram. DD. ka Ben 














PADEREWSKI IN BUFFALO. 





Wife, Treasurer, Secretary, Valet, Tun- 
er, Servants and Parrot with Him. 


BurraLo, N. Y., Dec. 2—On Thanksgiv- 
ing night Convention Hall was entirely 
filled with an audience consisting not only 
of the usual concert-goers but also of those 
interested to hear and see the great Pade- 
rewski, who arrived in Buffalo “accom- 
panied by his wife, his treasurer, his private 
secretary, his valet, his piano-tuner, a ret- 
inue of servants, a parrot and a dog.” 

It is doubtless due to the immense repu- 
tation of this pianist that the opening num- 
ber, his own Variations and fugue op. 23, 
could arouse the audience’s hearty ap- 
plause, for they are long and with a few ex- 
ceptions only appeal to the theoretician. In 
a group of Schubert-Liszt compositions, es- 
pecially the “Soirée de Vienne” in A ma 
jor, Paderewski’s playing reached its ze- 
nith, and he responded to the pro‘onged 
applause with Chopin’s “Berceuse.” Of the 
Chopin group the “black key” study had to 
be repeated and the third encore at the 


it ADAMOWSKI 


TRIO 


Mme. Stumowska—Mr, T. Adamowski—Mr. J. Adamowski 


MUSICAL AMERICA 





close of the program was Wagner-Liszt’s 
“Spinning Song.” 

A bunch of flowers with the national col- 
ors was presented to their great country- 
man by one of the local Polish societ‘es 


M. B. 


CHICAGO SINGERS TO TAKE 
PART IN ENGLISH CONTEST 


T. S. Lovette Organizing Chorus for 
Great Competition in London 
Two Years Hence. 




















T. S. LOVETTE. 


Versatile Chicago Musician, Teacher and 
Conductor. 


Cuicaco, Dec, 2—T. S. Lovette, a prom- 


inent and active figure 
life. is the director of a new chorus which 


in Chicago’s musical 


has been organized for the purpose ot par 
great choral contests to 
Societies from 


ticipating in the 
be held in London in 1909. 
England and Wales will be the most con 
spicuous contestants on this occasion, but 
Mr. Lovette is desirous of prov. neg that a 
choir of American voices will prove supe 
rior, both as to musicianship and_ tonal 
quality. 

His experience along the line of compet:- 
tor has indeed been varied, for he has 
taken part in a great many, in different ca- 
pacities, as accompanist, competitor and ad- 
judicator. Last Summer he heard more 
than sixty choirs, and several hundred solo 
singers and pianists at contests in Europe 
and America. Members will be given a 
fine trip and examinations are now being 
held every Monday and Thursday even- 
ing at Mr. Lovette’s studio, No. 610 Fine 
Arts Building. An invitation to join has 
been extended to all music lovers. C.W.B. 
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ARTHUR “ALEXANDER SINGS IN LONDON 


American Tenor "Makes Specialty of 
** Self Ensemble’ Recitals 
with Success. 


27.—Arthur 
singer who is making a 


Lonpon, Nov. Alexander, 
the American 
specialty of what he calls “self ensemble,” 
gave a successful recital here at Steinway 
Hall a few days ago. 

His program included numbers by Verdi, 
Schubert, Strauss, Hahn, Handel and God 
ard, some of which had to be repeated. 
He plays his own accompaniments cleverly 
and is altogether a most enjoyable singer, 
as was attested by the genuine enthusiasm 
of the audience. The critics, moreover, 
treated him well, the Daily Telegraph say- 
ing: “His tenor voice is of such variety 
of color that he is able to give equal satis 
faction in songs of quite different types. 
[t has emotional warmth and very good 
technique.” 

Mr. Alexander, who is a native of Michi 
gan, made his first public appearances as 
a boy soprano; later, in Chicago, he sang 
in vaudeville, and then as solo boy in 
Grace Church, studying meanwhile the or- 
gan, composition and boy choir training. 
When his voice broke he took his first 
position as organist and choirmaster in 
Saginaw, Michigan, at the age of fifteen, 
being scarcely older than many of his 
own choir boys. He then went to a sim- 
ilar position in Seattle, Washington, where 
he remained until 1901, when he went to 
Paris to study with Charles W. Clark, 
acting as his accompanist for some time. 
It is to Mr. Clark’s teaching that he feels 
he owes his method. 

lor the last three years he has made his 
home in Portland, Oregon, teaching and 
giving recitals in the chief Coast cities. 
He confesses to being tempted to enter the 
operatic field, but feels that he has chosen 


YOUTHFUL MUSICIANS PERFORM. 


Daily Class of the Price-Cottle Conser- 
vatory in Classic Program. 


The members of the daily class of the 
Price-Cottle Conservatory of Music gave 
a recital at the Conservatory Hall at No. 
2105 Seventh avenue on Tuesday evening, 
November 26, and: pleased an enthusiastic 
and friendly audience. 

All the pupils who took part in the re- 
cital do their practicing at the conservatory, 
seven had studied less than five months 
and eleven are less than twelve years of 
age. On that account, if for no other, it 
was surprising to hear a program consist- 
inig largely of Chaminade, Grieg, Schmall, 
Bach, Mendelssohn, Moskowski, Chopin, 
MacDowell, Saint-Saens, Tschaikowsky 
and Liszt so creditably rendered. 

There will be a lecture recital on Chopin 
at the conservatory on December 7. 





Richard Strauss has completed three 
Cavalry Marches, which were played to 
the Emperor by the band of one of the 
Guard Regiments under Strauss’s direc- 
tion, in the courtyard at the palace at 
Berlin. They are published in arrange- 
ments for piano solo. 





Hermann Zilcher’s 
took place 


The premiére of 
operatic setting of “Fitzebutze” 
recently in Mannheim. 


: LINDE | 


Oo 
Ss 
CONTRALTO 


A 

















ARTHUR ALEXANDER. 


Tenor, Who Re- 
cently Gave a Recital in London. 


Young Portland, Ore., 


the work he is best fitted for. He hopes 
to make an extended tour in the United 
States next Winter, and his London ap 
pearance seems fully to warrant his hope 
of achieving greater success than ever be 
lore on his reappearance at home. 


BAGBY MUSICALES BEGUN. 


Geraldine Farrar, Fritz Kreisler and 

Herbert Orchestra Give First Program. 

Morris Bagby gave the first of his musi- 
cal morn ngs for this season in the grand 
ballroom of the Waldorf-Astoria on Mon- 
day, his audience including an unusual 
number of brilliant representatives of the 
musical, literary and _ society 
New York. 

The program was supplied by Geraldine 
Farrar, Fritz Kreisler and the Victor Her- 
bert Orchestra. Mr. Kreisler was in ex- 
cellent form and played Wieniawski’s “Airs 
Russes,” Romance by Vieuxtemps, a Ber 
ceuse by Mrs. Lawrence Townsend and 
Dvorak’s “Humoreske” with his consum- 
mate finesse of style. Miss Farrar sang 
Mozart’s “Voi che Sapete,” with orches- 
tra, delightfully and further displayed the 
beauties of her voice and art in Richard 
Strauss’s “Zueignung,” Gabriel Faure’s 
“Rencontre,” Bishop’s “Should He _ Up- 
braid?” Liza Lehmann’s arrangement of 
“Annie Laurie,” and numbers by Bemberg, 
Jacoby and Chadwick, adding “Comin’ 
Thro’ the Rye” as an encore. Among the 
orchestra’s numbers were Weber’s “Eury- 
anthe” and MacDowell’s “To a Wild Rose.” 


—_ - 





Sigmund von Hausegger’s Requiem 
for eight-part chorus, which achieved a 
notable success on its first performance, 
in Zurich, will soon be given in Munich 


WRIGHT 


SOPRANO 
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MUSICAL ACTIVITY IN NEW HAMPSHIRE SCANDINAVIAN MUSIC BY 
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E, G. Hood’s Choruses Will Give Notable Works This Season—Gogorza 


Recital in 


Mancuester, N. H., Dec. 2.—The musi- 
cal events of import which have already 
taken place in New Hampshire are a song 
recital given by Emilio de Gogorza, at 
Manchester, November 13, under the pat- 
ronage of the Manchester Choral Society, 
which was a success from a financial as 
well as an artistic standpoint; and. the pro- 
duction of Goring Thomas’s “The Sunwor- 
shippers,” by the Rochester Oratorio -Soci- 
ety, November 29, with Mrs. Wilhelmina 
W. Calvert, soprano, and H. Lambert Mur- 
phy, tenor. The orchestra was the New 
Hampshire Festival, C. W. Blaisdell, con- 
certmaster, and E. G. Hood, conductor. | 

The Milford Choral Society gives its 
first concert of the season December 5, 
when Gaul’s “The Holy City” will be sung, 
with Josephine Knight, soprano; Adelaide 
Griggs, contralto; John Daniels, tenor; 
Earl Cartwright, bass. and E. G. Hood, 
conductor. “The Creation” will be given by 
this society April 30, with Mrs. Grace B. 
Williams, soprano; H. Lambert Murphy, 
tenor; L. B. Merrill, bass. 

The Keene Choral Club, Nelson P. Coffin, 
conductor, will sing Gounod’s St. Cecilia 
mass some time in December. Edward 
Johnson has been engaged for the tenor 
solos. ; 

The Nashua Oratorio Society will pro- 
duce “The Messiah” for the third time 
within seven years, December 19, with Eu- 
dora Barrows, soprano; Katherine Ricker, 
contralto; Joseph Viau, tenor, and Frank 
Croxton, bass. On February 14 the society 
will sing Dvorak’s “The Spectre’s Bride,” 
with Clara Sexton, John Young and Ste- 
phen Townsend for soloists, and the Bos- 
ton Festival Orchestra. The seventh annual 
festival will be held May 14 and 15, when 
Gade’s “Erlking’s Daughter,” Bruch’s “Fair 
Ellen,” Goring Thomas’s “The Swan and 
the Skylark” and Mendelssohn’s “Walpur- 
gis Night” will be given, with E. G. Hood 
conductor. ; Wie 

The Manchester Choral Society will sing 


Helen Waldo to Sing in the West. 


Helen Waldo, the gifted young contralto, 
is about to undertake her annual trip to the 
West. After giving a recital in Boston 
next Tuesday she will leave for Wisconsin, 
where her engagements include her ap- 
pearance in a performance of “The Mes- 
siah” in Green Bay on December 17, in 


association with Frederick Martin and 
Claude Cunningham. Otherwise she will 
confine herself to recitals. In January 


she will return to the East in time to sing 
in Newark, N. J., on the 21st of the month, 
and her other bookings ahead extend 
through the season into March, when she 
goes to Georgia for a concert in Savannah. 


Manchester, 





E. G. HOOD. 


Conductor of the Manchester Choral So- 
ciety and Nashua Oratorio Society. 


Dvorak’s “The Spectre’s Bride” January 
15, with Mrs. Grace B. Williams, John 
Young and Earl Cartwright as soloists. The 
annual festival will be held May 5 and 6, 
when the soloists will be Florence Hinkle, 
Lilla Osgood, Cecil James, Emelio de Go- 
gorza and Clarence Wilson. ‘The works 
to be given at that time will include Du- 
bois’s “The Seven Last Words of Christ,” 
Bruch’s “Fair Ellen,” Goring Thomas’s 
“The Swan and the Skylark” and Mendels- 
sohn’s “Walpurgis Night.” 


Damages Against Conried Company. 

To Jeanette K. Hahn, a former member 
of the Metropolitan Opera House chorus, 
was awarded $2,705 by a Supreme Court 
jury on Tuesday, as compensation for in- 
juries received by the fall of a 
bridge in a performance of “Carmen” at 
the Metropolitan on January 7, 1905. She 
sued for $15,000, The Conried Opera Com- 
pany will appeal. 


rustic 





Germaine Schnitzer, who toured Amer- 
ica last Winter, played Liszt’s E flat 
major concerto at the first concert of the 
Dessau Court Orchestra. 
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BOSTON’S CHROMATIC CLUB 


—— 


Mrs. Richard Hamlen Jones Active in 
Raising Fund for Musicians 
Who Need Aid. 

Boston, Dec. 3.—Some excellent and de- 
cidedly interesting Scandinavian 
was produced at the concert of the Chro- 
matic Club at The Tuileries this morning. 
The first number on the program was per- 
haps of -unusual interest, being the Sonate 
for violin and pianoforte by Sjégren, which 
was performed by Mrs. Richard Hamlen 
Jones, pianist and president of the club, 
and Mrs. Edith Christie Miller, violinist. 
Songs by Grieg, Grondahl and Sjogren 
were given by Mrs. Marie Sundilius. 

The ’cello solo, “Le Desir,” bv Servais, 
was performed in a most charming manner 
by little Lucile McConville, who is only 
fourteen years old and whose playing was 
remarkable. Piano solos by Grieg, Olsen 
and Grondahl were played by Olga Lyche. 
The entire program was thoroughly inter- 
esting and presented in a most musicianly 
manner. 

The next concert will be devoted en- 
tirely to the production of works by Ger- 
man composers. 

Mrs. Jones, the president, is most active 
this season in interesting subscribers to the 
artists’ fund, which is designed. to aid art- 
ists who are ill or for any other reason 
temporarily in need of assistance. Mrs. 
Jones says that she believes there is a char- 
ity for everything in the world but for 
musicians. The artists’ fund of the Chro- 
matic Club has been already put to excel- 
lent service for deserving musicians. It is 
always open for subscriptions. D. L. L. 


STEPHEN TOWNSEND’S PLANS. 


music 





Boston Baritone Actively Engaged in 
Concert and Recital Work. 


Boston, Dec. 3.—Stephen Townsend, the 
successful baritone soloist of this city, will 


give the first of a series of three song re- 


citals in Steinert Hall next Wednesday 
evening. The other two recitals will be 
given on February 9 and March 25. 


Mr. Townsend will have a busy season 
between his recital and concert appear- 
ances and his teaching. He will appear in 
a recital at the Vose School of Music at 
Lawrence, Mass., this week Friday and will 
sing at a concert in Reading, Mass., De- 
cember 13. In addition to his Boston re- 
cital his February dates include an appear- 
ance in a concert in Lawrence on the sth; 
in recital in Haverhill on the 11th, and as 
one of the soloists in a production of the 
“Spectre Bride” to be given on the 14th 
in Nashua, N. H., by the Nashua Choral 
Society. 

In March Mr. Townsend will sing in a 
recital at Tufts College on the 6th in ad- 
dition to his Boston recital. ce Gs Be 
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HAMBOURG ENDS HIS 
TOUR IN NEW YORK 


Russian Pianist Follows Appearance 
at Charity Concert with 
Recital, 


On Monday afternoon Mark Hambourg 
closed his present tour of this country with 
a second recital in Mendelssohn Hall, New 
York. Previously 
in England and on the Continent left him 


contracted engagements 


a necessarily limited time for this visit to 
America. 

Mr. Hambourg was again greeted by a 
large audience on Monday and again he 
demonstrated his remarkable _ technical 
achievements and the overwhelming vital- 
ity of his temperament. There seems to be 
no limit to the physical endurance of this 
artist; he never gives the impression at the 
beginning of a recital of saving his ener- 
gies for demands at a later stage of the 
program, he starts in with impressive en- 
thusiasm and never allows it to flag, what- 
ever the tasks he assigns himself. There 
was much applause throughout Monday’s 
recital, and several encores were given. 

The program ranged from Bach to Liszt. 
There were Eugen d’Albert’s arrangement 
of a Bach prelude and fugue in D major, 
Beethoven’s Sonato, op. 2, No. 3, Schu 
mann’s ““Arabeske,” Toccata and “Vogel als 
Prophet,” a group of Chopin etudes, Grieg’s 
sallade, a mazurka by Georg Henschel, 
Moszkowski’s etude in G minor and the 
Liszt Polonaise in E major. 

Last Friday Mr. Hambourg made his 
only New York appearance with orchestra, 
of his present tour, at a concert given in 
Carnegie Hall for the benefit of St. Mark’s 
Hospital. He played Tschaikowskv’s Con- 
certo in B flat minor with characteristic 
fire and abandon. The Victor Herbert Or- 
chestra was the supporting organization. 


SCHOLARSHIP FOR CANADIANS. 








Dominion Music Students May Study at 
Royal College in London: 


MontTrEAL, Dec. 2.—An 
titling its holder to free musical tuition for 
not less than two years, at the Royal Acad 
emy of Music, or the Royal College of 
Music, London, England, will in future be 
offered by the Associated Board annually 
to candidates in the Dominion. This exhi 
bition will be awarded on the recommenda 
tion of the board’s examiner to the candi- 
date showing the greatest musical promise, 
if of sufficient ability. 

The Associated Board has also decided 
to offer annually gold and silver medals to 
candidates in the Dominion—a gold medal 
to the candidate obtaining the highest hon 
or marks in each grade of the local cen- 
ter examinations, and a silver medal to the 
next honors candidate in each grade 


exhibition, en- 


vrom ACHER OF SINCING 
FINISHING FOR CONCERT, ORATORIO AND OPERA 
61 East 64th St., New York Tel.: 3669 Plaza 





UARENE EDDY ORGANIST 
EDWARD STRONG 


CONCERTS 
ORATORIOS 

SONG RECITALS 
Exclusive Management 


HAENSEL & JONES Personal Address 
542 Fifth Ave., N. Y. 


Florence 








unet SPENCER 


122 W. 114th St., New York 


JOSEPHINE SWICKARD 


In America from December, 1907, to July, 1908 


Direction : 
HAENSEL & JONES 
542 Fifth Ave. 
NEW YORK 


TENOR 


7 West 92 ¢St. 
NEW YORK 


Telephone 1424 River 


SUINKLE 


SOPRANO 
SOPRANO 


Concerts, Recitals, Oratorio 
Address J. E. FRANCKE, 
1402 Broadway, NEW YORK 


Management, HENRY WOLFSOHN 
131 E. 17th Street, New York 





Emilio 





AGRAMONTE 


VOCAL MASTER AND CHORUS DIRECTOR 


STUDIO, 


6 W. 28th St. 
NEW YORK, N. Y. 





RALPH 


OPERA 
CONCERTS 
RECITALS 
ORATORIO 





DIRECTION: J. E. FRANCKE, 


BASSE 
CHANTANTE 








1402 BROADWAY, NEW YORK 











ELLIS 


CLARK HAMMAN 


PIANIST 


1524 Chestnut Street, 


PHILADELPHIA, PA. 





ELIZABETH 


ULARK-SLEIGHT 


AUTHORIZED REPRESENTATIVE OF 


SBRIGHIA = © FERGUSSON 


PARIS BERLIN 
116 EAST 19th STREET 
SEW YORK CITY 





December 7, 1907. 





Frau Reuss-Belce Teaches in Dres- 
den When Not Coaching the 
Bayreuth Singers. 
Nov. 
concerning 
with 
the columns 


DRESDEN, 
statements 


25.—So many incorrect 
Luise Reuss-Belce’s 
coynection sayreuth having of late 
filled of German newspapers 
and other periodicals on both sides of the 
Atlantic, it to be able 


is a pleasure to re- 


port some authentic notes on the subject 
given by the eminent Dresden singer her- 
self. Mme. Reuss-Belce published her 


musical creed regarding Bayreuth and her 


opinion of the management there under the 
sceptre of Cosima Wagner and her 
Siegfried in several newspapers in both 
Dresden and Berlin a fortnight ago, in 
which articles she speaks in terms of high- 
est praise of the excellence of the Bayreuth 
system of government under the present 
chief direction of Siegfried Wagner. 

As for the active part Mme. Reuss-Belce 
herself takes in Bayreuth, she says she is 
proud of her position as a teacher there. 
She represents the Wagner school of dra- 
matic interpretation as exemplified at Bay- 
reuth. She is preparing the representations 
for the coming festival, coaching the art- 
ists in their roles, supervising and super- 
intending the rehearsals, being in this work 
assisted by Siegfried W agner. 

Frau Reuss-Belce, who is an artistic per- 
sonality of extraordinary power, has also 
started in Dresden a school for dramatic 
interpretation a 14 the Bayreuth style. Her 
classes are attended by a host of young stu- 
dents. The accompanying picture of the 
eminent singer is reproduced from a photo 
taken last year in Coburg after the premiére 
in that city of Felix Draeske’s grand opera, 


son 


Brooklyn Arion Concert. 


Leo Tecktonius, pianist; William Grafing 
King, violinist; Louise Schippers, soprano, 
and Arthur Claasen, accompanist, were the 
artists presented last Sunday night by the 
Arion Society of Brooklyn. 

The program opened with Grieg’s Son- 
ata, op. 45, for piano and violin, played by 


Mr. Tecktonius and Mr. King and con- 
tinued with Bemberg’s “Nymphs and 
Fauns,” sung by Miss Schippers. Mr. King 
next gave Wieniawski’s “Valse Caprice, 

with Edith Milligan as accompanist and 
Miss Schippers sang Grieg’s “Solvejg’s 
Lied” and “Ich liebe dich.” The program 


was closed by a group of MacDowell, Ol- 
son, Richard Strauss, Debussy, Scott and 
Gottschalk numbers played brilliantly by 
Mr. Tecktonius, who received long contin- 
ued applause. There were about 900 pres- 
ent. 
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LUISE REUSS-BELCE. 


Who Will Relieve Cosima Wagner of 
Much of the Preparatory Work for 
the Next Bayreuth Festival. 


“Verrat,” the title rdle of which was given 
by Mme. Reuss-Belce in what the critics 
pronounced a soul-stirring manner, reveal- 
ing artistic grandeur, poesy and dramatic 
instincts of no ordinary order. A. I. 


‘HOW GERICKE INTRODUCED © 


BRAHMS TO BOSTONIANS 


Walter R. Spalding Recalls Conductor’s 
Efforts to Popularize Symphonies 
of This Composer. 


To Brietkopf & Haertel’s Music Lovers’ 

alendar for 1908, which was reviewed in 
te AL AMERICA last week, Walter R. 
Spalding contributes a brief history of the 
Boston Symphony Orchestra to a series of 
articles on the great symphony orchestras 
of America. From this essay, which may 
be read with profit, a short excerpt seems 
worth quoting as throwing indirect light 
on certain conditions now existing in the 
musical world of New York. “The writer 
well remembers,” says Mr. Spalding, “when 





Gericke 


of fire, play Brahms.’ But Gericke was un- 
deterred and kept applying the principle 
of Thomas when he introduced the works 
of Wagner to Chicago audiences: ‘If the 
people of Chicago don’t like the works of 
Wagner, they must hear them until ‘they 
do.’ Little by little more persons stayed ; 
there was something worth while in a 
Brahms symphony after all. When Dr. 
Muck performed the C minor symphony 
last season not a person left the ‘hall: and 
at the close the audience arose and wildly 
applauded, carried off their feet by the 
glorious appeal of this music, which they 
gradually had come to understand and 
hence to love.” 


NEW YORK SINGER’S SUCCESS. 


Susan Boice and John Prindle Scott 
Well Received in Rutherford. 
RuTHERFORD, N. J., Nov. 30.—Tke Pro- 
fessional Musicale given in the Auditorium 
last night. under the direction: of Charles 
H. Sunderland, organist and choirmaster 
of Grace P. E. Church, drew a large audi- 
ence that gave unmistakable evidences of 
thoroughly enjoying the program offered 
by Susan S. Boice, soprano; John: Prindle 
Scott, tenor, and Mrs. Stuart Close, pianist. 
The purity and flexibility of Miss Boice’s 
admirably trained voice were revealed to 
good advantage in Handel’s “O, Had I Ju- 
bal’s Lyre,” Nevin’s “African Love Song,” 
Woodman’s “April Rain,” Dell Aqua’s 
“Villanelle,” Tosti’s “Parted,”’ Lehmann’s 
“Die Machtigall” and Beach’s “The. Year’s 
at the Spring.” Mr. Scott proved to be a 





singer of marked versatility of style and 
excellent taste, as was exemplified in his 
admirable interpretations of |§White’s 
“Marching Along,” Cowen’s “The Birth- 
day,” Lang’s “Arcadia,” Gounod’s “Barca- 
rolle,” Purcell’s “I Attempt from Love's 
Sickness to Fly,” Huhn’s Jack to Ire- 


land” and the old English songs, “The Sol- 
dier’s Tear” and “The Keys of Heaven.” 

Mrs. Close played well-chosen solos by 
Rachmaninoff, MacDowell and Saran, and 
the voices of Miss Boice and Mr. Scott 
blended most effectively in the duets that 
closed the program, Saint-Saéns’s “Come” 
and Walthew’s “It Was a Lover and His 
Lass.” The accompanist was Chilion R. 
Rosselle. 


A CHRISTMAS APPEAL. 


———= 


Dedicated to the Delinquent Subscriber by the 
Fourth &: tate. 


Slowly, with great feeling. 
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-EDITH CASTLE IN BOSTON. 


Contralto is Winning Success in Con- 
cert Work. 

















EDITH CASTLE. 


An Accomplished Contralto Soloist of 
Boston. 
Dec. 2.—Edith Castle, the con- 
tralto of this city, is a Western girl, born 
in Indiana. She received her musical edu- 
cation in Boston, being a pupil of William 
L. Whitney. Following her studies here, 
she was for two years a pupil of Sig. Van- 
neuccini in Florence, Italy. 
Miss Castle has sung in 
oratorio in the West and also in New 
England with splendid success. She pos- 
sesses the necessary qualifications for a suc- 
cessful singer—a beautiful voice, musician- 
ship and a most ple asing personality. She 
is at present contralto in the quartet at 
Piedmont Congregational Church, the most 
prominent church in Worcester, Mass. 
Miss Castle has recently come under the 
management of W. S. Bigelow, Jr., of this 
city and will do more work this season 
than previously,in the concert field. One of 


Boston, 


concert and 





her early dates is on December 12, when 
she will sing in a production of “The 
Messiah” with the Horatio Parker Choral 


Society in New Haven, Conn. 
On one occasion when Miss Castle ap- 


peared publicly in Boston, Philip Hale, the 





about twenty years ago began to 
play the symphonies of Brahms. A single 
hearing of these great works merely be- 


well-known critic, had the following to say 


And fail to get prompt pay. in the Boston Herald: “Miss Castle’s 


voice is one of rich quality and liberal com- 


Romance ai an Opera Company. 











Boston, Dec. 2.—Signorita Tina Desana, gins an acquaintanceship. They must be pass. Her tones are uncommonly well 
soprano of the San Carlo opera company, heard again and again, must be studied placed and she uses them with much tech- 
was married Friday to the Maestro Mario — snd known; then they make nical skill.” D. L. L. 
Ferrarese, of Florence, Italy. The two ar- their irresistible way and become a price- 
rived here on the Romanié and; with the less possession of every lover of music. May a bod-y ask a bod-y The recently discovered Eleven Vien- 
stars of the San Carlo grand opera com- At first the audience would stay for the nese Dances by Beethoven were played 
rany, went to the Hotel Lenox. Friday first movement, possibly the first two ‘in their entirety at the last concert of 
the young couple slipped out of the hote! movements, and then leave the hall in the subscription series being given by 
without the knowledge of their associates scores. Even critics who ought to know , Jan and Boris Hambourg, brothers of 
and were married. better indulged in facetiz such as ‘In case Pleasere-mit to - day? Mark, in London. 
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The children’s department of the Colum- 
bia School of Music gave a recital at Han- 
del Hall, Chicago, last Saturday afternoon. 


* * * 
recital by members of the 
School was given in 
rhursday evening, 


A students’ 
Gottschalk Lyric 
Kimball Hall, Chicago, 
November 21. 

x * * 


The Chicago Conservatory presented pu- 
pils of Clara Mae McCloud, Oscar Peter- 
sen and William Diestel in recital in Cable 
Hall, Chicago, Tuesday evening, Novem- 
ber 26. 

* * * 

Dorothy Watt, the talented child pianist, 

daughter of Charles Watt, of the Chicago 


iano Callege, with Ruth Clark gave a re- 
cital in Kimball Hall, Chicago, Saturday 
afternoon last. 
* * * 
Joseph F. Sheehan appeared with the 


Van den Berg English opera company at 
the Princess Theatre in Baltimore in the 
title rodle of Faust and with “The Bohemian 
Girl” last week. 

oe 


Mrs. Emilie Daogall-Marcon, of the De- 
troit School of Music, has recently been 
added to the faculty of the Chevy Chase 
College, Washington, D. C., to give instruc- 
tion on the piano. 

* * * 


Lieut. Santelmann, director of the Ma- 
rine Band, is arranging a classic program 
for the Marine Band Orchestra to be given 
at the Barracks at Washington, D. C. The 
chief number will be a Haydn symphony. 

a 

An orchestra is being organized in Chi- 
cago under the direction of H. F. Meyers. 
It is to be called the Twentieth Century 
Grand Orchestra, and is to be permanent, 
being organized for the purpose of giving 
players free orchestra training. 


* * * 

Christine Levin, a contralto of Pittsburg, 
sang at Orchestra Hall, Chicago, Novem- 
ber 26, and began a concert tour of sixty- 
six nights through the South, December 3, 


under the direction of the Alkahest Ly- 
ceum System, of Atlanta, Ga. 
ee 


Kreisler’s next appearance before a New 
York audience will be with the Philhar- 
monic Society in the first week of January, 
when he will play the Lalo Concerto. His 
second recital in Carnegie Hall will not 
take place until the middle of February. 

e 4:2 


The first of the lecture recitals by Sol. 
Minster, violinist of the Washington, D. C., 


College of Music, proved quite a success. 
His subject was “The Violin and _ Its 
Music,” which was illustrated by two of 


his pupils, Lucy Powers and Edwin Mertz. 
Y-e8 


The choir of St. John’s M. E. 
Baltimore, has been reorganized. The fol- 
lowing compose the quartet: Clara Har- 
ker, soprano; Ethel Long, alto; C. A. 
Coburn, tenor; George R. Willey, bari- 
tone and director. Eva King is the or- 
ganist. 


Church, 


* * * 


new songs by Amy Woodforde- 
Finden, “The Book and the Rose” and “Be- 
loved, All I Have,” have just been pub- 
lished in London, also a new song from 
the pen of Alicia Adelaide Needham, “The 
Little Drummer,” dedicated to the King’s 
Regiment, Liverpool. 

“ -” 7 


The Musical Art Society of Wilkes- 
barre, Pa., has already started its season’s 
work, the first rehearsal last week having 
revealed a splendid tone quality. This year 
it will be a women’s chorus of about eighty 
voices under Hansen. The recital will not 
be held until March. 

* * * 


Two 


season of the 
place early in 
-American Hall. 


The first concert of the 
Buffalo Sangerbund took 
the week in the German 
The chorus was assisted by Frieda Sten- 
der, soprano, of New York, and the. inci- 
dental baritone solo in “Odin’s Meerestitt” 
was sung by Robert Stock. 


MUSICAL AMERICA 








At the last meeting of the Unschuld Club 
of the University of Music and Dramatic 
Art; in Washington, Edith Pickering, of 
the faculty, was heard in several Grieg 
songs, and Robert E. Seel, the violin ime 
structor, gave two Chopin numbers. These 
were enthusiastically received. 


* * * 


Anne Roberts, a young soprano, pupil 
of George Henschel, will give a song re- 
cital in Mendelssohn Hall on the afternoon 
of December 9. She will have the assist- 
ance of Victor Harris and a young Rus- 
sian violinist, Artur Argiewicz, who is said 
to be an exceptionally fine player. 


* * * 


The announcement is made of the second 
in the: series of organ recitals given in 
Christ English Lutheran Church, Brooklyn, 
Tuesday evening, December 10, by H. S. 
Schweitzer, organist and choirmaster, as- 
sisted by the choir, Alice Foster, soprano, 
Frank Herrings, baritone, and Miss Wald, 


violinist. 
a 


A cantata, “Seed Time and Harvest,” by 
Myles Foster, was given by the Third 
Presbyterian Choir, Chicago, Sunday night, 
November 24, under the direction of the 
organist, Carl E. Kinzey. The members 
of this choir are Elizabeth Hearding, Paul- 


ine Bommeiss, E. C. Towne and Arthur 
Middleton. 

o s+ 
The Ballman Quintet of Chicago ap- 


peared in Joliet, Ill, at the Union League 
Club and made an excellent impression. 
The quintet is composed of Alexander 
Krauss, Carl Klemmersteiner, Carl Wun- 
derle, Charles Albrecht and Mathew Ball- 
man, all members of the Theodore Thomas 
Orchestra. 
* * *® 


The Catonsville (Md.) Choral Society, 
Charles J. Toof, director, is rehearsing for 
a concert to be given December 13. There 
will be solos and miscellaneous choruses. 
Grant Odell, baritone, will be one of the 
soloists. The society numbers more than 
thirty active members, and rehearsals are 
held every week. 

> 6 .« 


Adams Buell, of the Lawrence Univer- 
sity, of Appleton, Wis., will appear in re- 
cital with William Harper, the basso, in 
Milwaukee, December 6, and will assist 
Jean Gerardy in Milwaukee at the Pabst 
Theater, December 9, and later in the 
month will fill engagements in Wisconsin, 
Michigan and Iowa. 


x * * 
The Woman’s Lyric Club, of Los An- 
geles, gave its first concert for this sea- 


son at Simpson Auditorium, December 6. 
Assisting 3g was Wenzel Kopta, violin- 
ist, and Mrs. J. Selby, contralto. The 
club had as ion Katherine Stone, city 
supervisor of music, and 200 of her pupils 
from the public schools. 


* * * 


Josef Hofmann’s last recital in New 
York before his extended trip to Mexico 
and the Pacific Coast will take place in 
Carnegie Hall on Tuesday afternoon, De- 
cember 19. The program will consist mostly 
of compositions by Chopin and Liszt, clos- 
ing with Hofmann’s pieu de resistance the 

“Tannhauser” overture. 


* * * 


Sousa and his band were in Chicago last 
Or- 


week. Two concerts were given in 
chéstra Hall, November 28 and 29. Mr. 
Sousa was ill, and the band was directed 


by Herbert L. Clarke, first cornetist of the 
organization. The band was in excellent 
condition and the two concerts went with 
the customary swing and dash. 


The American Violin School, Joseph 
Vilim, director, gave a recital of distinctive 
novelty in Kimball Hall, Chicago, Satur- 
day afternoon, November 30. Three selec 
tions by Jaroslav Kocian, “A Romance,” 
by Rudolf Frimi; “Capricietto,” by Nohy- 
nek; other selections by Novak, Volpe, 
Chape *k, Otruba, Earl Drake and Ambrosio 
comprised the program. 


The Philharmonic Choral Club, of Mil- 
waukee, under the direction of Thomas 
Boston, gave its seventh annual concert 
at the First Reformed Church, that city, 
singing Cowen’s cantata, “The Rose 
Maiden.” The club was assisted by Lil- 
lian Lose, soprano; Mrs. Francis Lyon, 
contralto; E. H. Roberts, tenor, and G. D. 
DeHeus, baritone, Wingene Hewitt acting 
as accompanist. 

* * * 


The Rhondda Valley Concert Party, from 
Wales, under the patronage of the Ivorites 
and Kymry societies, gave a recital in Or- 
chestra Hall, Chicago, Wednesday evening, 
November 27. This is a male chorus under 
the direction of Professor John Broad. 
The soloists were Mme. Livingston, con- 
tralto; May Moses, soprano; Ap-Shenkyn, 
harpist; Robert Hughes, baritone, and 
Llew. Jones, tenor. 


* * * 


Herbert Witherspoon, who only a month 
ago returned from England, where he sang 
in the London Queen’s Hall Concerts and 
the Liverpool Philharmonic, Hans Richter, 
conductor, will give his annual Recital in 
Mendelssohn Hall on the afternoon of De- 
cember 12. Mr. Witherspoon will present 
a most interesting program, comprising sev- 
eral numbers with harp obligato, accom- 
paniment by John Cheshire. , 


* * * 


A musicale was given at the residence of 
Mrs. Charles G. Hill, Arlington, Baltimore, 
Md., November 25. for the benefit of St. 
Margaret’s P. E. Church, under the direc- 
tion of Mrs. James Patton. Those who as- 


sisted were Mrs. Jennie Gardner Stewart, 
soprano; Mrs. Henry Franklin, pianist; 
Charles F. Kraemer, violinist; William 


Taubert, tenor, and C. Bertram Peacock, of 
the Peabody Conservatory, baritone. 


i at 
The Cantata Club, of Montclair, N. J., 


will give its first concert of the season of 
1907-1908 at Club Hall, Friday evening, 
December 13, and will be assisted by the 
Parisian pianist, Mademoiselle De Vet, 
Hans Kronold, ‘cellist, and Michael Bau- 
ner, violinist. The club, which now num- 
bers forty voices, will render the cantata, 
“Lady of Shalott,” by Wilfred Bendail, 
and number of part songs. 
x * 


Mr. and Mrs. A. M. Mullen, of Water- 
town, Wis., announces the engagement of 
their daughte r, Mary Genevieve, to J. Erich 
Schmaal, of Milwaukee. The announce- 
ment is one of much interest in Milwaukee 
musical circles where Mr. Schmaal is recog- 
nized as one of the leading pianists of the 
city. Miss Mullen, who has been a pupil 
of Mr. Schmaal, has a charming mezzo- 
soprano voice and has appeared in con- 
certs at Milwaukee with marked success. 

* * * 


Abraham Miller, one of the best known 
tenors of Los Angeles, Cal., gave a recital 
at Blanchard Hall on Tuesday evening, as- 
sisted by Ina Goodwin, accompanist. His 
program was of extraordinarily wide 
range, embracing as it did, a whole group 
of songs by Hugo Wolfe, individual num- 
bers by Gilchrist, MacDowell, Stevenson 
and others, the ever-great “Salve Dimora” 
and concluding with the tragic “Vesti la 
Giubba,” from “Pagliacci.” 


* * * 


The new Temple of the Mystic Shrine 
had its corner laying in Wilkesbarre, Pa., 
Thursday. This hall is to have such an 
aulitorium as Wilkesbarre has long needed. 
It will seat 2,000 people and has been 
planned for accurate acoustic properties. It 
will have a splendid pipe organ which was 
contracted for some weeks ago and is to be 
delivered in May. The completion of this 
building will give Wilkesbarre the greatest 
stimulation it has had in years. 


x= * * 


Estelle Stamm-Rodgers, the Philadelphia 
contralto, gave a song recital in Griffith 
Hall there recently. Lewis Koemmenich, 
director of the Junger Maennerchor, was 
at the piano, and Mirko Belinski, ‘cellist 
of the Philadelphia Orchestra, played. Ro- 
sario Bourdon, also of the orchestra, ac- 
companied Mr. Belinski. The program 
consisted of a variety of German, French, 
Italian and English songs, including new 
songs by Ernest Schelling and Max Reger. 


* * * 
A recital was given by Herbert Butler, 
violinist, and Mme. Ragna Linné, soprano, 


of the American Conservatory faculty at 
Music Hall, Chicago, Wednesday evening, 
December 4. Mr. Butler played the So- 
nata in E minor by Emil Sjogren, the Scher- 
zo Capriccioso by Ondrick, Piece Roman- 
tique by Heniot Levy, Toccata by Tor Au- 
lin, and the Faust Fantasie by Wieniaw- 
ski. Mme. Linné sang the Song Cycle, 
“Haugtussa, the Mountain Maid.” by Ed- 
ward Grieg. 
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A. W. Snow, organist at the Church of 
the Advent, Boston, recently gave the third 
in a series of six recitals at the Franklin 
Square House. He was assisted by Victor 
Fowler, soprano soloist, from the church. 
An interesting and varied program was 
furnished and Mr. Snow received much ap- 
plause. His selections included works 
from Bach, Hall, Higgs, Schumann, Du- 
bois and Widor. Three songs were well 
given by Mr. Fowler, who was recalled 
several times. 

2% 


An excellent musical program was given 
at the Elks’ Memorial Service Sunday at 
the Academy of Music in Baltimore. The 
participants were Thomas F. McNulty, 
tenor; L. H. Fisher, Fritz Gaul, John Suse- 
mihl ‘and A. Furthmayer, string quartet 
Mrs. R. Webster, Annie Stanton Cox, 
Elizabeth Hammond Thomas and Martha 
W. Row, Lyra Quartet; Albert M. Furth- 
mayer ‘cello solo; Mrs. Cc Rabbe, Mary 
Scwab, Fred. Supplee and Stephen Stein 
mueller, Har Sinai Quartet; accompanist, 
Mrs. S. Steinmuller. 

* * * 


The third afternoon recital of the Tues- 
day Musical Club, of Akron, O., was held 
on November 26 at Music Hall. There 
was an unusually large and appreciative 
audience and the program was heartily 
enjoyed by all. The work of E. A. Weiler, 
of Canton, who was secured to take the 
place of Mrs. Weeks, who could not give 
her services on account of illness, was a 
pleasant surprise to all present. The other 
artists were Mrs. R. M. Wanamaker, so- 
prano, who is well known in Akron; Cor 
nelia Cranz, violin, and Mrs. Katherine 
Bruot, accompanist. 

* * * 


The Musical Art Society of Chicago 
gave the first concert of its second season 
on Tuesday evening, December 3, at Or- 
chestra Hall. An attractive program was 
rendered, embracing examples of choral 
writing of both the ancient and modern 
schoo!s. Six “Sacred Songs” of Hugo 
Wolf attracted attention on account of 
their unusual harmonic construction. Fol- 
lowing the precedent established on their 
first rendition in Vienna, they were placed 
on the program twice, in order that they 
might be more fully comprehended. Schu- 
mann’s “Talisman” was another number 
which brought out the full powers of the 
society. 

x ok x 

The first concert by the Philadelphia Or- 

chestra under Carl Pohlig, in Wilmington, 


Del., was given to a crowded house on 
Thursday evening, November 14, in the 
Grand Opera House. This concert was 


Mr. Pohlig’s first appearance in Wilming 
ton, and by his wonderful skill and great 
personal magnetism soon won his audience 
First on the program was Weber’s over 
ture, “Oberon”; Max Bruch’s Concerto for 
violin and orchestra, in G minor, with 
Thaddeus Rich as soloist, followed. Mr. 
Rich has made great strides in his art, 
as evinced by his playing in this Concerto. 
Beethoven Symphony No. 5, in C minor, 
was given by the orchestra in beautiful 
style. The concluding number, a favorite 
with music lovers, Wagner's overture to 
“Tannhauser,” was a fitting climax to a 
delightful evening. 


NEWS OF MUSIC IN WASHINGTON. 








Choral Society Rehearsing for Perform- 
ance of ‘‘The Messiah.’’ 

D. C., Dee. 3.—The Wash- 

ington Choral Society is having frequent 

rehearsals for “The Messiah,” to be given 

on the 17th of this month with the Phila 


WASHINGTON, 


delphia Orchestra. The soloists will be 
Mme. Marie Zimmerman, soprano; Daniel 
seddoe, tenor; Miss Lansing, contralto, 


and Tom Daniel, bass. At present the or 
ganization is rehearsing with a local or- 
chestra and will not meet the Philadelphia 
body of musicians until the night of the 
performance. Percy Foster, the musical 
director, will shortly visit Philadelphia for 
the purpose of rehearsing the orchestra 
with the oratorio without the singers. 

The Philharmonic Quartet, a well-known 


local organization, has made two changes 
in its members—Harry Wheaton Howard, 
director, and Mrs. William Keye Miller, 
second soprano. The other members are 
Helen Deyo, soprano; Lillian Chenoweth, 
first alto, and Mrs. Dana Holland, second 
alto. This quartet will be heard in sev- 


eral concerts during the Winter. 

Mme. Marie Von Unschuld gave a very 
enjoyable piano recital recently in the re ad 
ing room for the blind at the Library of 
Congress. [he program was as follows: 
Sonato F major (Beethoven), in which 
the violin was played by a twelve-year-old 
pupil of the University of Music and Dra- 
matic Art; “Study” (Paganini-Liszt,) “Du 
Bist die Ruh” (Schubert-Liszt), and as an 
encore Liszt’s Rhapsodie No. 13. W. H. 
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nooga, Dec. 17; Nashville, Dec, 18; Lexington, 
Ky., Dec. 19. 

Ormsby, Frank.—Lynn, Mass., Dec. 11; Salem, 

WHERE THEY ARE Dec. 12; Brockton, Dec. 13; Jacksonville, Fla., 
Dec. 16. 

Paderewski, Ignace.—Boston, Dec, 2r. 

Picco, Giuseppi.—Providence, Dec. 18. 











Rea, Lawrence.—Chicago, Dec. 15. 

Rider-Kelsey, Corinne.—Pittsburg, Dec. 12; Chi- 
cago, Dec, 13 and 14. 

Schelling, Ernest.—Cincinnati, Dec. 7. 

Schumann-Heink, Ernestine.—Dallas, Tex., Dec. 9; 
Shreveport, La., Dec. 10; Memphis, Tenn., Dec. 

INDIVIDUALS. 12; Louisville, Ky., Dec. 14; Evansville, IIL, 
Dec. 16; New York, Dec, 19. 

Strong, Edward.—Jersey City, Dec. 9; Canton, O., 


Changes and additions to this schedule should 
reach the office of “‘Musical America’ not 
later than Friday of the week preceding the 
date of publication. 


Bispham, David.—Milwaukee, Dec. 9. 


Bloomfield-Zeisler, Fanny.—Milwaukee, Dec. 9. Dec, 11; Athens, O., Dec. 12 and 13; Des 
Brockway, Howard. Jaltimore, Dec. 13. Moines, Ia., Dec. 16; Northfield, Minn., Dec. 18; 
Carreno, Teresa.—Indianapolis, Dec. 10. Eau Claire, Wis., Dec. 19; Jersey City, N. J., 
Carrie, Geo. C.—Brooklyn, Dec. 9. Dec. 22. 

Cale, Kelley.—Toronto, Dec. 16 and 17. Wells, John Barnes.—Duluth, Ia., Dee. 20; St. 
Cunningham, Claude.—Detroit, Mich., Dec. 10; Paul, Minn., Dec, 23; Minneapolis, Dec. 25; 


Milwaukee, Dec. 
Wilson, Genevieve.—Chicago, Dec. 7; Los Angeles, 


Fort Wayne, Dec. 11; Oberlin, O., Dec. 13. 
Dahl-Rich, Ella.—Chicago, Dec, 11, 
de Pachmann, Vladimir. soston, Dec. 7. Dec. 12; Sacramento, Dec. 14; Oakland, Dec. 16, 
Dufault, Paul.—Mendelssohn Hall, New York, Witherspoon, Herbert.-—Chicago, Dec. 8. 
Young, John. Jersey City, ‘Dec. 10. 


> 
=/* 


Dec. 13. 
Ganz, Rudolph.—Columbia, Mo., Dec. 9; Lawrence, sie 


Kan., Dec. 10; Dallas, Tex., Dec. 13; Houston, . 
ORCHESTRAS, QUARTETS, ETC. 


Tex., Dec. 16; New Orleans, Dec. 18. 

Goodson, Katharine.—St. Paul, Dec. to. Bostonia Sextet Club.—Sheridan, Wyo., Dec. 7; 

Gerardy, Jean,—Milwaukee, Dec. 9; Minneapolis, Rockwell City, Ia., Dec. 10; Fort Dodge, Dec. 
11; Sioux City and Le Mars, Dec. 12; St. Peter, 
Minn., Dec. 13; Stevens Point, Wis., Dec. 14; 
Wausaw, Dec, 16; Manitowoc, Dec. 17; White 
“Water, Dec, 18; Racine, Dec. 19; South Bend, 
Ind., Dec. 20. 

Boston’ Symphony Orchestra.—Carnegie Hall, New 


Dec. 13. 
Green, Marion.—Oberlin, O., Dec. 12 and 13. 
Hamlin, George.—Chicago, Dec. 15. 
Hinkle, Florence.—Trenton, N. J., Dec. 12; Sum- 
mit, N. J., Dec. 17; Paterson, N. J., Dec. 21. 
Hissem de Moss, Mary.—Brooklyn, Dec. 10; 


Springfield, Mass., Dec. 16; Oxford, ©O., Dee. York, Dec. 7; Newark, Dec, 9; Boston, Dec. 13 
17; Dayton, O., Dec. 18; Philadelphia, Dec. 20 and 14; Cambridge, Dec. 19; Boston, Dec. 20 
and 2. and 21. 


Kneisel Quartet faltimore, Dec. 20. 
Minneapolis Symphony Orchestra.—Minneapolis, 
Rockford, IIlL., Dec. 13. 


Musical Art Society.—Carnegie Hall, New York, 


Hussey, Adah Campbell.—Mt. Vernon, N. Y., Dec. 
9; Trenton, N. J., Dee. 12 and 14. 

Kubelik, Jan.—Winnipeg, Dec. 7; 
Dec. 9; Springfield, Dec, 10; Dayton, O., Dee. 


12; Lexington, Ky., Dec. 13; Cincinnati, Dec. Dec, 10. 

14; Chicago, Dec. 15; Cleveland, Dec. 16, National Chorus.—Toronto, Dec. 16 and 17 
Kriesler, Frits.—Buffalo, Dec. 9; Chicago, Dec. 11 New York Symphony Orchestra.—New York, Dec. 

and 12. 7; East Orange, N. J., Dec. 12; Brooklyn, Dec. 
Listemann, Virginia, soston, Dec. 16; Provi- 14; Montclair, N. J., Dec, 20, 

dence, Dec, 18. People’s Symphony Concert.—Cooper Union, Dec. 
Macmillen, Francis.—Baltimore, Md., Dec. 8; 13. 

Washington, Dec. 9; Richmond, Va., Dec. 10; Philadelphia Orchestra.—Baltimore, Dec. 16; To 


Raleigh, N. C, Dec. ronto, Dec. 17. 
Philharmonic Society.—Carnegie Hall, New York, 


Lynchburg, Va., Dec. 11; 
12; Asheville, N C., Dec, 13; Spartansville, 5S. 
C., Dec. 14; Knoxville, Tenn., Dec. 16; Chatta- Dec, 13 and 14. 

Pittsburg Orchestra.—Pittsburg, Dec. 7; Buffalo, 


Dec. 9; Pittsburg, Dec. 20 and a2r, 


THIS TRADE MARK Russian Symphony Orchestra, Cincinnati, Dec 
> °. 


7; Carnegie Hall, New York, Dec. 12. 
IN THE Symphony Concerts for Young People.-—New York, 


pe Tt ew 
k Kn oO N L A bE Sousa’s Band.—Cleveland, Dec. 7; Elyria, O., and 


Sandusky, O., Dec. 8; Ann Arbor, Mich., Dec 

OF A 9; Detroit, Dec. 10; Buffalo, Dec. 11; Toronto, 
Dec. 12; Rochester, Dec, 13; Albany, Dec, 14; 
New York, Dec, 15. 

Theodore Thomas Orchestra.—Chicago, Dec. 7, 1 


14, 20 and 21. 
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Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 


Oo. S. HELLY CO.|| DY AV 


SPRINGFIELD, OHIO . 


6he STERLING 
PLAYER Piano 


A PERFECT PLAYER 
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Riccardo Castro. 

Riccardo Castro, Mexico’s most noted 
musician, died suddenly in Mexico City on 
Thursday of last week of pneumonia. 
Though less than thirty years old, he had 
achieved international fame as a pianist 
and composer. 


SINGERS 


Furnished for CONCERT,CHURCHES 
ALTA 514 Kimball Hall, 
BEACH: EDMOND CHICAGO 


Director of Music at Church of Messiah. 
Phone, Blue 493. 
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Government. 
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Six years Sefor Castro, then an instruc- 
tor of music in Mexico, was induced by Lic 
Rafael Reyes Spindola, owner of a Spanish 
daily newspaper, El Imparcial, to abondon 
his classes and devote his whole time to 
the study of music. Sefior Spindola gave 
him a pension of three hundred pesos a 
month for a year. At the end of that time 
the composer’s series of concerts attracted 
the Government’s attention and Senor Cas- 
tro received a Government pension and 
was sent to Europe, where he studied four 
years in Paris, Brussels, Berlin, Leipsic, 
Munich, Dresden, Vienna, Milan and 
Rome, returning to Mexico in the latter 
part of 1906. 

His most pretentious work, an opera en- 
titled “Legend of Rudel,”’ was produced 
the first time in this city November 1, 1906. 
It is a musical version of a play by Henry 
Brody, and was staged by the Barilla Ital- 
ian Opera Company New Year’s Day. This 
year Senhor Castro became director gen- 
eral of the National Conservatory of Music. 


Countess de Saint Veran. 

The Countess de Saint Veran, Viscount- 
ess de Candias and widow of Charles Ed- 
ward, Marquis de Montcalm, died at her 
home, Ormonde PI, Brooklyn, on Tues- 
day of last week, of pneumonia. She was 
well known in New York as a pianist of 
note, having been a pupil of Chopin and 
having played in this country with Gotts- 
chalk. She was sixty years old, and leaves 
one son, Paul Louis Joseph. 

The Countess was Louise Ludomila 
Krowlikowski, and was born at Krakoz, 
Poland, coming to this country when she 
was twenty years old. She was married to 
the Marquis de Montcalm in 1868, Horace 
Greeley and Charles A. Dana being guests 
at the wedding. The Marquis was at one 
time private secretary to the Due de Or- 
leans, and served with him through the 
Franco-Prussian war, being captured and 
held prisoner at Strasburg tor several 
months. 


Charles Ellis. 


Los ANGELES, Nov. 30.—The musical life 
of Los Angeles has suffered a severe blow 
in the recent death of Charles Ellis, father 
and founder of the Ellis club of male 
singers of this city 











R. E. JOHNSTON’S 


23 
SUESSKIND’S NEW SONG. 


Composer of, ‘‘Forsake Me Not’”’ Is 
Grandfather of Sadie Rosenzweig. 





N. J. SUESSKIND. 


German Composer, Who Has Just Add- 
ed Another Song to His List. 


Anton J. Benjamin, of Hamburg, has 
just published a song entitled “lorsake Me 
Not,” by N. J. Stisskind, this being the 
composer's opus So. 

This song, which has the advantage of 
being supplied with both German and Eng- 
lish words, has all the elements that make 
the strongest appeal for popularity. Es- 
sentially vocal, the music is simple in its 
application to the text and of attractive 
melodic character. 

The composer, who is well known in his 
native country, Germany, is the grand- 
father of Sadie Rosenzweig, the rising 
young violinist of New York, a pupil of 
the late Dezs6 Nemés. 








ARTISTS 


FOR THIS SEASON 








Nordica 
Maconda 
Jomelli 


(Dramatic Soprano of the 
Manhattan Opera House) 


Isabelle 


Bouton 


(Mezzo-Soprano) 
Frieda 


Stender 


(Lyric Soprano) 
Marie 


Herites 


(Bohemian Violinist) 
Emma 


Showers 


(Pianist) 
Mary 


Lansing 


(Contralto ) 


aa Dr. Franklin Lawson «-...: 















Gerardy 
DePachmann 
Dalmores 


(Dramatic Tenor of the 
Manhattan Qpera House) 


Edouard 


Dethier 


(Belgian Violinist) 
Hastings 
(Baritone) 


Leon 


DeFonteynes 


(French Baritone) 
Edwin 


Lockhart 


(Basso) 


Avery 


Belvor 


(Baritone) 





Address R. E. JOHNSTON 


Teiephone, 666 Madison Square 
St. James Bidg , Broadway & 26th St., N. Y. City 
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STEINWAY | 


( The Piano by which all others are measured and judged ) 


Is not merely a local 
or national one 


It is international, universal, world-wide, and is the recognition in the 
strongest possible manner of a work of art that is in its line without an 


equal, without a rival. 


NEW YORK 


_MUSICAL AMERICA 
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From its inception it has always been recognized as an art. product of) the 
highest genius of its kind, and this recognition as the flower of its art has 
been and is without qualification and without limitation. 
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Mathushek Piano Mfg. Co. 





Made ONLY by us at 
NEW HAVEN, CONN. 





Established 1868 


Briggs Pianos 


“Top Quality ” 








Briggs Piano Co. 
BOSTON 


C. H. DITSON & CO. 
N. Y. Representative 








Se. ae 











Masons Hamlin 
GRAND PIANOS 


Manufactured on the 


Exclusive Mason & Hamlin System 


* are Pianos with an | 


Mason & Hamlin Co, 


BOSTON 


INDESTRUCTIBLE TONE 








For over two decades 
The 


Hlazelton 
PIANO 


has stood for,ge highest in piane 
construction 


Hazelergn Bros. 
66-68 Universit» Place New York 





BALDWIN PIANOS 
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Artistic Endeavor 


Grand Prix Paris, 1900 
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142-144 West Fourth Street 
CINCINNATI, OHIO 


The Artist’s Ideal 


is Embodied in the 
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Made by Otto Wissner 











Main Office 
Wissner Hall, 538-540 Fulton St. 
BROOKLYN, N. Y. 
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ER i 
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If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


PARLOR GRANDS. 


(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 


- 10-12 East Fourth Street, Cincinnati, 0. 
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New a: 


They contain more valuable improvements than all ethers 


Mehblin & Sons 


Grand and Tnverted Grand Pianos 
Are considered by expert judges to be the finest now made 
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Henry F. Miller 


PIANOS 
Hienry F. Mllller & Sons Plano G0. 


BOSTON 





—<Strich @ Zeidler Piano 


Th: Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave., 
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THE CAREY PRESS, NEW YORK. 


CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. Itis richly illustrated with * 
ings showing the various styles of Conover Pianos; and with it we send information of value to piano Sepers. 
Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists, We will send the Book and other publications upon request. 


THE CABLE COMPANY, Manufacturers, Chicago 





